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PYCCKUN AA3bIK
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lN'ycenHoBa T.B. Ucnonb3oBaHue 3/1eKTPOHHOU MH(OPMALIMOHHO-
obpasoBaTenbHOM cpeabl AN 06yuYeHUs1 PyCCKOMY S13blKy MHOCTPaHHbIX
cnywareneu

l'yceitHoBa TaTbsiHa BUKTOpPOBHa

KaHA. dunon. Hayk, AOUEeHT Kadeapbl NHOCTPAHHBIX M PYCCKOrO SA3bIKOB
Ydumcknii topuandeckmnii HctutyT MBA Poccun, PO, 1. Yda
yatv0202@mail.ru

Using electronic information and educational environment for teaching russian
to foreign students

Guseynova Tatyana Viktorovna
Cand. Philol. Sci., Docent of the Department of Foreign and Russian Languages
Ufa Law Institute of the Ministry of Internal Affairs of the Russian Federation, Russia, Ufa

AHHoTauma. BecHolt 2020 roaa neaarorMyeckoe COOBOLLECTBO Hayunnocb 6bICTpo
npucnocabnueaTbCs K M3MeHeHNsM B chepe 0b6pa3oBaHms. «Mcnonb3oBaHMe 3/1EKTPOHHOIO
ydyebHoro kypca (3YK), nossonsitowiero obecneuntb MHMOPMAUMOHHYIO, METOANYECKYIO,
TEXHOMIOMMYECKYIO MoAAep)KKY 06pa3oBaHMs B 0cobbix ycnoBusax» [1], cTtano nepenosomn
MHHOBALMOHHON TEXHOMOrnen B UX AesTenbHocTn. DYK B ponn OAHOMO M3 OCHOBHBIX
CpeacTB peanusaumMum  TEXHOMOrMM  O0BbydeHMss M KOHTPOAsi B NpodeccroHanbHOM
obpa3oBaHum [2] SIBNSETCA akTyanbHbIM MO CeW AeHb. B AgaHHOM cTaTbe Ha OCHOBE aHanu3a,
cucTemMaTmMsaumm U 0606WeHNs  AaHHbIX  MPUMBOASATCA  NPUMEPbl  MCMOMb30BaHMS
3NEKTPOHHON  MHMOPMaUMOHHO-06pa3oBaTenbHoM  cpeabl  (AMOC) B COBpPEMEHHbIX
YCNoBUSIX. ABTOP YKa3blBaeT, YTO METOAMYECKM TPaMOTHO BbICTPOEHHbIA 3/1EKTPOHHbI
y4yebHbIM KypC crnocobeH cTaTb OAHMM M3 3(PMEKTUBHbLIX WHCTPYMEHTOB MOBbILLEHMS
KayecTBa obpasoBaTesibHOro npotecca.

KnroueBble cnoBa: »3/1eKTpOHHas WHMOpMaUMOHHO-0bpa3oBaTenbHas cpeaa,
3NEKTPOHHbIN YUYEOHBIN KYpC, PYCCKUI A3bIK Kak MHOCTPaHHbIM, MHOCTPaHHble CnyLllaTenu,
NnoAaKacT, ayano-/ BUAEOKOHTEHT.

Abstract. In the spring of 2020, the pedagogical community has learned to adapt
quickly to changes in the field of education. «The use of an electronic training course, which
allows providing information, methodological, technological support for education in special
conditions» [1], has become an advanced innovative technology in their activities. Electronic
training course as one of the main means of implementing training and control technologies
in vocational education [2] is relevant to this day. In this article, based on the analysis,
systematization and generalization of data, examples of the use of electronic information
and educational environment in modern conditions are given. The author points out that a
methodically well-structured e-learning course can become one of the effective tools for
improving the quality of the educational process.

Keywords: electronic information and educational environment, electronic training
course, Russian as a foreign language, foreign students, podcast, audio/video content.
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Ha ceromgHamHuii JeHb B oOpasoBaTesbHBIX opranusanusax MBJI Poccuu
MHOCTPAHHbIE CIIyLIaTeId 00yJaloTcs MPenMYyIIecTBeHHO B odiaitH-popMare, Ipu 3TOM
IIPeno/iaBaTe il PYCCKOTO fA3bIKA KaK HMHOCTPAHHOI'O MOTYT IIOJIb30BAThCA HE TOJIBKO
TPAAULIMIOHHBIMU  y4eOHUKaMU U  y4eOHO-METOAWYECKHUMU IOCOOUAMU, HO U
BJIEKTPOHHBIMU Y4YeOHBIMU MaTepuajaMH B Ipolecce o0OydyeHUs SA3bIKYy Kak Ha
MPAKTUYECKUX 3aHATUAX, TAK U BO BpPEMS CAMOCTOATEJIHLHOU MOATOTOBKU CIIyIIATesIeH.
«Hcrionp30BaHye TPAAUIIMOHHBIX 1 HHHOBAIIMOHHBIX METO/IOB B IIPAKTHKE IIPENO/IaBaHU
PYCCKOTO f3bIKa KaK MHOCTPAHHOTO IIpe/ICTABJIAETCA aKTyaJIbHBIM, TaK KaK 3HAYUTEJIbHO
MOBBIIIAET UHTEHCUBHOCTD I3bIKOBOTO O0yueHusA» [3].

B VYdumckom rwopuamueckom wuHctutyre MBJ[ Poccum 1npenopaBatesin U
obyugaroruecst obparmarorcesa mpexzae Bcero k AMOC, paspaboTaHHOU CHEUaTHCTaMU
orziesia  HGOPMAITMOHHO-TEXHUYECKOTO obecrieueHusi ydeOHOro mporecca. Cucrema
MUCTAaHIIMOHHOTO OO0y4YeHHs1 WHCTUTYTa IIO3BOJIsIET co3zAaBarh OYK, HANONHATH ero
HeOOXOUMBIM YIeOHO-METOAMYECKUM MaTepHUAIOM, 33JITAaHUSAMHU, IPOBOJAUTDH TEKYIIUN U
WUTOTOBBI KOHTPOJIb, OTCJIEKUBATh YUEOHYI0 aKTUBHOCTh OOYyUYAIONIUXCS, OOIIATHCA C
o0yJaronuMucs B YaTax, pelaTh pa3jImyHble BOIPOCHI Ha GopyMax, a TakKe IIPOBOJUTD
3aHSATHUS B PEXKMMe BUIEOKOH(DEPEHITHH C TOMOIIbI0 BeOrHapHOI KoMHaThI BigBlueButton.

XoTs B JaHHBIA MOMEHT U HET PEryJIApHON HEOOXOAUMOCTH BECTH OHJIAMH-3aHATHUS
B IpyIax MHOCTpaHHBIX ciaymiaresei, DVIOC Bce ke ocTaeTca OJHUM U3 3(PPEeKTUBHBIX
cpenctB oOyueHus. OHa TO3BOJIAET TMPENOAABATENI0 O3HAKOMUTH OOYYAIOIIUXCA C
BJIEKTPOHHOU Bepcueil paboueil MpOrpaMMbl JUCHUIUIMHBI U IUJIAHOB IPAKTHYECKHUX
3aHATUHN, UCHOJIB30BAaTh HA 3aHATUAX U BO BpeMs CAMOIOJTOTOBKHM yueOHbIe, yueOHO-
IpaKTUYeCKre T1ocoOms, paspabarTbiBaeMble U  CHCTEMATHYECKU  IyOJIMKyeMble
IpodeccopcKo-IPenoiaBaTeTbCKIM COCTaBOM KadeIpbl THOCTPAHHBIX U PyCCKOTO A3BIKOB,
pasMelaTh rTUIePCChbIKN Ha yUeOHUKH, K IPUMeEpY, IIpe/icTaBIeHHbIe Ha 00pa30BaTEIbHOU
mnardopme «FOPAUT». DVK B JaHHOH cpejie Ha Beex ATalax Iporecca 00ydeHUsa PyCCKOMY
A3BIKY /aeT IpeIojilaBaTesil0 BO3MOXHOCTb € MOMOIIbI0 dyieMeHTa «Tecrt» addekTuBHO
IIPOBOAUTDH IIPeJBAPUTEIbHBIN, TEKYIINU KOHTPOJIb 3HAHUM, YMEHUH, a Tak:Ke BECTH yUeT
yCIIEBAEMOCTH KaKJ0TO 00YJarOIIErocs.

OtmeTruM TO, 4YTO pecypc «I'mrepcchbUika» IOMOTaeT 3HAYUTEIBHO PaCHIUPUTH
npegocrasisieMylo nH@opmaruio. OH MO3BOJIsAET pa3MeliaTh Ha crpaHurie kypca URL-
azpec KOHKPETHOU BeO-cTpaHUIBI B (OopMe caMOCTOSATENBHOTO pecypca. Takas cchLika
MOJKET OBITh CBsI3aHA C JIIDOBIM KOHTEHTOM, KOTOPBIN HAXOAUTCS B CBOOOHOM JIOCTYIIE B
cetu llHTepHET (HanpuMep, TEKCTOBBIE JJOKYMEHTbI, H300pasKEHU A, ayU0-U BUIEOKOHTEHT

u nipyroe). K nmpumepy, B OYK «ITHOCTpaHHBIN A3BIK (PYCCKUH A3BIK KAaK HHOCTPAHHBIN)»,
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pa3paboTaHHOM JJIi HHOCTPAHHBIX OOYJYAIONIUXCSA IIEPBOTO M BTOPOTO KYpPCOB, MBI
pPa3MecTUIN TUIEPCChUIKN HAa KOPOTKHE BUIEOYPOKU IO U3y4aeMbIM IrpaMMAaTHYeCKUM
TeMaM. OHU HY>KHBI CJIyIIaTEISM, TPOIYCTUBIITUM TI0 TEM WJIA UHBIM IMPUYUHAM 3aHITHE
JI00 7KEeJIAFIIUM MOBTOPUTDH U3YUYEHHBIA MaTepHUasl BO BpeMs CAMOITOATOTOBKH.

JlobaBMM TakKe, YTO IIOJIE3HBIMU OBIBAIOT CCHUIKM Ha 0Opa3oBaTeIbHbIE
wiatdopMbl i OOydeHHs PycCKOMY fA3BIKy KaK WHOCTPAHHOMY, HaIlpaBJIEHHbIe Ha
OBJIJIeHNE€ MHOCTPAHIIAMHU PYCCKUM SI3BIKOM, K IIpUMeEpPY, Ha 3JIeMEHTapHOM U 6a30BOM
YPOBHSX B CHICTEME JIOBY30BCKOT0 0Opa3oBauus (HarpuMmep, [4]). IIpu BeiOOpEe mOI00HBIX
wiatrdopMm ocoboe BHUMaHHeE oOpalraeTcs Ha KauyeCcTBO BUJIEOKOHTEHTAa, COOTHECEHHOCTD
€ro BU3YAJILHOTO PsZia ¢ COBPEMEHHOCTHIO U BO3MOKHOCTb CMOTPETh JAHHBIA KOHTEHT C
cyOTHUTpaMU Ha pPa3HbIX A3bIKAX. YUeOHbIe JUAIOTH KYPCOB JOJIKHBI OBITh MIOCTPOEHHBI HA
OCHOBE PpEaJTbHbIX KOMMYHUKATUBHBIX CHUTyallUid C aKTyaJbHBIM JJII HHOCTPAHIIEB
JIEKCUKO-TPAMMaTUYECKHM  COZIEpKaHUeM. BajKHO ®W  To, 4UTOOBI JJIA  KaXKJ0TO
BHJ/IEOKOHTEHTa OBbLIH IOATOTOBJIEHBI TPaMMaTUUYECKHe KOMMEHTapHUH U Pa3HOOOpa3HbIe
3aJlaHus, HApaBJeHHbIE HA pean3aI[hI0 BCEX BUJOB PEUEBOU /IeATETHLHOCTU (UTEHHE,
MIICHMO, ayINPOBAaHIE, TOBOPEHUE).

Hesnb3s mepeolieHUTh 3HAUMMOCTD HOTPYKeHUA NHOGOHOB B A3BIKOBYIO CPeAY JIJIs
3¢ PeKTUBHOTO YCBOEHUS U3y4aeMoro s3bIKa [5]. [IpakTHKa MOKa3bIBAET, UTO HA PYCCKOM
sI3bIKE OHU TOBOPAT JIMIIIb HA AyJUTOPHBIX 3aHATUSX, & BO BHEAyJUTOPHOE BpeMs JJIsk
MEKJIMYHOCTHOTO OOIEHUS MUCIIOIB3YIOT POTHOM /TOCYAapCTBEHHBIN A3bIK. V1 BocIpusaTHE
PYCCKOUM peur Ha CJIyX TaKKe IMPOUCXOJUT IMPEUMYIIEeCTBEHHO Ha 3aHATUAX. Bce 3TO
HECKOJIbKO IPUTOPMAa’KHMBAeT Pa3BUTHE U COBEPIIIEHCTBOBAHHE HABHIKOB ayJIUPOBAHUS U
TOBOPEHHS.

[ToBBICUTP  KOMMYHUKATUBHYIO  HAIPABJIEHHOCTh  OOy4YEHUS  IO3BOJIAET
HCIIOJIb30BaHUE ayTEeHTUYHOTO ayAuo-/ BHUIEOKOHTeHTa. B crpykrype YK c momomisio
pecypca «I'unepccbuika» mpernojaBaTeb MOXKET COCTABUTH KOMILIEKC ITOJIKACTOB, KOTOPBIE
MOXKHO BBIOMPATh C YYETOM HAIPABJIEHUs MOATOTOBKU OOYYAIOIIUXCA M HCIIOJIB30BaTh B
KayecTBe CBOEOOPA3HOro MPUJI0KEHUA K OCHOBHOU mporpaMmme o0yueHus. OTMeTUM, 4TO
«IIOJKACTOM Has3bIBaeTCs OT/IEIbHBIN 3BYKOBOM (hail (perke Bumeodaiiyr) Wik peryIsipHO
MIOTIOJTHsIeMasi cepusi Takux (paiyioB, IMyOJIMKyeMbBIX Ha CIEIUAIILHO CO3aHHOM pecypce
MHTEPHETA, C BO3MOXKHOCTBIO BOCIIPOU3BEIEHUA, 3arPy3KH, COXPAaHEHHU U UCII0JIb30BaAHUSA
B yZnobHOe g ydamerocss BpeMsa» [6]. IIpocMoTp WM OpOCAyIIMBaHUE IO/IKACTOB
MI03BOJISIET CO37[aBaTh YCJIOBUS, COOTBETCTBYIOIME WJIM IPUOJIMKEHHble K peaybHOU
JKU3HH, a MOJIKACTHI KYJIBTyPOJIOTHYECKON HAIPaBJIEHHOCTH CIIOCOOCTBYIOT pean3aIiuu

HOTpe6HOCTI/I B HO]IHOIIGHHOfI ABBIKOBOU U COIIHOKy.JIbTypHOfI aZlallITalilid B PETruoHe
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obydenus [77]. MaTepuaJ MoJIKacTOB JIeTaIbHO pa3dupaeTcs Ha MPaKTUUECKUX 3aHATHAX, a
3aTeM IIpOCMaTPUBAETCA MHO(POHAMHU IIOBTOPHO BO BHEAY/TUTOPHOE BPEMSI C BHITIOJTHEHUEM
JIOTIOJTHUTEbHBIX 3aIaHUH, K MPUMeEPY, HMPEJIOKUTh BO3MOKHBIE BaPUAHTHI PA3BUTHUSA
coObITHH. Bitarogaps mpocIymuBaHui0/ TPOCMOTPY MOIKACTOB IIPOKCXOIUT CBOEOOPA3HOE
MOTPY>KEHUE B A3BIKOBYIO CPE/LY.

ITosHOLIEHHOE OBJIAJIEHUE SA3BIKOM, KaK H3BEeCTHO [8], HeBO3MOXKHO 0e3 uTeHus
XyZI0’KECTBEHHBIX TEKCTOB. MBI cumTaeMm, 4To 3Ty pPabOTy II0 BO3MOKHOCTA HYKHO
COIIPOBOK/IATh IIPOC/IYIIIUBAaHHEM,/ ITPOCMOTPOM ayAuo-/ BUJIEOKOHTEHTA, COJEPIKaIlero
YTeHUe MPOU3BEIEHUN PYCCKOU JIUTEPATyphl MacTepaMu Xy0XKECTBEHHOTO CJIOBA, UTO,
C OTHOU CTOPOHBI, BE€JIET K COBEPIIEHCTBOBAHUIO AyJAUTUBHBIX HABBIKOB, ITOMOKET
WHOCTPaHIAM IJTy0sKe MOHSATD Xy/I0?KECTBEHHBIN TEKCT, IIPEJICTABUTD ceOe U IIEPEIKUTH TO, O
YyeM FOBOPHUT IOAT/ MTHUCATENTh. DTOMY CIIOCOOCTBYET aKTepCKasi TROpUecKasi MHTePIIpeTaIys,
OCHOBaHHas Ha MpPOdecCHOHAJTbHOU MOATOTOBKE aKTepa, €ro OMbITe, CIEeIU(PUIECKOM
MHPOBUJIEHUH, 0COOEHHOM 3MOITMOHAJILHOM HACTPOe, YMEHUH BO30YK/IaTh B ce0e Hy KHbIE
aMmoruu [9]. C npyro#l cropoHbl — IOZ00HAsA pabora HeobOXoaWMMa MAJIs Pa3BUTHA
CJTyXOITPOU3HOCHUTEIFHBIX HABBIKOB, TAK KaK B YKa3aHHBIX KOHTEHTAX UCKYCHO OTPaKaIOTCs
WHTOHAIIUOHHBIE IIEPEeJIMBbI, MeJOAUKa, TEMIIOPUTM >KUBOUM PycCKOU 3Byuallled peuu. B
IIPOIeCCE CAMOCTOSATETBHOUN OATOTOBKYU K BHIPA3UTEIHPHOMY UTEHHIO, ITPOCIIYIIIAB ayiuo-/
BH/IE03aIIUCh paOOTHI aKTepa, MHO(POHBI CTPEMSATCS CKOITMPOBATH e€. 3aIIMCaB U IIPOCIIYIIIaB
ay/IN03aIich CBOETO YTEHHsI, CPABHUBAIOT €r0 C OPUTHHAJIOM, IIBITAIOTCA OOHADPYKUTH U
YCTPAHUTh HETOYHOCTH. B CBA3M ¢ 3TUM BKJIOUEHHE B CTPyKTypy YK ayauo-/
BH/IEOKOHTEHTA C paboTaMM1 MAaCTEPOB Xy/I03KECTBEHHOTO CJIOBA BUAUTCS BAKHBIM.

CuurtaeM, YTO METOAUYECKU I'PAMOTHO BBICTPOEHHBIU 3JIEKTPOHHBIN YueOHBIU KypC
cmocobeH craTh OAHUM u3 3DOEKTUBHBIX HNHCTPYMEHTOB IIOBBIIIIEHUS KadecTBa
00pa30oBaTEIbHOTO MPOIIECCa B COBPEMEHHBIX YCIIOBUSAX.
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AHHOTaums. CTaTbs NOCBSILLEHA NPaBW/aM YCMEWHON KOMMYHMKALMM U aHanu3y
(bpa3eonormsmMoB, KOTOpbIE OTPAXakoT 3TV NpaBuna. TEOPETUUECKYIO OCHOBY MCCIEA0BAHUS
COCTaBU/IM  PUTOPUYECKME TOCTYNaThl, BbIABUHYTbIE aMEPUKAHCKUMKU Yy4yeHbiMu T, T1.
MpaiicoM n [x. JInyem. GaKTUYECKUM MaTepManoM U3yyeHust Bornpoca CTanu yCToNUMBbIE
BbIPa)XEHUS PYCCKOro A3blKa, KOTOPbIE OTPAXXatoT AaHHbIE NOCTYyNaThl. B cTaTbe NpuBEAEHSI
(bpa3eonormsmbl, B KOTOPbIX OTPaXKeHa creuuduka peyeBoro NoBeaeHNs PycCKoro Hapoaa,
06ycnoBneHHass 0COBEHHOCTAMU HaLMOHANbHOMO XapakTepa. CaenaH BbiBoA O TOM, YTO B
PYCCKOW KyNbType LEHUTCS «aobpoe» CNoBO, COAepaTenbHas 6ecefa, 4nmcrota peyn,
cnocobeTByolME  BepbanbHOMY — B3aMMOMEWCTBMIO;  MOPULAIOTCA  MHOrOC/IOBME,
MyCTOC/I0BUE U CKBEPHOC/IOBUE, HAPYLLAOLME NPUHLIMMbI YCMELWHOMO O6LLEHNS.

KnroueBble coBa: NpyHLMM KOOMNepaLnn, NPUHLIMIA BEXINBOCTU, hpPa3eonornsm,
YCNELHOCTb KOMMYHUKALIMK

Abstract. The article devoted to the rules of successful communication and the
analysis of phraseologisms that reflect these rules. The rhetorical postulates G.P. Grais and
J. Lich formed the theoretical basis of the study. Phraseologisms of the Russian language,
which reflect these postulates, have become the actual material for studying the issue. The
article contains phraseologisms that reflect the specifics of the speech behavior of
the Russian people, caused by the characteristics of the national nature. The authors
conclude that is valued good word meaningful talk, pure speech that promote verbal
interaction condemned Wordiness twaddle foul language that break the principles of
successful communication in Russian culture.
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TepMUHBI «KOMMYHUKAlUsA», «KOMMYHUKATUBHBII», «KOMMYHHUKA0EIbHOCTH>
CEerofHs BXOAAT B AaKTUBHBIM 3amac HOCUTENSI COBPEMEHHOTO PYCCKOTO fA3bIKA.
KomMmyHmKanusa — HeoTheMJIEMasl YacTh >KU3HU UeJIOBEKa, OHA 3aTparuBaer Bce chepsl
ZeATeIbHOCTU: OBITOBYI0, YUYeOHYI0, HAydYHYIO, J€JOBYIO, IPOU3BOJCTBEHHYID. YMEHUE
«KOMMYHUIIIPOBAaTh», WJIM B3aUMOJENCTBOBATh C JPYTHMH JIIOJIbBMU B IIpoliecce
BepOATPHOTO OOIIEHHMSI BO MHOTOM OITPEEISET YCIIENTHOCTh COIMAIN3aIlUN B OOIIECTBE,
JINYHOCTHBIN U PO eCcCHOHaTBHBINA POCT.

Hacrosamasa craTbs mocBsmieHa mnpobjieMe YCIIENTHOTO OOIEHUSA B POCCUUCKOM
conuyme. Ilesp paboOTBI COCTOUT B TOM, UYTOOBI OIHMCATh MpaBWiIa 3(PDEKTUBHON
KOMMYHHKAIIUU U UX OTPpaKeHue BO ppaseosiorndeckuM GOH/IE PyCCKOTO A3bIKA.

DakTUUECKUM MATEPUAIOM I aHaIN3a IMOCIYKUIA YCTONUYMBBIE BBIPAKEHWU,
BbIOpaHHBIE U3 CI0Bapen [3, 4, 5].

TeopeTnueckyio  OCHOBY  aHajaW3a  COCTABJIAIT  MNPUHIUIBL  YCHEITHOUN
KOMMYHHKAITUU, KOTOPBIE B CBOE BpeMs ObLIU pa3paboTaHbl aMEPUKAHCKUMHU YIEHbIMH I
I1. I'paiicom u [Ix. Jlmuem. O6paTUMCs K 3TUM IIPUHITUATIAM.

I. II. T'paiic B cBoeir pabore «Logic and Conversation» («JIloruka u pedeBoOe
obiieHue») chOpMyIUPOBaAT MPUHITUI KOOMEPAINH, KOTOPBIN OIpe/esieT TOTOBHOCTD
apTHEPOB K COTPYAHUYECTBY. B mepeBose Ha PYyCCKUH SA3BIK 3TOT MPUHIUAN 3BYIUT
cienyomuM oopasoMm: «Jlenalt CBOM BKJIAJ, B Pa3rOBOP TAKUM, KaKOU OOYCIOBJIEH IIEJTHIO
WJTH HaTIpaBJIieHneM oOMeHa peruUIuK (T. €. Inaiora), B KOTOPbIH Thl BOBJIEUEH, B TOT MOMEHT,
B KOTOpPBIA mpoucxoauT pasroBop». Iloctymar I.II. I'paiica GasupyeTcsi Ha 4YeThIpeX
MakcuMax (WId IMpaBWiax): 1) MpaBUie KOJIUYecTBa MHQOPMANNU, KOTOPYI0 HHUIIUATOP
Oecepl AT azrpecary, 2) MpaBuiIe KauyecTBa nHGOPMaNuu, 3) TPeOOBAHUY PEJIEBAHTHOCTU
(cooTBercTBHsI) WHpOpManuu Teme Oecenbl, 4) TpeboBaHUHM cIIOocoba W3JIOKEHUS
MaTepuasa (murara 1o [1, c.14-15]).

Jx. Jluau B kHure «Principles of Pragmatics» («IIpuHIUOBI TparMaTUKH»)
BBIZIBUHYJI IPUHIINI BEKJIUBOCTH, KOTOPHIU JEKJIAPUPYET IIOBEJIEHNE HHUITATOPA Oece bl
10 OTHOIIEHHWIO K mapTHepy. Iloctymar k. Jlnua BrIIouaeT B cebs IIECTh OCHOBHBIX
STUKETHBIX MaKCHUM: 1) IPAaBUJIO TaKTa, 2) IMPABWIO BEJMKOAYIIHA, 3) TpebOoBaHUeE
ono0peHUsT MHEeHUsI coOece/THHKA, 4) IPAaBUJIO CKPOMHOCTH, 5) TpebOBaHMe K COTJIACHIO C
cobeceTHUKOM, 6) TpeOOBaHUE MPOSIBJIEHUS] CUMIIATHH K mMapTHepPY (1urara 1o [1, ¢.16-17]).

Mpunnunst I.II. T'patica u [k. Jluua craju KIIOUYEBBIMH U HOpUOOpen

YHUBEPCAJIbHBIN XapaKTep: OHU MIPUMEHUMBI /115 J1I0001 chepbl KOMMYHHUKAIIUH.

- 13-



@Gurtonornyeckmi acriekt N902 (94) ®espasis 2023

[TpaBuna oOIIeHUA, KOTOPble OBLIM OIpe/eieHbl aMepPHUKAHCKUMU YYEeHBIMH,
SABJIAIOTCSL COCTAaBHOM YACThIO KYJIBTYPHON KApPTHHBI MHpa PYCCKOTO Hapoaa u
BepOasim3oBaHbl B s3blKke. CpefcTBOM BepOaM3alyy S5TUX HPABUII MOTYT CIIY>KUTh
yCTONYMBBIE BBIDAXKEHHUA: (PpaseosyioTHYECKUe eAUHUIIbI, MMOCJIOBHUIIBI U MOTOBOPKH ( B
IIMPOKOM CMBICJIE K HUM IPUMEHUM TEPMUH «(HPa3eosoru3Mbl» ).

®dpaszeos10ru3Mbl pacCMaTPUBAIOTCA YU€HBIMU KaK 0COObIe IMHTBUCTUUECKIE 3HAKH,
CIyKalue KoJgaMu KyabTyphl Hapoaa. JI. 0. byaHoBa xapakrepusyeT ¢ppazeosornyecKkue
eJUHULIBl KaK «3THOMEHTAJIbHble KOHCTAHTHI»: B CEMaHTHUKe 3TUX €JIUHUI] OTpaKeH
MEHTAJIUTET Hapojla, HPABCTBEHHblE U MOpAaJbHBIE YCTOM, ILI€HHOCTHble OPUEHTHUPBI,
ocobeHHOCTH oBesieHUA. Kak nuier aBTop, «pycckas Gppas3eosiorus — 3T0 y4eOHUK KU3HU
POCCHUHCKOTO HApO/a, MPaKTUUYECKOE PYKOBOJICTBO K IUCKYPCHUBHOMY JIEUCTBHIO» [2, . 82].

ObparuMcss K aHaau3y (PpaseosoTU3MOB, B CEMAHTHKE KOTOPBIX OTPa’KEHBI
pas3yINyHble aCleKThI BeJleHUs JINajiora Wi CYKJAeHHUs 0 TOM WX UHOM IpeaMeTe.

Kak 06bUIO CKa3aHO BBIIIE, YCHENIHOCTh OOINEHHS OIpPEesseTcs ITPUHIIUIIOM
KOoIleparuu, KOTopblil cBsA3aH ¢ TeM, YTO HeoOxoamMMO cka3aTh coOeceHUKY, BCTyHas C
HUM B JIUQJIOT.

I[Io omeHkam wuccienoBaresed, B PAAY HETaTUBHBIX KauyecTB PYCCKOTO
HAIIMOHAJIBHOTO XapaKTepa MOXKHO Ha3BaTh U3JIMIIHIOW OOJITIMBOCTH, B CBSI3H C YEM B
mapeMHsAX COJiep:KaTcs HEKOTOpble IpefocTepexkeHusi: JluwHee 2080pumbs — cebe
epedumsw; He 8ce 2o80opu, umo 3Haewd; A3vik moil — 8pae moil; Ewb nupoe ¢ epubamu, a
A3blK depicu 3a 3ybamu, KOTOPbIE AKIIEHTUPYIOT BHUMaHHWE Ha COOJIIOJIEHUHU IIpaBUJia
KOJIN4YeCcTBa UH(POPMAaLUH.

C mpaBwioM KoJjndecTBa WHGOPMAIIMK TECHBIM 00pPa3oM CBA3aHO IIPABUJIIO
COOTBETCTBUA CKa3aHHOTO TeMe Oecenibl. Hapop ocy:kzjaeT mycTocjioBUe, KOTOPOE MOXKeT
HapyIIUTh JaHHOe npaBmwio: He caedyem caosa mpamums nonycmy; M3 nycmozo 8
nopodicHee nepeausamsw; IIycmoe deno nodobHo nycmomy paszosopy; Hazosopuau, umo
Hasapuau, a 24A5Hb — aH Hem Hu4e2o; Bo mHoz2ocaosuu He 6e3 nycmocaosusi; MHozo
Haz2080peHo, 0a MAa10 CKA3aHoO.

BaKHBIM KauecTBOM KOMMYHHUKAIIUU SIBJISETCS COJIEp:KaTeIbHOCTh. B o0IeHuun
YeJIOBEK IIEHUT TO, UTO MOKET OOOTaTUTh €ro HOBBIMHU 3HAHUSAMHU. OO 3TOM TOBOPHUTCSA B
nocsioBuriax: Kpacno noae nwerom, a 6eceda ymom; C ymHbIM pas2080pumsCs, 4imo medy
Hanumbcs. KpoMe TOro, KKl 4eJI0BeK HACTPOEH Ha TO, YTOOBI MOJIyYaTh IPaBIUBYIO
nHpopmanuio. Haposgaas Myipocts riacut: JIyuwe 2opvkas npasoa, uem cAadkas N0%4chb.

Heo0xonmMo yYUTHIBATH €Il OJIMH acIeKT becezbl — criocob M3JiokeHus. MHorue

JIFOW TPEAIIOYUTAIOT IMOJIy4YaTh KpaTKyo wHdopManum, Beab Kpamkocmbs — cecmpa
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mananma; Caosa xopowu, ecau oHu xkopomku. Hapoy meHUT yMeHUe BBICKAa3bIBATHCS
SICHO, TOYHO, METKO, 00 3TOM eCcTh IOTOBOPKA: [ 08opum pedko, Ho memxo. V1, HakOHeTI,
HapOJ], TI0JIOKUTEJIBHO OI€HUBAET IPAMOTHYIO, IPABUJIBHYIO PEYb, IIOTOMY UTO XOpowyo
Ppeyub XOpowio U cAYywams.

OddeKTUBHOCT  KOMMYHHUKATHUBHOTO  B3aUMOJIEWCTBUSA  OOYCJIOBIMBAETCSH
npuHIunoM Ttakta: TeM, KAK yudactHuku oOiieHus BeayT cebs, cOOJIIOAAIOT JIM OHU
STUYECKHE HOPMBI (BEXJIMBOCTb, BEJIMKOAYIINE, CKPOMHOCTH), IPOSBISIOT JU OHU
CHUMIIATHIO K IPYTOMY, U/IYT JIX Ha KOMIIPOMICC B CIIOPE.

[TpaBuyIO TaKTa HaXOJIUT OTPA’KEHUE B CIIEAYIONIUX BhIpaXkeHUAX: Jlackogoe /1060
Aydwe ma2koz2o nupoza; /[obpoe caogeuko 8 xcemuyze; Cepdedroe caogo do cepoua
doxodum; Jlackosoe cn080 mHo2ux npeavwaem; Jlackogoe ca080 YUMo 8ewHUll OeHeK;
Jlackosoe cn1060 u kowke npusmuo; /[obpoe cao80 uenosexy — umo 0oxcov 8 3acyxy; Om
Xopouwle20 c108a mupy ceemno; Xopowum caoeam u oywa padyemcs; Xopowum ca080m
Mmup oceewaemest; /[obpoe cno8o — 08epw 8 cepdue.

[TpaBUJI0O CKPOMHOCTH XOPOIIIO OTpa’kaeT M3BECTHOE BbIpakeHue: A — nocaeoHas
b6ykea 6 angasume.

[TpaBusio coryiacus HapyIIaeTcsl, KOT/ia co0eceJHUKN He MOTYT JIOTOBOPUTHCSA O YEM-
160, 06 5TOM ecTh BBIpAKEHUSA: YMmel 808pems cka3zamv, 8o8pems cmoadams; C Hum
Hamouwjak He ceogopuwbcsi; C moboil Ha0o 2080puUMb 20POXY HAEBWIUCD.

[IpaBuma I'.II. I'patica u [[>k. JIuua MOXKHO IIOMOJHUTH U APYTUMH yCTAaHOBKAMHU,
KOTOpBIE COZIEpKaTCsl B PYCCKUX IMApEeMUsAX W CBA3aHbI ¢ KOMMyHHUKaiued. [IpuBenem
IpUMepbl TPeOOBAHUHM K OOIIEHHIO, KOTOPbIE OTPAXKEHBI B YCTOMYHMBBIX BBIPAKEHUAX
PYCCKOTO Hapoza.

K 0cobeHHOCTAM PYCCKOTO HAIIMOHATIBHOTO XapaKTePa OTHOCUTCS TAKHE HETaTUBHbBIE
Ka4yecTBa, KaK: HETEPIIEINBOCTh, SKCIIPECCUBHOCTD, MOBBIIIEHHASA SMOIIMOHATILHOCT. JTU
KayecTBa 3aYacTyl0 MeIIAaloT KOMMYHUKAHTaM, II03TOMY HAapoOJA JaeT CJIeyIOoIIre
PEKOMEH/TAIUHN:

1) IIpEK/ie YeM YTO-TO CKa3aTh, HEOOX0aUMO noayMarth: Cnepea nodymaii, a mam u
ckaxcu; Cnoso He sopobell, 8vlriemum — He notimaews; Caoso He sopobeil, 8vlriemum —
scou 6edvt; Cno8o Kak nmuuya, 8bInycmuils — He 8epHellb; BvizosopeHHoe c1080 ydce He
npozaomuws; Bvinycmua caogeuxo — He 0020HUUb U HA Kpblieuke; Boicmpeaus, nyato He
cxeamuulb, a 1080, cKasas, He notimaeulb; Copeanoch cA08U0 — He CX8amuilb 3d KOAbYO;
Yoepacueaii cnoso, koeoda oHo Haspedums moxcem; JIyuuie CnomkHymsCs HO2010, Hexcenu

— cnosamu; Cbepediceltv c1080 — coOepedicelllb 20108Y;
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2) He cyeayeT nepebuBaTh Apyroro: Yyoxcux cnos He nepebusail; HenpoweHHoe
ca080 — Hasap be3 coau

3) ecou nan obemaHue, ero HeOOXOAUMO BBIIOJHUTH: He Opocail cnoe Ha eemep;
/Jlaa caoso — depicu; Ilycmowle caroga — umo opexu 6e3 sadpa; Caoso dasamv, mak c1080
depxcams; Caoso kpenue neuamu; Cao80 ckazan, maxk Ha Hem X0mb mepem kaaodu; byow
ceoemy caosy xo3auH; Caoso dan — ucnoarvu; Cnogo dan — cebs ob6s3an; Caroso dopodice
3oaoma; Kmo He 2ocnoduH ceoemy cn08y, mom He 1uen08ex.

Hapopa nopunaer:

1) HEyM€eHUe U HeXKeJIaHUEe TIOHATH co0eceTHUKA: 2080PUMb HA PA3HBIX A3blKAX; UX
Ppasz2oeop — pas2o80p 2AYxXux;

2) HEeIOoCJIeA0BATETbHOCTh U3JIOXKEHUS, IPOTUBOPEYHNBOCTD BhICKa3bIBaHUA: Hauan
3a 3dpasue, a koHuua 3a ynokoii; A emy npo @omy, a o mHe npo Epemy;

3) BCE3HAUCTBO: Y Hee Ha 8CsKULL cnpoc ecmb omeem;

4) CKBepHOCJIOBUE, OpaHHbIE BBICKA3bIBaHUA: bpaHb 2pa3u CPOOHU: He NpuaunHem,
mak 3amapaem; Bpanvio npas He 6ydewn; BparHoe cn080 Ha eHes Hagodum; Om moeo,
KMo ck8epHOC108UmM, 300po8be yxooum; Mamom pyaaewbcs — ¢ CHacmbvem NPpoujaelses.

Hapon mnpusbiBaeT uaimie TOBOPUTH CJI0BA 0J1arolapHOCTH, J00pble CJIOBa:
«Iloxcanyticma» He kaaHsemcs, a «cnacubo» cnuHsl He 2Hem; Om 006P020 €1084a A3blK He
omcoxHem.

B mocsoBuIlax 1 moroBopkax roBOpUTCA O cuje cjioBa: Bemep 2opwl paspywaem,
€080 — Hapoovl nodvimaem; Cnoso nywe cmpeavl pasum; IIpagdugoe cnoeo — cuaa;
Cnoso 6vicmpee sempa, cunbHee OpYHcul.

3aBepImas aHAJIN3 MaTepHUaaa MOKHO CKa3aTh CJIEAYIOIIEE.

Ycnmex KOMMYHUKAIMU OIpPeZesisieTcsl MpaBWiaMH, KOTopble B XX Beke ObLIN
cpopmysmpoBanbl amepukanckuMu yuenbimu I, I1. I'paticom u k. JInuem. Ene panbiie
PYCCKUIM HapOJ, YK€ OIpeZleINI CUCTEMY HOPM PEeUYeBOTO IMOBEJEHUS U OTPa3uj UX BO
¢paseosiorum.

B pabore Hamu BblZiesieHa OOJIbINAsA TPYIINA YCTOUUHUBBIX BBIPAKEHUH, B KOTOPBIX
BepOaTM30BaHbI IOCTYJIAaThl 2(MMEKTUBHONM KOMMYHHKAIIUM, a WMEHHO: MAaKCHUMBI,
Kacaloluecss KOJIUJecTBa, KauecTBa coobIaeMoi nH(pOopMaIiu, MaKCUMBbI, CBS3aHHbBIE C
MaHepO U3JI0KeHUs MaTepuasia, a Tak:Ke MaKCUMBbI, perjlaMeHTUPYIOIIe BEXXJIUBOCTh U
CKPOMHOCTH B OOIIIEHUH.

Hapsnmy ¢ satum oTMeueHa crenuduka pedeBOro MoBeZleHUs PYCCKOTO UeJsIOBEKa,
o0ycJioBJIeHHAsT OCOOEHHOCTAMHM HAIMOHAJIBHOTO XapaKTepa, K IOCJAETHUM OTHOCATCS

TaKHE€ 4YE€pPTbl, KaK: H3JIHUIIHAA 6OJITJII/IBOCTI), IIyCTOCJIOBHE, MHOI'OCJIOBHE€, HEYMEHUHE
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BBICJIyIIIAaTh cOOECEeTHUKA, BCE3HANCTBO. JTU KayecTBa OCYKIAI0TCS HApOAOM. B pycckoii
KyJIbType II€HHOCTh HMEIOT: «JI00poe» CJIOBO, KpacoTa PYCCKOTO CJI0BA, YHCTOTA PEYH,
cozieprKaTesIbHOCTh Oecefbl. Hapoy mpusbiBaeT Aep:kaTh cjIoBo (obemaHume), JTaHHOE
JIPYTOMY, Yallle TOBOPUTH CJI0Ba 6J1aro/JapHOCTH.
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AHHOTaumsa. B cTatbe  nNpoaHanu3MpoBaHbl  MPUYMHBLI  BO3HUKHOBEHMS
(oHeTnyeckon UHTepdepeHUMM Ha YPOBHE MPOM3HECEHUS COrMacHbIX, KoTopas
HabnoaaeTca B peyn yqawmnxca-oCeTUH Mpu U3y4yeHn HeEMELKKOro a3blka. ABTOpbI UCXOASAT
13 TOro, YTO ANS YCTpaHeHUs nHTepdepeHumMn HeobxoamMMO ConocTaBneHne POHETUYECKMX
CUCTEM KOHTAKTUPYIOLLUMX SA3bIKOB, B pe3ynbTaTe 4yero NpouUCXOAuT BbISIBNIEHUS «CNabbix»
MeCT, T.€. MO3ULMIN, HECOBMAZAIOLWMX UMW CYLLECTBEHHO OT/IMYAIOLWMXCSA B 0OOMX S3blKax.
AHanus BbISIBUI, YTO Yalle BCero HTepdepeHunn NoABEPraTCs HEMELIKME COrnacHble N,
h, ¢, tS. npu 3TOM BaXHO OTMETUTb, UYTO WHTepdepeHUMs 3aTparmBaeT He TOJSIbKO
cornacHble, OTCYTCTBYIOLMNE B CUCTEME OCETMHCKOrO A3blKa, HO U Takue, KOTOopble XOTS U
NMEIOTCS B OCETUHCKOM S3bIKE, HO MMEIOT CYLLECTBEHHbIE OT/IMUMS. [N KaXxxaoro «cnaboro»
COrnacHoro npeanaraeTcs cnocob ycrpaHeH s SBNeHUn nHTepdepeHumn.

KnioueBble cCnoBa: OCETUHCKMMA  S3blK, HEMeUkud  53blK,  (DOHETMKA,
nHTEepdepeHums.

Abstract. The article analyzes the reasons for the occurrence of phonetic
interference at the level of pronunciation of consonants, which is observed in the speech of
Ossetian students when learning the German language. The authors proceed from the fact
that in order to eliminate interference, it is necessary to compare the phonetic systems of
the contacting languages, as a result of which “weak” places are identified, i.e. positions
that do not coincide or differ significantly in both languages. The analysis revealed that the
German consonants n, h, ¢, tS are most often subject to interference. At the same time, it
is important to note that the interference affects not only consonants that are absent in the
Ossetian language system, but also those that, although they exist in the Ossetian language,
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have significant differences. For each "weak" consonant, a method for eliminating
interference phenomena is proposed.

Keywords: Ossetian, German, phonetics, interference.

WNnTepdepeHnys, Kak MepeHoc MPOU3HOCUTEIbHBIX HABBIKOB C POJHOTO A3bIKA HA

M3yJaeMblil MHOCTPAHHBIN, IpeCTaBJIsieT cOO0U TOBOJIBHO PACIPOCTPAaHEHHOE SBJIEHUE.
[Ipu sTOM, YeM JasTbllle IBA A3BIKA APYT OT JIpyTra B TUIIOJOTHYECKOM U F€HEAIOTHUYECKOM
IIaHe, TeM 00JIbIle HHTEP(EPEHIITMOHHBIX sIBJIEHUH Bo3HUKaeT. Kak otmeuaer b.b.AstneBa,
Ha IIePBOHAYAILHOU CTa/IH 00yUEeHUS IIPOHUCXOIUT AaBTOMATUYECKHUH ITIEPEHOC TPUBBIYHBIX
HOPM POJTHOTO f3BIKa, ¥ 3TO KacaeTcs BCeX sA3bIKOBBIX YPOBHEMN [1, c.12].

[Ipu wusydyeHUM HeMeNKOro sA3blka B Ikosax CeBepHout OceTHU IPOUCXOTUT
CTOJIKHOBEHHE OCETHHCKOTO (POJHOrO i OOJIBIIMHCTBA IIKOJBHUKOB) W HEMEI[KOTO
(MHOCTPAaHHOTO) SI3BIKOB.

XoTs 00a s13pIKa OTHOCATCS K MH/IOEBPOIIEHCKOM SI3bIKOBOU CEMbBE, TEM HE MEHEE, OHU
JlaJIeKO OTCTOST APYT OT Zipyra. HemMenkuii I3bIK sIBJIsIeTCA TepMaHCKUM (3amajiHasi Tpymia
TrePMaHCKUX SI3bIKOB), OCETUHCKUU — UPAHCKUM (CeBEPO-BOCTOUHAS MOATPYIIA HPAHCKOMN
TPYIIIBI SI3BIKOB). ApeajibHO OHHM TaK)Ke JajIeKO PAaCIOJIOKEHbI: HEMEIKHU S3bIK — B
1eHTpasbHOU EBporne, oceTnHckuii — Ha CeBepHOoM KaBkase.

C THUIIOJIOTUYECKOU TOYKU 3PEHUs OCETUHCKUHM S3BIK IIPEJICTABJISAET OOJIBIITION
WHTEpeC /IS UCCIIe/IoBaTesIel, TaK KaK «3a CYET TOTO, YTO OCETUHCKUH A3BIK JI0JITOE BPEMS
Pa3BUBAJICA B U30JISIUU OT OCTAJIBHBIX A3BIKOB MPAHCKOM TPYIIIbI, OH, C OTHOU CTOPOHBI,
COXPaHWJI PSAJT APXauYHBIX YEPT, C APYTON CTOPOHBI, Pa3BUJI PAJT YHUKAIbHBIX HHHOBAIIUH,
YacTh KOTOPBIX OObSICHSETCS BJUSTHUEM COCEJTHUX S3BIKOB» [2].

Jlnis1 omipesiesieHusl «CjIabbIX» MECT, T.e. ITO3UIINI, B KOTOPBIX OJHO3HAYHO MOXKHO
0’XKHUIaTh UHTEP(PEPEeHIINH, HEOOXOAUMO COIIOCTAaBUTh CUCTEMBI COTJIACHBIX OCETUHCKOTO 1
HEMEIIKOTO S3BIKOB.

ITo crtocoby o6pa3oBaHus B HEMEIIKOM sI3bIKe ITpe/icTaBIeHbl cMbluHbIe (b, p, m, d, t,
n, g, k, n, 1), menessie (f, v, s, z, 7, §, ¢, j, h, X, ¥), npoxkamue (r, r), apdpurars (pf, ts, ts).
[Ipu 5TOM corJiacHbBIE T, ¥, R SABJSIOTCA (DAKyJIbTaTUBHBIMH BapUaHTaMHU COIJIACHOTO T.
HauboJsiee pacrpocTpaHeHHBIM CPeN HHUX B COBPEMEHHOM HEMEITKOM SI3bIKE SIBJISIETCS
11es1eBo k. J[porkamiuii r MpOU3HOCUTCA KpalHe peJiKo.

B oceTHHCKOM SI3BIKE I10 CII0CO0y apTUKYJIAIIUH IIPEJICTaBIeHbI: CMbIUHbIE (P, b, P/, t,
d, t, k, g, kK, q, m, n, 1), memnessie (f, v, s, z, §, 7, w, X, ¥), abdpukarsi (ts, t§, dz, ts’, t§’),

JIPOKAIIHH T.
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ComocraByieHHe TO3BOJISIET BBIIEJUTh B KaUeCTBE «CJIA0BIX» MECT JJI YJIaIl[UXCs-
OCeTHH B 00J1aCTH CMBIYHBIX COTJIACHBI 1), B 00J1aCTH 1IeIeBbIX h, ¢, B o6actu addpukar -
t$. I[Ipu 3TOM coriacHbI€ 1), h, ¢ OTCYTCTBYIOT B OCETHHCKOM SI3bIKE, a COTJIACHBIH t§ ecTh, HO
obJialaeT APYrUMHU XapakTepUCTHKaMH. B 9acTHOCTH, B OCETHHCKOM SI3bIKE OH MOXKET
CMATYATHCA B MO3UIINU Tepe]l TJIACHBIMU MEPEIHEro psja i, €, a B HEMEIKOM SI3bIKe 3Ta
abdpukara Bcerma TBepzas. Ha 5To Hamo ykasplBaTh ydYalldMCA I[PU HOCTAHOBKE
HEMEI[KOTO TPOU3HOIIEeHU .

Kak HamisiHO BUIHO B TAOJIHIle, HEMEIKUM TPEM COIJIAaCHBIM doHeMaM /x/, /¢/ u
/h/ B OCETMHCKOM COOTBETCTBYET TOJIbKO OaHA (poHeMa - /X/. [IoATOMY MOKHO OKH/ATh,
YTO Ha MECTe CpeaHess3bIYHOr0 /¢/ 1 dapuHrasbHoro /h/, oTCyTCTBYIONHUX B OCETHHCKOM
sI3bIKe, ydamuecs OyAyT MPOW3HOCUTh 3aJHes3blyHbli /x/. Ilpm 5TOM 1O CcBOUM
aKyCTUUECKHM XapaKTEPUCTHUKAM OCETHHCKHUH X OYeHb OJIM30K HEMEIKOMY X: OHH 00a

ABJIAIOTCA (bapI/IHI‘aJIbeIMI/I, T.€. IIDU UX IIPOU3HECEHUHN 3aJHAA 4aCThb A3bIKa cOmmkaercs
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c MATKUM HeOoM. Takas apTHKyJIANUS CO3/IaeT aKyCcTHYecKuid sddekt, KOTopbld Bc.
Mwiep cpaBHUBJI C «XpamoMm cHsAmlero 4veiaoBeka» [3]. Ha aTy xapakTepucTuUky
OCETHHCKOTO /X/ He BJIUSET COCE/ICTBO C JAPYTMMHU 3BYKAMU, JIA3Ke C TepeTHesI3bIYHBIMHI
riacHeIMu  /i/, /e/, KoTopble 0O0yCJIAaBJIMBAIOT ITaJaTaIU3AIHI0 IIPEIIECTBYIOIINX
corstacHbIXx. COOCTBEHHO TOBOpPs, MCTOPHUUYECKH HeMelkas ¢doHeMa /¢/ pa3Bwiach W3
MTO3UIIMOHHOTO BapHUaHTa HEKOT/Ia eAUHON (DOHEMBI /X/ TIOCIIe TTepeTHEA3bITHBIX TJIACHBIX.
3agHes3bpraHasA ¢poHEMa /X/ IPOU3HOCUTCS TOJIBKO TIOCJIE TJIACHBIX 3a7Hero psaaa (/a/, /u/,
/o/).

MeToIYeCKH /111 IOCTAHOBKY MTPABUJILHOTO IMIPOU3HOIIEHHS HEMEIKOTO /¢/ j1erde
OTTAJIKUBATHCS OT PYCCKOTO f3bIKA, IJie MOJOOHBIH 3BYK BCTPEYAETCS B COUYETAHHAX XU
(xuMust, XMKUHA, XUPYPT, XUTPBIHN U T.J1.), Xe (Moxep, Kaxerus u T.1.).

JIJ15 IOCTAaHOBKY IIPaBUJIBHOTO Mpou3HOIeHus /h/ ydammmess MOKHO TIPEJIJIOKUTh
UMHUTHUPOBATh IMPOIIECC JAbIXaHUS HAa 3aMep3Ilue JIaJJOHU WIK Ha 3ajie/ieHeIoe OKHO. PoT
IIPU BTOM JOJKEH OBITh ITUPOKO PACKPBIT, YTOOBI MaKCUMAaJIBHO U30€KaTh COMMKEHUS
3aJ[HEU YaCTH SI3bIKA U YBYJIBL.

OmwubKa, KOTopasi MOJKET BO3HUKHYTH IIPY IPOU3HECEHUH HEMEITKOTO COTJIACHOTO 1)
— 3aMeHa ero coyeTaHWeM ng. IJTa 3aMeHa SBJAETCS Pe3yJabTaToOM pPabOThI
«donosornyeckoro cuta». Tepmun 6611 BBesieH H.C. TpyOenkuMm u 0603HAYAET, UTO PEYD
Ha WHOCTPAHHOM SI3bIKE€ BOCIIPUHUMAETCS CIyIIaTeseM depe3 (POHOJIOTHYECKYIO CUCTEMY
POJTHOTO SI3bIKa, KOTOPAs JIEUCTBYET KAK CUTO, T.e. IIPOCEUBAET TOJIBKO TO, YTO IOXOXKE Ha
3ByKA POJIHOTO sI3BIKA: «CJIYIIasi YYXXYI0 pedb, MBI TPH aHAJIN3e CJIBIIITUMOTO
HEMPOU3BOJIbHO HCIIOJIb3yeM IPUBBIYHOE HaM “(POHOJIOTHYECKOE CUTO  BCETO POJIHOTO
A3BIKA. A IIOCKOJIBKY HaIllle “CUTO” OKAa3bIBAETCS HEMOAXOSAIIUM JUIS UYyXKOTO S3bIKa,
IIOCTOJIKY ¥ BO3HHUKAIOT MHOTOYHCJIEHHBIE ONIMOKH, HEJOpa3yMeHHsA. 3BYKU UY»KOTO
S3bIKA TOJIYYalOT y HAac HEBEepHYI0 (OHOJIOTUYECKYI) WHTEPIPETAIHI0, TaK KaK OHU
IIPOITyCKAaITCS uepes “OHOJIOTHNYECKOe CUTO  HAIIIETO POHOTO A3BIKa» [4, 59].

[Tpu moCTaHOBKE COTJIACHOTO I} HA/IO CJIEUTh, UTOOBI KOHUYUK SI3BIKA YIIUPAJICS B
HIDKHUE 3yObl, UTO OYZIET MPENSATCTBOBATh TPOU3HECEHUIO COTJIACHOTO N.

Ectb e1e omHO «cy1aboe» MecTo, KOTOPOe He BUIHO Ha Tabsuie. Peus uzer o hponeme
/S$/. B HemenkoM f3bIKE OHa TBepZas BO BCEX MO3UIUAX. B OCETHMHCKOM SI3bIKE IIEpe/]
IJIACHBIMU €, U OHA CMATYAETCS: CUAXC, CUBBIP, ceM€ H T.7. [I03TOMYy B HEMENKUX CJI0BaX
OCETHHBI HEITPOU3BOJIbHO IIPOU3HOCAT B AHAJIOTHYHBIX MO3UIUAX MATKUH /§/, HATPpUMep B
cioBax Schikane, Maschine, verschieden u T.71. UHTEPECHO OTMETHUTD, UTO B PYCCKOM SI3BIKE,
r7ie /$/ ToXKe SIBJISIETCS TBEPOH, He UMEIOIEeN MATKYIO0 IMapy, OIIMOOK B IPOU3HOIIEHUN

CTYAEHTbI HE NOITYCKAIOT. HOSTOMy IIOMOYb 130eKaTh OIINOOK B HEMEIIKOM IIPDOU3HOIIIEHN N
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douembl /S/ MOXKHO, OTTAJKHUBAsCh OT PYCCKOrO fA3bIKa. BooOime mpobema
OTOKJIECTBJIEHUSI MHHUMO CXOKHX 3BYKOB XapaKTepHa s OOJIBIIIMHCTBA YJaIUXCHA, KaK
ormeuaer [I.B. /lamkeBuu IIpuymHON SABJISETCS TO, YTO HCXOJsI M3 CXOXKECTU 3BYKOB
y4Jaluecst MOTYT y/IeJIATh MaJi0o BHUMAHUSA Pa3/IMYKUAM B UX IIPOU3HOIIEHUH, UTO BJIEYET 32
co0ol yCTOMYHBEIE OIIUOKH [5].

KoHeuHO, B peaJlbHOH peudr MOKET BO3HUKATH ropas/io 00Jibllle OIINO0K, KOTOPhIE
MOTYT OBITh OOYCJIOBJIEHBI HE TOJIBKO COCTaBOM (OHEM, HO M MX U3MEHEHUSIMH B IIOTOKE
peun. Takue sIBJIeHUS, KAK aCCUMUJIAIIS, JUCCUMUJISIINS, YIIO/I00I€HE, OTJIyIIIeHHE, I10-
Pa3sHOMY IIPOSIBJIAIOTCS B PasHBIX sA3bIKaX. Ho, HECOMHEHHO, JJIsI TOro, YTOObI U30eKaTh
nHTEepdEepPEHINN, HEOOXO0TUMO IIPOBOAUTH COIIOCTaBIeHNE (POHETHUECKUX CUCTEM POIHOTO

N THOCTPAHHOTIO A3bIKOB.
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AHHOTaumA. B cTtaTbe paccMaTpuBaeTCsl MOBTOP KaK SIBfIeHMEe 3KCMpeCcCMBHOIo
CMHTaKCMCA Ha MaTepuane aHrMMUCKOro  A3blka. AKTYanbHOCTb  MCCNEAOBaHUS
onpeaensieTcs HeobXoAMMOCTbIO U3YYEeHUst U CMCTEMATM3aUUM BCero KOMMaeKkca CpeacTs
3KCMpPEeCCMBHOIO CUHTaKcuca. poBedeHHbI 0630p paboT OTeYEeCTBEHHLIX S3bIKOBEAOB
noKasasi, YTO NOBTOP ABMSETCH LUMPOKO PacnpOCTPaHEHHbIM CPEACTBOM Bblpa3uTeIbHOCTU
XYOOXXECTBEHHOr0 M NybAnMUMCTMYECKOro TEeKCTOB. Pe3ynbTaToOM MCCNefoBaHWs CTano
OMMCaHNE OCHOBHbIX CTPYKTYPHbIX BUAOB MOBTOPA U MX CTUAUCTUYECKMX CBOMCTB. Ocoboe
BHMMaHWe uccnepoBaTener obpalleHO Ha CUMHTAKCMYECKWUM napansiiennsM, Co3haBaeMbii
pasNYHbIMA BMAAMM MOBTOPEHUM Ha OCHOBE TPaAMLIMOHHO BbIAENSIEMbIX PUTOPUYECKMX
duryp peun.

KnroueBble cnoBa:  3KCNPeCCMBHOCTb,  3KCMPECCMBHas  CMHTaKCMyeckas
KOHCTPYKUMS, durypa peumn, NOBTOP, NapaniennsM, sKChamKkaums.

Abstract. The article considers repetition as a phenomenon of expressive syntax on
the material of the English language. A review of the works of Russian linguists has shown
that repetition is a widespread means of expressiveness of literary and journalistic texts.
The result of the study was a description of the main structural types of repetition and their
stylistic properties. Special attention of researchers is paid to syntactic parallelism created
by various types of repetitions based on the traditionally distinguished rhetorical figures of
speech.

Key words: expressiveness, expressive syntactic construction, figure of speech,
repetition, parallelism, explication.

IKCIIPECCUBHBIE KaUEeCTBA CUHTAKCHYECKUX KOHCTPYKIIMU TPAAUITMOHHO U3YYaIOTCS
B paMKax CTHJINCTUKA W €€ CHENUAJIbHBIX pPas/leJIoB, MMEHYEMBIX CHHTAaKCUYECKOU
CTHJIMCTUKOM [1, 2] WM CTUIMCTHYECKHM CHUHTakcucoM [3]. B 1mocaemnue rombl
OOJIBIITMHCTBO HCCJIENOBAHUI SKCIIPECCUBHBIX CHHTAKCHYECKUX (DOPM ITPOBOIUTCS B PycCJie

TaK HAa3bIBAEMOT'O SKCIIPECCUBHOI'O CHHTAKCHCA, KOTOpBIfI 110 OOJIBIIIEH YacTU IIpoaOJIZKAET
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TPAIUIUN CTUJIMCTAUYECKOTO OIMCAHUSA SKCIPECCHUBHBIX CHHTAKCUUECKUX CTPYKTYP.
JlpeBHelIIas HAyKa pUTOPHKA, 00BEKTOM KOTOPOI CTaJI0 OPATOPCKOE UCKYCCTBO U TEOPUS
KpacHOpeYHsi, BIEPBbIE BBIJIEJIMJIA M KIacCU(PUIMPOBAia Pa3jIMYHble YKCIIPECCUBHBIE
peueBble (GOPMBI, TAKUM 0Opa30M BHECS HEOLIEHUMBIN TEOPETUUYECKHUH BKJIaJ] BO MHOTHE
COBpeMeHHble (QUIOIOTHYECKHe AUCIUIUIMHBI, B paMKaxX KOTOPBIX H3ydJalOTCsA
BBIPA3UTEIbHbIE BO3MOKHOCTH PAa3HOYPOBHEBBIX €IUHUII SI3bIKA.

B kJ1accuuecKol PUTOPUUECKON TPAJUIIUU BBIIEJISIOTCSA TaK Ha3blBaeMble (DUTYPBI
peun — 0coOble (POPMBI CHHTAKCHUYECKUX KOHCTPYKIIUH, YCHJITUBAIOIINX SKCIPECCHBHOCTD
(BBIpAa3UTEILHOCTb) peuyeBoro mnpousBefeHus. Cpeau pasjMYHBIX TPymn (QUTYp pedu
BBIWIEHSAIOTCA W CHHTAKCUUYECKHE CXEMBI, CBOMCTBOM KOTODBIX SIBJIETCS YJIydIlleHUE
BOCIIPUATHUSA, IOHUMaHWE U 3alIOMUHAHUE YCTHOU ¥ MUChbMEHHOU peun (IMoBTOP, 3ntudopa,
napasuienusm) [4, c. 227-228]. IIoBTOp OTHOCUTCA K IIHPOKO PacCHpPOCTPAHEHHBIM
Cpe/cTBaM Xy/IO’KECTBEHHOU BBIPA3UTEIBHOCTH TeKcTa. Ha sKcmpecCHBHYI (DYHKIIHIO
IIOBTOpPA Ha MaTepuajie aHIJIMHCKOro s3bika ykasbiBaloT M./I. Kysuen, FO.M. CkpeOHeB,
N.B. Aproswa, M.1O. I'nazkoBa, A.B. Muxanuesa, O.H. [ToaayOckas u MHOTHE JIpyTHE.

CrrertuanbabIN pasaen nocoous M.JI. Kyssen u FO.M. CkpebHeBa « CTHIIMCTHYECKUN
CUHTAKCHC» TIOCBSIIEH BOIIPOCY HKCIIPECCUBHOTO UCII0JIb30BAHUS CHHTAKCUYECKHX CPEJICTB
sI3bIKa, MHOTHE U3 KOTOPBIX MIPEJICTABJIAIOT COOOH TPaUIIMOHHO BBIIEIsIEMbIE PUTOPUKOU
durypsr peun (auri. figures of speech). Ilospasensas cuHTaKCHYeCKHe BbIPa3UTEIbHbBIE
CpeZicTBa Ha IECTh TPYIII, aBTOPHI IMOCOOUS BBIZIEJISIIOT B TOM UHCJI€ U BbIPA3UTEIbHbBIE
Cpe/iCTBa, CBA3aHHBbIE C HU30BITOUHBIM YIOTPeOJIEHHEM KOMIIOHEHTOB peYd, Kyda Hu
OTHOCSITCS Pa3/IMYHBIE TUITHI TOBTOPa. OOIINM CTHIUCTUYECKUM CBOMCTBOM ITPE/JIOKEHU I
¢ U30BITOYHBIM XapPaKTEPOM COCTABJIAIOIIUX WX YJIEHOB SIBJIAETCS HX 3MQATHYECKUU
XapakTep, CBSI3aHHBIA C SBMOIMOHAIBHBIM BO37IEUCTBHEM, IIPUBJIEUEHUEM BHUMaHUS
CJIyIIATe s K BAKHEHIIIUM YacTsIM BbIcKasbIiBaHMA. Cpell CTPYKTYPHBIX PA3HOBU/THOCTEH
IIOBTOPOB BBIZIEJISIIOTCS: 1) MPOCTOM MOBTOP (IMMOBTOpEHHE OJHOTO M TOr0 JKe uJeHa
IIPEJIJIOKEHUsI, CJIOBOCOYETaHUsl, Iiesioro Tmpenyoxkenus): Oh, the dreary, dreary
moorland! (Tennyson); 2) obpamiienue (anri. framing): Those kids were getting it alright,
with busted heads and bleeding faces — those kids were getting it. (B. Griffith); 3) mogxsat
(anri. anadiplosis): With Bewick on my knee, I was then happy: happy at least in my way
(Ch. Bronte); 4) cuHTakcuyeckasi TaBTOJIOTHs (ITOBTOPEHHE YeHa MPeJIOKeHUs, 0OBIYHO
IIO/IJIEKAINET0, BBIPA’KEHHOTO CYIIECTBUTEJIBHBIM, B (OpPME MECTOMMEHHUS C IeJIbI0
sM(ATHIECKOTO TOAYepKUBaHusA ipeamera peun): Miss Tillie Webster, she slept forty days

and nights without waking up. (O’Henry); 5) nosmmcungeron (muorocor3sue): It (the tent) is
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soaked and heavy, and it flops about, and tumbles down on you, and clings round your head,
and makes you mad (Jerome K. Jerome) [3, c. 73-80].

K 5KCIUTMKAaTUBHBIM (M30BITOYHBIM) MOJIEIAM OOpa30BaHUs 3KCIIPECCHBHOCTH
oTHOCHT TTOBTOP J.A. TpodumoBa. /laHHasA MO/1e/Ib 00PA30BBIBAETCS IyTEM SKCIUTUKAITUU
5JIEMEHTOB B HODMATHBHYK HEUTPAIbHYK CTPYKTypy. Cpeaw 5KCIUTMKAaTUBHBIX
SKCIIPECCUBHBIX MOJIEJIEH C yOJTUPOBAHUEM OJHOTO MU HECKOJIBKUX 3JIEMEHTOB CaMOTO
COCTaBa TPEIJIOKEHUs] aBTOP BBIJIEJIAET a) YUCTOE AyOJUpPOBAHHE, MPHU KOTOPOM
IIOBTOPSIETCS KAaKOU-JIM00 YIeH IpeaiokeHus 0e3 nameHenuu u gomnosHenuii (I'll never
forgive you, never, never); 0) ocjio:KHeHHOe JIyOJIMpOBaHHE, B KOTOPOM IOBTOPEHUE
OCJIOKHSIETCSI HOBBIMH cyioBaMu (She was not pretty when I saw her today, but she had been
pretty - very pretty (Priestley); B) cuHOHHMHYHOe ayOJMpPOBaHHE, B KOTOPOM
MOBTOPSIIONUMUCS OKa3bIBAIOTCSI CHHOHUMUYHBIE CJIOBA, MHOT/IA KOHTEKCTHBIE CHHOHUMBbI
(Light and noise make nice simple people very gay, very happy (Priestley) [5, c. 47-50].

Knaccudunupys cpe/icTBa CHHTAaKCHYECKOU 9KCIIPECCUBHOCTH B ITyOJIUITACTUUECKOM
Tekcre, A.B. MwuxamueBa BbBIJIEJISET B TOM 4YHCIE CPEJCTBA CHHTAKCUYECKOU
SKCIIPECCUBHOCTH, OCHOBAHHBIE HA M30BITOUHOCTH (IIO3UIIMOHHO-JIEKCUUECKUN IOBTOP,
a"adopa, snmudopa, aCHHIETOH, IIepEeUYHCIEHUE OTHOPOAHBIX WwieHOB). Cpenu OyHKITHI
JIAHHOU TPYIIIBI CPEJICTB BKCIPECCUBHOCTH B IPEAJIOKEHUN aBTOP OTMeYaeT UX POJIb B
IIOCTPOEHUU CMbIC/Ia BBICKA3bIBaHHA, a TaKKe B CO3JAaHHU OCOOOTO WHTOHAIIMOHHOTO
PHCYHKA, IPHU/IAIOIIETO IOBECTBOBAHUIO OIIPEIEJIEHHBIN PUTM [6, ¢. 79]. AHAIU3UPYS BUIBI
cO3/71aBaeMOTO BO3JieHcTByIoIero sddekra, aBTOp OTMeUaeT cOoUYeTaHHe IMapaslyiebHbIX
KOHCTPYKIU# ¢ anHadopuueckuMm HayasioM («It has an inside and an outside and rooms upon
rooms, each of which has different purposes, its own equipment and hardware, and its own
feeling and smell, distinct from the others. Each module has its own story and its own
quirks»), moguepKuBaoiee OTHOIIIEHE K OPOUTAIbHON CTAHITMH KAK K KUBOMY CYII[ECTBY
c coOctBeHHON wucrtopued [6, c. 85]. Anadopuueckuii MOBTOpP TaKKe IIOMOTaeT
aKIEHTUPOBATh BHUMAaHNE HA MHEHUU aBTOPA, ero paccyxaeHusx («I wondered if they had
been arrested. I wondered if they were guilty of anything at all) [6, c. 108]. Jlekcuueckuit
IIOBTOP TaK:Ke MOJKET JIEXKATh B OCHOBe apasuiesu3ma («The concern is that, with so many
new satellites in orbit operated by so many different companies, the chance of losing control
of one goes up»), OH mOMOraeT WHTEHCH(DUIHMPOBATh TOUKY 3PEHHs aBTOpa CTaTbH,
BO3JIENICTBYsI Ha 4YyBcTBa umTaresnas [6, c. 97]. II03UITMOHHO-JIEKCUYECKUH IIOBTOP,
BKJIIOUEHHBIH B MapasiiesbHble KoHCTpyKimu (With so many people so close together and
so much fecal matter in play, it’s not surprising to learn from a local health worker that the

colony’s major medical problems are diarrhea and worms) ucrosbp3yeTcs B IIeJIAX yCUIEHUS
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BO3/IefCTBUSA HA UUTaTEsEH, ¢ UX IOMOIIBIO aKIIEHTYUPYeTCs IPUYHHA 3arPA3HEeHUs MoJel
Y YBeJIMUEHUs pacIpoCTpaHEeHUs KUIIIeUHbIX 3a00ieBaHuii [6, c. 137].

ToBOps 06 «M30BITOUHOCTH » IIOBTOPA, KOTOPHIM HUUETO He I06aBJIsAeT K IIPeIMETHO-
siorndeckoil uHdopmaruu, V.B. ApHOIBA IOAYEPKUBAET, YTO IIOBTOPHI «IEPENAIOT
3HAYUTEJIHHYIO JIOTOJHUTEIbHYI0 NHMOPMAIUIO SMOIMOHAIIBHOCTH, SKCIPECCUBHOCTH U
cTwim3anumu» [2, c¢. 244]. PaccmaTpuBas IOBTOp Kak GUTYypy pedu B pasjeiie
CUHTAaKCUYECKON CTHUJIMCTUKHU, aBTOP OTMEUYAeT YCJIIOBHOCTHh JIAHHOTO (DAKTa, IMOCKOJIBKY
MIOBTOPEHUIO MOTYT IIOJ{BEPraThCsA €UHUIIBI JII0OOOTO0 YPOBHS — OT 3BYKOB, MOpdeM /10
npeaioxenuii. [Ipodeccop N.B. ApHosip/i paccMaTpUBaeT BUABI MOBTOPOB, OOIIMX JJIS
Ipo3bl U 1033uu. Cpesit COOCTBEHHO CHHTAKCUUYECKHUX CJIyYaeB MOBTOPA aBTOD BBIJIEJISET
IapauIeJIu3M, CO37laBaeEMbIi pPa3IUYHBIMU BHFAMU ITOBTOpeHHi (smmdopa, anadopa,
TIOJTUCUH/IETOH, KOJIBIIEBOH IIOBTOpD). B KadecTBe mpuMepa IOBTOPA CHHTAKCUYECKHX
KOHCTPYKIIMU V.B. ApHOJIB/T BBIZIEJISIET TAK)Ke TAKyl0 PUTOPUUYECKYIO (PUTYpPY KaK XHa3M,
IIPE/ICTABJIAIONIYIO COO0H MTpUMeED NapaIesIn3Ma B IBYX COCETHUX CJIOBOCOUETAHUSAX WJIU
NIpEJIOKEHUsAX, TJ€e BTOPOM KOMIIOHEHT KOHCTPYKIIMH CTPOUTCA B 0OOpaTHOU
TIOCJIEZTOBATEIBHOCTH, TaK YTO IOJIyYaeTCsl MEPEKPECTHOE PACIOJIOKEHHE UJIEHOB JIBYX
CMEKHBIX KOHCTPYKITHH [2, C. 246].

O.H. IloamyGckas aHaMIU3UPYET WHJAUBUIYAIBHBIA CTHIb O. XEMHHIY3SI 4Yepe3
pPacCMOTpEHHE  CHHTAKCUYECKUX  CTHJIUCTUYECKUX  I[PHUEMOB,  BBIPA3UTEIBHBIX
(akcripeccuBHBIX) cpejnicTB. CrenaB BBHIOOPKY CHUHTAKCHUYECKHUX IPUEMOB U IOJICUYUTAB
YacTOTy WX YNOTPeOJIeHUsI, aBTOP IPUXOAUT K BBHIBOAY O TOM, UTO PEeJIEBAHTHOU YEePTOU
VH/IUBUAYAIBHOCTH O. XEeMUHTYds] MOKHO CUHUTATh JIOCTATOYHO YACTOe OOpalleHue K
Pa3HbBIM BUJIAM CUHTAKCUYECKHX IIOBTOPOB, KOTOPHIE «CIIY?KAT aBTOPY CPEZCTBOM CO3/[aHMUS
SMOIMOHAJIFHON HANPSKEHHOCTH MOBECTBOBAHUS U OMUCAHUS COCTOSHUS IEPCOHAMKEN»
[7]. Cpenu BU1OB OBTOPA, UCIIOJIB3YEMBIX B MH/IUBUYaIbBHOM aBTOPCKOM CTHJIE TTHCATEIS,
O.H. Tloany0Ockas BBIZIEJISAET: 1) TPOCTOU JIEKCUYECKUH ITOBTOP (IIOBTOPEHUE TEX K€ HJIH
O/THOKOPEHHBIX CJIOB U CJIOBOCOUETAHUU B CTPYKType mIpezsioxkeHus): «It was warm,
standing in front of her charcoal fire, and chestnuts were warm afterwards in your pocket»;
2) pacIIMpeHHbI TOBTOpP (IIOBTOPEHUWE PEUYEBOH EAUHUIBI C OTOJHUTETbHBIMU
komnoHeHTaMmu): «He had lived a very long time with death and was a little detached. We
were all a little detached...»; 3) mapannensubie KoHCTpYKIMH: «The dead sleep cold in Spain
tonight and they will sleep cold all this winter as the earth sleeps with them»; 4)
MHOTOCOIO3HE (JIONMOJTHUTEIHHOE CPEZICTBO BBIJIEJIEHHS PEMbBI BHICKA3BIBAHUS U CO3/IAHUS
addekra rpaganun): «The deer hung stiff and heavy and empty, and small birds blew in the

wind and the wind came down from the mountains», «My knee didn’t bend and the leg
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dropped straight from the knee to the ankle without a calf, and the machine was to bend the
knee and make it move» [7].

[ToTop, mo wmHeHur M.IO. Iy1azkoBol, sBsAeTca Haubojiee YACTOTHOU
Pa3HOBU/ITHOCTBIO OKCIIPECCHBHBIX CHHTAKCHYECKUX KOHCTPYKIHU. IIparmarmyeckas
WHTEHINSA aBTOpa BJIMsET Ha BBHIOOD Ompesie/IeHHBIX PAa3HOBUHOCTEN PA3HOYPOBHEBBIX
ITOBTOPOB, a TAK)Ke IMPEeBATMPOBAHUE OHUX PAa3HOBU/ITHOCTEN IIOBTOPOB HAJI APYTUMHU [8, .
5]. ABTOp BBIJIEJIAET CJIEAYIONINE BU/IBI IIOBTOPOB: 1) IMCTAaHTHBIN MOBTOP (IIOBTOpEHME
pasHbIxX yacreii peun): This is not a democratization strategy, it is an exit strategy (1moBTop
MMEHH CyIlleCTBUTEIBbHOTO0), But is there a more fundamental problem? Is the chasm not
only of policy, but of fundamental values, fundamental beliefs (moBTOp UMeHHU
IIPUJIaTaTEIbHOTO); 2) CEeMaHTUYECKHU TMOBTOP (ITOBTOP S3BIKOBBIX, 3KCIPECCHBHO-
CTHJTUCTUYECKUX, KOHTEKCTYyTbHBIX, KOCBEHHO-S13bIKOBBIX, CHHTAKCHYECKUX CHHOHHUMOB):
Will Chalabi and his people still be in place, still powerful? (koHTeKCTyaTBHBIN TOBTOP); 3)
CUHTAKCHUYECKHH ITOBTOP (CHMHTAKCUYECKUH Mapauleu3M, JIEKCHKO-CHHTaKCHYeCKUU
IIOBTOP, CEMaHTHUKO-CUHTaKCHYeCKHI MoBTop): In Somalia and Haiti, the forces were too
thin and too soon withdrawn, in Bosnia and Kosovo large troop deployments remain for the
long term (cuHTakcuueckud napaswienusm); If the base line is Germany and Japan —
ethnically homogeneous countries that had advanced economies before World War II - they
have fallen short. If the base line is Somalia, they have done pretty well (anadopuueckuit
JIEKCUKO-CHHTaKcndeckuii moBTop); The Iraqi Army is unable to operate fully on its own,
and therefore unable to splinter or fracture on its own (snudopUUECKUN JIEKCUKO-
CUHTAKCUYECKUI ITIOBTOD).

M.IO. T'zmazkoBa JiejlaeT BBIBOJ, O HEOJHOPOJHOCTH JIEKCHKO-CHHTAKCHYECKOTO
noBTopa. OH MOMKET BKJIIOYATH IMOBTOP CJIOBOCOYETAHUS WJIU IOJHOTO IIPEJIOMKEHUS,
MIOBTOP CJIY’KEOHBIX CJIOB B CJIOBOCOUYETAHWU/TIPEJIOKEHUU, (PUTYPHI, OCHOBAaHHbIE Ha
JIEKCUKO-CUHTaKCUYeCcKOM IToBTOpe (aHadopy, smudopy, MOAXBAT, KOJIBIEBOH IIOBTOD,
xua3Mm). [lo HabIOJIeHUsIM aBTOpa, pPa3/IMYHbIE PA3HOBUIHOCTH IIOBTOPOB CIIyKaT
«Cp€JICTBAMH BBIPAKEHUSI CTPYKTYPHBIX TEKCTOBBIX KaTETOPUH CBA3HOCTH U IE€JIbHOCTH,
CTPYKTYPHO-CEMaHTUUYECKOH TEKCTOOOpAa3ymoIlel KaTeropuu IepCOHATbHAIBHOCTH, a
TaK’Ke JIMHTBUCTHUYECKON KaTerOpPUU SKCIIPECCUBHOCTU B €€ B3aUMOCBSI3U CO CMEKHBIMU
KATErOPUAMU UHTEHCUBHOCTH, OIEHOYHOCTH, SMOIUOHAIBHOCTU» [8, c. 13-20].

O.B. lexauu u B.A. ®eTrcoBa, aHaAIU3UPYH CPeACTBA IKCIPECCUBHOTO CHHTAKCHUCA B
npousBesenuu C. Kuara « MHCTUTYT», OTMeUYaeT U UCIIOJIb30BaHHE IIOBTOPA, UbsA (PyHKLIUA
3aKJIIOYAETCS B TOM, YTOOBI 00ECIIEUUTh CTPYKTYPHO-CMBICJIOBOE €IUHCTBO U IIEJIOCTHOCTD

TEKCTa. HpI/IBeI[eHHI)Ie IIpUMEPLI HJIJIIOCTPUPYIOT HCIIOJIb30BaHHE IIOBTOpAa B CE€pHUHU
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IocJIe/IoBaTeIbHBIX npeaokerHuit (I have told you to give up drinking. I have told you!).
I[Ipu 5TOM aBTOpPHI OTHOCAT HOBTOP Ha PpAZy C BCTaBHBIMU KOHCTPYKIIUSAMH He K
CTHJINCTUYECKUM (DUTYpPaAM, a K CHHTAKCHYEeCKUM IIpreMaM [9, ¢. 49-50].

Taxkum 06pa3oMm, B CTUJIMCTUYECKUX OMTUCAHUSAX IOBTOP OTHOCAT K CHHTAKCHYECKUM
CTHJIMCTUYECKUM IIpUeMaM. B COOTBETCTBUU C PUTOPUUYECKOU TPAJIUIMEN OBTOP TaKXKe
YacTo ompefaenseTcss U Kak (Qurypa peud, yJaydIlaoiias BOCIPUATHE PEUEeBOTO
npousBeneHuss. Ha ocHoBanuu GOPMAaJIBbHOTO CTPYKTYPHOTO IIpU3HAKa IOBTOP
wiaccuunupyercsi Kak H30BITOYHOE (DKCIUIMKAIIMOHHOE) CHHTAKCUYECKOe SIBJIEHUE.
BripasutenpHas GyHKIHA IOBTOpPA HCC/IENyeTcs KaK HAa YPOBHE IMPEIJIOKEHUA, TaK U
I[€JIOTO TEKCTA.

[ToBTOp OT/TMUAETCSA CTPYKTYPHBIM pPa3HOOOpa3ueM. YUeHbIe BbIJIEJISAIOT Pa3INIHbIe
BU/IbI TOBTOPOB (IIPOCTOM IIOBTOP, PACHIMPEHHBIM WU OCJI0KHEHHBIU IOBTOP,
CEMaHTUYECKUA IOBTOpP; IIOBTOP, OCHOBAaHHBI HA CHHTAKCHYECKOM IapaslIeIu3Me).
HexkoTopble ucciieloBaTeId YKa3bIBAlOT U JUCTAHTHBIN ITOBTOP, IPEACTaBJIAIONINA cOO0U
IyOsIUpoBaHME y/IAJIEHHO PAaCIOJIOKEHHBIX KOMIIOHEHTOB. Ha CHHTaKcHYecKOM YpPOBHE
IIOBTOP TECHO COCE/CTBYET C IMapaslIeJIbHBIMU KOHCTPYKIIUSIMH U MOKET IIPEICTaBJIATH
cobort wux mnoBTopeHue. OcoOEHHO TpeJCTaBJIeHbl IapaUleibHble KOHCTPYKIINU,
OCHOBAHHbBIE HA JIEKCUKO-CUHTAaKCHUYECKOM IOBTOpPe (Tak Ha3bIBaeMble (PUTYPHI pedm:
aHadopa, »snudopa, IOAXBAT, KOJBIEBOH MOBTOP, xuasMm). I[lo MHeHHIO psaa
vcceefioBaTesiell, mapasieyiu3M, CO3/[aBaeMbli PA3JIUUYHBIMHU BUJAAMH ITOBTOPEHUH, U
sIBJIsIETCS COOCTBEHHO CHHTAKCHYECKUM ITPUMEPOM ITOBTOPA.

CTHJIMCTUYECKHM CBOMCTBOM IIOBTOpa SIBJIsIETCSA Hayimuue 3M@asbl, TO €eCTh
SMOITMOHAJILHOTO BO3JENUCTBUSA, aKIIEHTUPYIOIIEr0 BHUMAaHUE CIyIIaTe el Ha BaXKHEUIITNX
YacTAX BbICKA3bIBAHUSA. fI3bIKOBE/IBI OTMEYAIOT POJIb IOBTOPOB B CO3/IaHUH TEMAaTUYECKOU
CEeTKH IPOM3BEEHUs, UHTEHCU(UKAIINN aBTOPCKON TMO3UIUH, pPeaTu3aIl[uil Pa3IMIHbIX
VHTEHIINH aBTOpa Xy/IOXKECTBEHHOTO M MEJUUHOTO TEKCTOB. Takke OTMeUYaeTcsi pOJib

IIOBTOPOB B BBIPpA’KEHUU Pa3HOOOPA3HBIX TEKCTOBBIX KATETOPUH.
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Abstract. The paper studies lexical innovations, or nonce words, as an essential tool
of language game employed by British authors of children’s fiction. Using the methods of
morphological, semantic, stylistic and pragmatic analyses, the paper identifies the key
functions of literary coinages in books for children. Accepting Poix’s view of new words as a
means of enriching the text rather than the lexicon, we hold that nonce words perform a
few pragmatic functions, going further beyond style. It is argued that nonce words help
involve the young readers into literary discourse by constructing a code to facilitate
communication between the author and the reader, evoke an emotional response in them,
boost their cognitive and creative skills.

Key words: language creativity, language game, nonce words, children’s fiction,
word formation, pragmatics of literary coinages.

The English have a long literary tradition of tales and poems crammed full of nonce
words. The presence of unexpected and playful coinages in English literature for children
implies that “lexical innovation is essential to the fantasy-driven world of children’s books”
[1, p. 2]. The term ‘nonce word’ is inextricably associated with play upon words, or in a
broader sense, the concept of language game. Language game in its various manifestations
and the phenomenon of word coinage have attracted the attention of many scholars,
linguists and philosophers, namely, L. Wittgenstein, B.J. Blake, D. Crystal, M.H.
Christiansen and N. Charter, T.A. Gridina, V.I. Shakhovsky, E.A. Zemskaya, M.V.
Kitaygorodskaya, A.O. Tananykhina, S.A. Nikanorov, E.A. Shamina, and many others. Such
close attention can be explained by the prevalence, complexity and multifunctionality of this
phenomenon. T.A. Gridina fairly remarks that language game is “simultaneously a cognitive,

psychological, linguistic, cultural, and aesthetic phenomenon, the functional essence of
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which is not limited to comic effect only.” [2, p. 4]. Following T.A. Gridina and other
researchers, we understand language play as a manifestation of linguistic creativity, a
display of people’s speech competence, a non-canonical and innovative use of language
units, a means of shaping the author’s style, a deliberate violation of the language norm to
create a certain emotional and aesthetic response in the addressee [3; 4; 5; 6; 7]. According
to T. Guralnik and A. Pavlova, “the relevance of language play could be determined by the
psychology of human perception: the most unusual appeals more and sustains longer” [8].

When language game appears in fiction, it is always intentional, unlike children’s
wordplay or mistakes which result out of their limited communicative competence. In
fiction, playful language serves as a complex tool which performs a number of important
stylistic and pragmatic functions. Among the main functions of language play in books for
children, besides the ludic and poetic functions, scholars of language distinguish the phatic,
metacommunicative, linguocreative, linguo-cognitive, imitative, characterological,
emotional, expressive, euphemistic and that of structuring the storyline and narration.
These are implemented at all levels of the language system and involve a variety of
techniques: alliteration and assonance, spoonerisms and malapropisms, punning and
allusions, lexical innovations and nonce words, to name just a few [9, 5]. For example, the
use of such devices to create a speech portrait of the Big Friendly Giant from Roald Dahl's
The BFG makes the character lucid, tangible, unrefined: the readers recognize his mistakes
as their own and “accept” the slipshod, ungrammatical and often weird way of expressing
his ideas. BFG's idiolect, his speech habits attract the young readers, immediately making
him one of “us” in the us/them dichotomy, so the readers can easily relate to the main
character of the narrative [9, p. 39].

This paper mostly deals with lexical innovations, specifically occasionalisms (or
nonce words, as they are mostly known in foreign linguistics; for more details see [1, p. 3-4])
and their functions in children’s fiction. In this paper, an occasionalism is understood as an
individual neologism created by a poet or writer following the word-formation models
existing in the language and often used exclusively in the context, as a semantically-loaded
term, a lexical means of emphatic expression and language play [18]; besides, “in literature,
the main motivation for new word formations is not to enrich the lexicon but to enrich the
text itself” [1, p. 3]. Authors of the Cambridge Encyclopedia of the English Language define
anonce word as a lexeme created for temporary use or for the nonce (meaning ‘for the once’),
to solve an immediate problem of communication [19]. This, however, goes against nonce
words used in literature, since it is hard to imagine that authors would coin a new word

impulsively without planning — quite the contrary, it is done on purpose, for poetic effect [1,
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p. 3]. Though most of such innovations “will be stored in the mental lexicon only for the
duration of the reading experience” [10, p. 166], some nonce words may acquire a fixed
meaning inferred from the context and use, possibly even becoming an established part of
the language, at which point they stop being nonce words. When this happens, they enter
dictionaries, as is the case with several nonce words created or popularized by Roald Dahl:
scrumdiddlyumptious, Oompa Loompa, golden ticket and human bean.

Lewis Carroll’s Alice’s Adventures in Wonderland and Through the Looking-Glass
and Edward Lear’s Nonsense Botany are among the first well-known texts that introduced
nonsense language to children’s literature and featured a number of nonce words (for
example, Bandersnatch, frabjous, galumphing, mimsy from the nonsense poem
Jabberwocky, the latter word itself making it to the dictionary and meaning ‘meaningless
language, nonsense’). Later the use of nonce words was adopted by such distinguished
children’s authors as J.R.R. Tolkien, B. Potter, R. Dahl, J.K. Rowling, Ph. Pullman, C. Cowell,
J. Donaldson, S. Butler and others. It is easy to understand why nonce words appeal to
children: first, as K. Chukovsky points out, “the nonsense ... not only does not interfere with
the child’s orientation to the world that surrounds him, but, on the contrary, strengthens in
his mind a sense of the real” [11]. Second, children learn to appreciate the musicality of
language and its sound long before they learn the meaning of new words. This means that
young children perceive stories and poetry differently than the adult reader [12]. And third,
play and playfulness are essential for children, being an integral part of early education. By
hearing and decoding nonce words children can develop their language skills, acquire a taste
for literature and simply have fun.

Among the reasons for coining new nonce words, scholars highlight the need for
accuracy in expressing thoughts and ideas, the desire for laconic brevity, the need to express
the author’s attitude to the character or the subject of speech, the desire to de-automate
perception, to create a new magic world through naming the objects of the fantasy reality,
to attract the reader's attention [13, 14], to shape speech habits of the main character, their
idiolect [15], to involve the young reader in linguistic and cognitive game through riddles, to
elicit an emotional response from the reader [9], to refine the text [1], to establish the contact
with the reader by creating a special code that children can understand [4]. Writers enjoy
coining nonce words, while children enjoy decoding them. The success of the book — and a
potential film adaptation — enables such occasionalisms to endure and gain currency [1].

The analysis of the selected material showed that nonce words in fiction for children
focus around the following pragmatic functions: linguocreative, linguo-cognitive, imitative,

phatic, characterological, and emotive. The use of language game in children’s literature is
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“an essential tool for establishing contact between the writer and the reader (child)” [5, p.
72]; therefore, many occasionalisms perform the phatic function. This can be best illustrated
by the use of occasional deviations from “normal” language: I is a very mixed up Giant; your
brekfust is reddy (R. Dahl, The BFG). “Naive” grammar and spelling are used as peculiar to
certain characters, just as they are typical for youngsters and teenagers, which appeals to
young readers. M. Brennan writes, “although the BFG demonstrates a remarkably
comprehensive vocabulary, his grammatical skills more closely resemble those of a child of
three” [12, p. 30]; therefore, children can identify with him and similar characters. Thus,
such occasional grammar structures and “misspelt” words also perform the imitative
function which allows the child to recognize the character as somebody familiar or close and
to relate to them.

Two other pragmatic functions often performed by occasional words in children’s
books are linked to language creativity and cognition. They are manifested in the many
lexical innovations by R. Dahl, who employed various ways of creating new words: infixation
(jiggyraffe), misdivision (a norphan, Miss Souri), blending (mudburger), misuse of
affixation (foulsome), etc. Besides, some of his occasionalisms switch the reader’s focus from
the function to either the sound or result produced by an object: sizzlepan instead of frying-
pan, or frothstick instead of egg-beater. R. Dahl extensively employed sound symbolism, or
phonaesthesia, in creating many of his occasionalisms: the words that start with grob- and
trog- (such as in the names of nightmares trogglehumper, grobswitcher) mean something
unpleasant, while words starting with phizz- (such as in the name of a good dream
phizzwizard) always mean something splendid. The authors of the Oxford Roald Dahl
Dictionary aimed at children aged 8-12 (“the perfect dictionary with a Roald Dahl twist”)
included many of these coinages in order to develop children’s language and literacy skills
and teach them how to be creative in writing [20]. Numerous examples of occasionalisms
performing the linguocreative and linguo-cognitive functions can be found in British books,
including their playful titles (J. Donaldson's Spinderella, Jack and the Flumflum Tree,
Princess Mirror-Belle and the Dragon Pox; S. Butler’s You Ain’t Seen Nothing Yeti, Sea-ing
is Believing and many others).

As for the characterological function, it is often performed by occasional
anthroponyms (charactonyms). Their unusual form attracts the readers’ attention, while
their semantic load elicits an emotional response from young readers, fostering the
development of cognitive, linguistic and creative abilities [16]. Such semantically loaded
names as Bloodbottler, Childchewer and Fleshlumpeater (R. Dahl’s The BFG), Willy Wonka
(R. Dahl’s Charlie and the Chocolate Factory), Snotface Snotlout (C. Cowell’s How to Train
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Your Dragon), Ooof the Ogre, Molar Sisters, Grogbah, Granny Regurgita, Mrs Venus (S.
Butler’s Nothing to See Here Hotel) display the distinctive qualities or features of the
characters: Bloodbottler is a giant who likes blood, Fleshlumpeater is a giant who eats
human flesh like sugar lumps, Willy Wonka is a wonk, i.e. a person who works or studies too
much and knows a lot, Snotface Snotlout is a lout with a snotty face (obviously a negative
character, an antagonist), while Molar sisters are tooth fairies who lisp because they lack
teeth.

Finally, the emotive function which nonce words perform manifests itself when such
words, especially occasional onyms, evoke certain feelings in the readers, shape their
attitude to the depicted character through a combination of euphonics, word-structure and
semantics. Granny Regurgita arouses antipathy at first mention, since the reiterated sounds
(gr, r, g) and the semantics (regurgitate) immediately elicit the reader’s emotional response
— she is indeed a disgusting troll character. In the case of semantically loaded occasional
names, the emotive function is often expressed by means of alliteration and rhyme
(Maidmasher and Childchewer in R. Dahl’s The BFG, J. Donaldson’s The Giant Jumperee,
Hiccup Horrendous Haddock IIT and Mogadon the Meathead in C. Cowell’s How to Train
Your Dragon).

In practice these functions often overlap, which can be shown with the help of the
nonce word Gruffalo coined by J. Donaldson for the main character of two of her most
famous books. The word is a blend formed from onomatopoeic gr(rr) which denotes dog
growling but can also be used to express anger or annoyance + (b)uffalo. The author may
have also drawn the meaning of the new word from the adjective gruff — a word with a
negative connotation denoting somebody unfriendly, rough or surly in manner or with a low
voice. According to M. Burke, the use of the Gr sound at the start of the name evokes
negativity, harshness and discomfort, owing to the fact that it is a common consonant cluster
in words with that connotation (for example, growl, groan, grumble). The first syllable in the
name — gruff — is shared with the other children's literary characters of the Three Billy Goats
Gruff [17]. Besides, the word Gruffalo beautifully rhymes with the exclamation “Oh!”. The
main character named Gruffalo is thus a growling wild beast similar to a buffalo with
“terrible tusks, terrible claws, and terrible teeth in his terrible jaws”. Onomastic play in this
word establishes contact with the child, performs the linguocreative and cognitive functions
and describes the main character, evoking emotions and forming the reader's attitude
towards the character.

Summing up, we can conclude that British literature has a long tradition of coinage

and intentional use of nonce words in books for children. Authors tend to use nonce words
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for a number of reasons: they enable them to involve the young readers or pre-readers in the

discourse, help describe the characters and shape attitude towards them, boost cognitive,

creative and linguistic development of children, trigger creative thinking, tell a unique story

and engage the readers in linguistic play. Thus, occasionalisms coined specifically for each

story perform a number of important functions: linguocreative, cognitive, ludic, imitative,

phatic, characterological and emotive.
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AHHOTauumA. B cTaTbe paccMaTpMBaeTCs IMYHOCTHO-OPUEHTUPOBAHHBIN MOAXO0/ KaK
OOHa W3 COBPEMEHHbIX TEHAEHUMMA 06pa3oBaHus. OpraHu3auust 3aHSTUR C  YYETOM
WHAMBUAYANbHbIX OCOBEHHOCTEM U  MHTEpPECcOB CTYAEHTOB crnocobcTByeT 6onee
a(pdpekTMBHOMY 06y4eHMto, MOBLILAET MOTMBAUMIO K NPOdECCMOHANbHOMY Pa3BUTUIO.
Pe3ynbTaTbl uccnegoBaHus Obinn MoaydeHbl C MOMOLWbBID CUCTEMHOrO HabnwaeHus |
aHanu3a negarorMyeckoro onbita. B xoae uccnegoBaHus 6binn BbISIBNEHbI OCHOBHBIE
NPUHUMMbI IMYHOCTHO-OPUEHTMPOBAHHOIO MNoaxoaa B OOYYEHUM MHOCTPAHHOMY SI3bIKY,
0603HaYeHbl ero NPeMMyLLEeCcTBa, a Takxke npuBeaeHbl NpUMepbl METOAOB €ro peanv3aunm
Ha 3aHATUAX MO MHOCTPAHHOMY Si3bIKY C HESI3bIKOBLIMUM CMELNANIbHOCTAMM U NMOKa3aHo, Kak
[JaHHbIA  noAaxod  CnocobCTBYET  pasBUTUIO  KOMMYHMKATMBHbIX ~ HaBblKOB U
npodeccnoHaibHON NHOA3bIYHOW KOMMNETEHUMM CTYAEHTOB.

KnroueBble cnoBa: J/IMYHOCTHO-OPUEHTUPOBAHHBLIA MOAXOA, WHAWBUAYasbHbIE
0CO6EHHOCTN, MOTUBALINS K U3YUYEHMIO, CaMOBbIPAXXEHNE, NO3HaBaTebHAs AeSTENbHOCTb.

Abstract. The article reports on a personality-oriented approach as one of the
modern trends in education. The organization of classes, considering the individual
characteristics and interests of students, contributes to more effective learning, increases
motivation for professional development. The results of the study were obtained with the
help of systematic observation and analysis of pedagogical experience. As a result, the main
principles of a personality-oriented approach to teaching a foreign language were given, its
advantages were identified, and examples of methods for its implementation in foreign
language classes with non-linguistic specialties were described. The contribution of this
approach to the development of communication skills and professional foreign language
competence of students is revealed.

Keywords: personality-oriented approach, individual characteristics, motivation for
learning, self-expression, cognitive activity.

[TosrygeHme 06pa3oBaHMUs B BBICIIIEN IITKOJIE IPEACTABIISAET COOOU CII0KHBIN ITPOIIECC,
BKJTIOUAIOIIHI B ce0sl MHOKECTBO aceKToB. COIHaIbHO-9KOHOMHUYECKHE YCIIOBHUS TPEOYIOT
OT BBIITYCKHUKOB COBPEMEHHBIX BY30B TaKHX KaudecTB, KaK IIeJIeyCTPEMJIEHHOCTD,
KOMMYHHUKA0€JIbHOCTh, TOTOBHOCTb IIPHCIIOCA0JIMBAThCA K HOBBIM YCJIOBHUSM Tpy/a.

Crnenuanucry Ha pabodyeM MeCTe ITPUXOAUTCS CTAIKHUBAThCA C OOMJIBHBIM TTOTOKOM
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nHbOpMaL, KOTOPYIO €My He0oOXOUMO IPaBUJIBHO IPUHATH, 00paboTaTh U IepesaTh,
YTO HEBO3MOKHO 0e3 HIMYUSA YKa3aHHBIX BBIIIE JUUYHOCTHBIX KadecTB. [IpenogaBaTesnu
BBICIIIEN IIIKOJIBI OTMEUYAIOT B COBPEMEHHBIX CTYAEHTAX CJIEAYIOIINe YePThI: IIpeobazjaHme
IIO3HABATEJIPHOM MOTHBAIINU, CTPEMJIEHHE K CaMOCTOSITEJIbHOCTH, OCO3HAHHOCTH,
OTBETCTBEHHOCTU. JIJIf CTy[eHTa By3a BaXKHBIM 3TAlloM IPOdECCUOHAIBHOTO Pa3BUTHSA
SIBJISIETCS COBEPIIIEHCTBOBAHME YMCTBEHHBIX CIIOCOOHOCTEMN: pa3BUBATh TEOPETHUECKOE
MBIIILJIEHUE, YMETh abCTparupoBaThes, /ieJiaTh 0000IIeH s, UICKATh HECTAHAPTHBIN ITOIXO0/T
K pasjudHbIM IpobsiemaM. Jlosroe BpeMs cucrteMa o00pa3oBaHUs He OTBedasa
TpeOOBAHUAM IMHAMHYHO Pa3BUBAIOIIETOCA 00IIeCTBA, OTHAKO, CUCTEMA BBICIIEN IITKOJIBI
Poccun ycrienrHo peasnsyeTr HOBbIE IyTU Pa3BUTHA B 00J1acT 00pa30BaHUsA, OTKA3aBIINCH
OT WCIIOJIb3YEMBIX paHee IeIarOTUUEeCKUX MeTOMOB. B pesysibTaTe MaHHBIX W3MEHEHUH,
IIOAITOTOBKA M BOCHUTAHUE MPO(PeCcCHOHATIFHO-KOMIIETEHTHBIX CIEIHAJINCTOB, CIIOCOOHBIX
K CaMOCTOSITEJIbHOMY TPUHATHIO peNIeHUl, BeJleT K YJIYUYIIeHUI0 SKOHOMUYECKOU,
MTOJINTUYECKOU U ITPABOBOM CpeJIbl B HAIIIEN CTPaHe.

Peasimzanua HOBOBBeZieHUN B cdepe oOpas3oBaHUsA OCOOEHHO aKTyaJbHA [JIf
OpTaHU3aI[UH CUCTEMBI IPENIOIaBAHUS NHOCTPAHHBIX A3BIKOB B HESI3BIKOBBIX BY3aX, IIEJIbIO
KOTOpOU sBjsieTca (HOPMHUPOBAHHE HABBIKOB KOMMYHUKAIIUH, JIMHTBOKYJIBTYPHOU U
npodeccUOHAIBHON KOMIIETEHI[UM, 4YTO oOmpefesaseT aKmyaabHOCMb JTaHHOTO
WCCJIE/IOBAaHUA. B MpakTHKe NpenoJlaBaHus HWHOCTPAHHBIX S3BIKOB JIOJITOE BpeMs
mpeobsiafiayl  TMOAXOZ, IOAPa3yMEBAOIINN TPAAUIIMOHHOE WCIOJIb30BAHNE METO/[OB
obOydeHUs, KOr/1a nHGpOPMAIU IPENOJHOCHUIIACH IIEATOTOM B TOTOBOM BH/IE, IPENATCTBYA
Pa3BUTHUIO KPUTHUYECKOTO MBIIJIEHUA CTYZAEHTOB. B pamMkax 3TOro mojixozja OCHOBHBIM
pe>kuMoM paboThl BBICTYIIaeT (POHTAIBHBIM pexkuM paboTel. B Hacrosiee Bpems
Hanbosiee BOCTPEOOBAaHHBIM CUMUTAETCA Pa3BUTHEe KOMMYHUKATUBHBIX HAaBBIKOB [JIf
oOmeHuss Ha TMpodeccHoHATbHBIE TEMbBl U B PA3JIMYHBIX JIUCKyccUsax [1, c¢.39].
[Ipenmourenue cyieayeT OT/IaBaTh JIMYHOCTHO-OPUEHTHPOBAHHOM MOZeH
B3aNMO/IEUCTBUSA, B KOTOPOH BO3pACTaeT POJIb CTYAEHTA KaK CyObeKTa 00pa30BaTeIbHOTO U
BOCITUTATEILHOTO IIPOIIECCa, TPOUCXOIUT OOMEH OIIBITOM, 0OOTallleHEe HHTEIEKTYaIbHON
¥ SMOIMOHAJIBHON cdep YJaCTHHUKOB OOIIEHUS, UTO MPHUAAET OOYYEeHHIO COIHaJIbHO-
3HAUUMBIHN xapakTep [2, ¢.35]. MoTuBanus cTy/leHTa U UHTepec K 00yJYeHHI0 BO3PaCTaoT,
YTO B UTOre CIOCOOCTBYET AaKTUBHOMY U KauyeCTBEHHOMY OOyUYeHUI0 U B pe3yJbTaTe
MIOAATOTOBKE BBICOKOKBATU(UIIUPOBAHHBIX cHelUaIuCTOB. Ileabro JaHHON pabOoThI
ABJIIeTC  PAcCMOTPEHMEe OCHOBHBIX TMPUHIUIOB U  IMPEUMYIIECTB JIMYHOCTHO-
OPUEHTHPOBAHHOTO IIOAXO/a, IPUBECTH COOCTBEHHBIE IPHUMEPHI €ro peayim3anuu Ha

MPAaKTUYECKUX 3aHATHUAX 110 MHOCTPAHHOMY A3BIKY.
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B mporecce ucciejoBaHus HaMu ObLIM HCIOJIB30BaHbI MeMOObl CUCTEMHOTO
HaOJIIO/IEHU U aHaJju3a IMeIaroruueckoro OIbITa, JIOMOJHUTeIbHAsA uH@opManus ObLia
MOJIydeHa B IIPoIecce JHUCKYCCUM U OOCYKIEeHHH CO CTyIeHTaM{d Ha MPAKTHYECKUX
3aHATUAX.

B xoze yue6HOTO IIpoIiecca B3auUMOJIENCTBUE €r0 YYaCTHUKOB MOKeT ITPOUCXOUTD B
Pa3HBIX CUCTEMAX, OJTHAKO, BEIYIIYIO POJIb BBHIIIOJIHAET MO/IED OOIIEHNUs «IIPeo/jaBaTeslb
— CTyAeHT». B3anMoyelicTBue JIaHHBIX CTOPOH fABJISIETCA HE CaMOIeJIbI0, 8 HHCTPYMEHTOM
Il YCHEITHOTO pelleHus o0pa30BaTeJbHbIX UM BOCIHUTATEIbHBIX 3amad. [[na Ooiee
3¢ PeKTUBHOTO B3aUMOJIENCTBUA, KOTOpPOE IIPENMYIIECTBEHHO IPOMCXOJUT BO BpeMsd
3aHATUSA, NPENO/JABATENI0 CJIe[yeT IIOHATh, Kakoh cmocod oOydeHus, Haubosee
NOAXOAAIINN JUIA CTYA€HTOB, NOMOKeT 3(P(PEeKTUBHO OPTraHU30BATh AyJUTOPHYIO U
CaMOCTOSATENIbHYI0 paboTy. HampaByiieHHBII Ha B3TO IIOAXOJ, KOTOPBIH VUYUTHIBAET
VH/IUBUYJIbHBIE OCOOEHHOCTH JIMYHOCTU KaXKIOTO CTYAEeHTa, 00JIaaloIero CBOUMU
VHUKAJIbHBIMU YEPTaMU, UHTEPECAMH U CIIOCOOHOCTSIMH, PACCMAaTPUBAIOT KaK JINYHOCTHO-
OPUEHTHUPOBAHHBIN MOJXO0/] B O0yUEeHHUU.

OnHO U3 OmIpefesieHUd JIMYHOCTHO-OPUEHTHPOBAHHOTO IIOAX0/Ja B OOy4YeHHHU,
nanubix B.B. CepukoBbIM, cOpMYyJIHMPOBAHO CJIEAYIONUM 0Opa3oM: «JIMYHOCTHO-
OPUEHTUPOBAHHBIN IMOJXO/ — CIENUAIBHBIN BUJ OOpa3oBaHUA, B OCHOBE KOTOPOTO —
co3/laHWe OIpe/ieJIeHHOU 00pa30BaTeIbHON CHUCTEMBI, KOTOpas «3allyckaja» Obl
MeXaHUu3Mbl (QYHKIIMOHUPOBAHUSA U PA3BUTHA JUUYHOCTU» [3, ¢.27]. CiaemayeT oOpaTUTh
BHUMAaHHE Ha TOT (PaKT, YTO B peausix oOyueHHs B By3e peajin3alls JIAHHOTO IOJIX07a
MMeeT CBOIO CHeNU(UKY: HY?KHO YUUTBIBATh OCOOEHHOCTH HE OJTHOTO CTYZIEHTA, a TPYIIIIbI
yuamuxca. CiaenoBaTesibHO, OCHOBHBIMHM IPUHIUIIAMHU JIMYHOCTHO-OPUEHTHPOBAHHOI'O
II0X0/Ia MOKHO CUUTATh:

- IOOI[PEeHUE PA3BUTHUSA U CAMOPA3BUTHSA JINYHOCTU CTYZ€HTA, UCXO/ s U3 BBISABJIEHUA
€ro MHAUBUAYATILHBIX 0COOEHHOCTEN;

- 0bcyx)eHre MTPODOJIEMHBIX U AKTyJIbHBIX TEM;

- OTIIOpA HA MPEAIIOYTEHHUS CTYAEHTOB IIPHU BBIOOPE (popM yueOHOH eI TeTbHOCTH;

- co3laHue 0O0poKeaTeIbHON aTMOocdephl HA 3aHATUIX;

- Pa3BUTHE HABBIKOB Pa0OTHI B TPYIIIE ¥ HABBIKOB JleJIETUPOBAHUS [2, ¢.35];

AKTUBHAasA pOJIb CTYJEHTOB B Mpollecce O0O0ydyeHHsA MpeAlosaraeT HaJIudue
BO3MOXKHOCTU yCBauBaThb WUHGPOPMAIMI0O TeMU CclocobaMu, KOTOpble UM IIOHSTHBI.
CTyeHThI MOTYT UCIIOJIb30BAaTh UHCTPYMEHTHI 00y4ueHUs U yueOHbIe CTPATETUH, KOTOPbhIE
MO3BOJIAT KM ONTUMU3HPOBATh CBOHM Ipoliecc OOy4YeHHs, Toaydas HEeOOXOAUMYIO

“HpOpPMAIMI0O U IOJI30BaThCA €I0 B JlaJbHeuIed npodeccroHaTIbHOU JIeATETbHOCTH.
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VcenenoBareny Tak:Ke OTMEYAIOT, UTO CAMOCTOSATEIHHOE OTC/IEXKUBAHUE CTYZIEHTAMU CBOUX
JIOCTHKEHUU ABJIsIeTCA OAHON M3 COBPEMEHHBIX TeHAEeHIUU B 00yueHUU WHOCTPAHHOMY
A3bIKy. B HacrosIee BpeMs JIMYHOCTHO-OPHMEHTHPOBAHHBIA IOAXOJ, HalleJIEHHBIM Ha
CaMOpPa3BUTHE U CAMOPETU3ANHI0 YYal[UXCS, peau3yeTcsi Ha 3aHATHUAX Bce Yalle
6Js1arosapsi CBOMM IIPEUMYIIECTBAM:

- Pa3BUTHIO UHTEpPECA K U3YUEHUI0 NHOCTPAHHOTO A3BIKA;

- Pa3BUTHIO NHOA3BIYHBIX KOMMYHHUKATHUBHBIX HABBIKOB CTY/IEHTOB;

- Pa3BUTHIO TBOPUECKUX HABBIKOB U CIIOCOOHOCTH KPUTUUYECKHU MBICJIUTH;

- IOBBINIIEHUIO MOTUBALMH K U3YYEHUIO HHOCTPAHHOTO A3BIKA;

Kak Mbl ymoMuHaIu paHee, B peayiisiXx By3a HeOOXOJUMO OPHUEHTHUPOBATHCA HA
TPYIITy CTYZIEHTOB U JJIs TOTO, YTOOBI MHIMBU/IYAJIbHO MOJONUTH K MHTEpecaM KaKIou U
YCIIENTHO PeajIn30BaTh MPUHIUAINBl JIMYHOCTHO-OPHEHTUPOBAHHOTO TIO/IXOJIa, MBI
Ipe/ijIaraeM CJeAYIOIIUe CIIocoObl 00yUeHUs:

1) IToxOop yueOHOTO MaTepuasa, KOTOPbIA 00ecIIeurnBaeT BbISABJIEHHUE JIMTYHOTO
OTIBITA YYAIIUXCS, BKIIIOUAS OIBIT IPEIIEeCTBYIONIETO O0yUeHH .

Tak, crymeHTam ImepBoro Kypca ypoBHs Bi+Intermediate 6bu10 mpemiokeHO
OTBETUTH HA BOIPOCHI 00 N3yUEHUN NHOCTPAHHOTO fA3bIKA, a 3aTeM cHOPMYJIUPOBATh CBOU
BOIIPOCHI JIPYT ZIPYTY O LeJIsIX U3yUeHUs A3bIKa U HauboJiee MHTEPECHBIX pa3ziesiaX. AHAIU3
OTBETOB IIOMOT' BBISIBUTH NPOOJIEMHBIE MOMEHTHI C HCIIOJIb30BAHHMEM T'DAMMATHKH U
JIEKCUKH, a TakKKe OIpeNeJIUTh OCHOBHBIE IIeJIM CTYAE€HTOB U WCIOJb30BaTh 3Ty
nH(OPMAIIHIO IS TaJIbHEHIIed padoThI ¢ TPYITHON.

2) [TocTossHHOE COTJIACOBAHWE JIMYHOTO OIIBITA YUAIIUXCS € COIEPIKAaHUEM YIeOHOTO
Marepuasia. B xozme usydyeHus TeM 00 HM3MEHEHHSAX B JKU3HU U B3aMMOOTHOIIEHUH
CTyJIEHTaM Ipeiaraercs oOCYyUTh COJIEPKAHUE TEKCTOB yUeOHHUKA, MOJIEJIUTHCS CBOUM
JKU3HEHHBIM OIIBITOM H BBICKa3aTh CBO€ OTHOINEHHE B IIPOOJIEMAaTHKE TEKCTOB,
OTHCHIBAIOIIUX PA3IUUHBIE JKU3HEHHbBIE CUTYaIHH.

3) CrumynupoBaHHE K CAMOCTOSATEJIPHOM ITO3HABATEJILHON JEATEIbHOCTH W
CaMOBBIPAKEHMUIO I10 33JJaHHON TeMe. Hanmpumep, Tema OKpy Kalolei cpe/bl, KaKk IPaBUJIO,
VHTEpPECHAa He BceM CTyZeHTaM. UToObl BBI3BATh NMEPBOHAYAIBHBIA HHTEPEC, KaKIOMY
CTYZIEHTY IIpeIaraeTcs IPOUTH HEOOJIBIIION OMpoc, IO pe3ysibTaTaM KOTOPOTO OH CMOXKET
MIOHATh, HACKOJIBKO OEepeKHO OH caM OTHOCUTCS K OKpY’Kalolllell cpefie, a BIIOCJIEZ[CTBUU
CaMOCTOSITEJIBHO MPEIJIOKUTD IIyTU PellleHN s, KaK ITOBJIUATH Ha CUTYaIUIO.

4) ObGecrieueHrie pa3HOCTOPOHHETO KOHTPOJISA B OIEHKU HE TOJIBKO Pe3yIbTaTOB, HO
Y [IpoIiecca BBITIOJTHEH Y. JJaHHBIHN IyHKT OTHOCUTCS K TPYTIIIOBOMY BBITIOJTHEHUIO 3aJJaHUH.

B AaHHOM Cjiydae CTyA€HTbl CaMMW MOI'YyT p€IInuTb, YTO HMMEHHO pPaCCKa3aTb B KaKHUM
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cnocoboM. Bo Bpems oOcyxieHUs ciiefyeT yeaaTh BHUMaHHE IIPOLiecCy IOJITOTOBKU
OTBeTa CTYJEeHTaMHU, UYTOObI He OCTaBUTh YCUJINA KaKJ0T0 U3 HUX 0e3 BHUMaHusA. I1o Mmepe
paboTHI ¢ TPYIIION, CTAHOBUTCA MOHATHO, KOMY U3 CTYJ/IEHTOB Jierdye JlaeTcsl KOMaHHAsA
pabora, a KTO CUJIEH B IIOITOTOBKE U BOCIIPOU3BEEHUH UH/IUBU/IyJIbHOTO BhICKA3bIBAHMUA.

B 11e710M JINYHOCTHO-OPUEHTUPOBAHHBIN I10/1X0/T I03BOJISAET CTY/IeHTaM BBIIIOJIHATD
MPOAYKTUBHBIE U HWHTepecHble 3aAaHuA. OauH u3 Haubojiee 3HAYMMBIX AaCHEKTOB —
BO3MOXKHOCTh OILIEHUTh JIMHTBUCTUYECKHE 3HAHUA CTY/I€HTOB Ha KaXK/IOM 3aHATUU U
IIOATOJIKHYTh UX Ha KOMMYHHKAIIUIO BO BpeMs IPUBE/IeHUA IPUMEPOB WU COIIOCTABIEHUA
’KM3HEHHOTO OIbITa ¢ pobiieMamu, 0603HaUEHHBIMU B yueOHUKe. Takike B xojie beces u
00CYKIEHUI MOXKHO U3 OZHON ITPOOJIEMBI BBIZIEUTS €Ille HECKOJIBKO COIYTCTBYIOIIUX TEM,
KOTOPBIMH yUalluecs 3aUHTEPECYIOTCA, CMOTYT MOJIpoOHee pacCMOTPETh CAMOCTOSTEBHO,
YTO CTAHET CTUMYJIOM JIJIsl PA3BUTHUS KOTHUTHUBHBIX HABBIKOB. TakuM 00pa3oM, akKTUBHOE
HCII0JIb30BaHUE MeTO/I0B INYHOCTHO-OPUEHTUPOBAHHOTO IIO/IX0/1a HA 3aHATUAX IIOMOTAeT
CTyJIEHTaM HeE TOJIbKO YCBOUTH 3HAHUS 0 WHOCTPAHHOMY S3BIKY, HO U IPOSIBUTH ceOds,
peayIbHO OIIEHUBAThH CBOM HABBIKU M BO3MOKHOCTH, CMOTPETH Ha ITPOOJIEMBI C PA3HBIX TOUEK
3peHus, (OpPMUPOBATH CBOIO JIMYHOCTh. B JTaHHOM ciiy4yae AJi OperojiaBaress Ba)KHO
Ha0JII0/IaTh 3a JJUYHOCTHBIMH IPOSIBJIEHUAMHU CTY/IEHTOB M, IPUHUMAas UX BO BHUMAaHUE,
OpPraHU30BBIBATh YUYEOHBIN MPOIECC, KOTOPBIN JOJIKEH OBITh KaK HH(POPMATHUBHBIM, TaK U
Pa3BUBAIOIINM.
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HaaTtouyeHko U.A. CNOXXHOCTH, C KOTOPbIMM CTAaJIKUBAIOTCS NepeBOfYNKHU
HAy4YHO-TEeXHUYECKUX TEKCTOB

HaaTtoueHko UpuHa AnekcaHApOBHa
AccucteHT Kadeapbl "MHocTpaHHble a3bikin", CeBacToONONbCKMIN 0CyAapCTBEHHbIN
YHuBepcuTeT

Difficulties faced by translators of scientific and technical texts

Nadtochenko Irina Alexandrovna
Assistant of the Department of "Foreign Languages", Sevastopol State University

AHHoTauma. C noTpebHOCTbIO B rNobanusaumm Kak rocyAapCTBEHHbIX YYPEXAEHNN
M OpraHM3auMi, Tak M YaCTHOrO CEKTOpa, MOBBLICWICS CMPOC Ha nepeBod. WHAycTpus
NepeBoAOB PaCcTeT TakMMM Xe TEMMAMM, KakK U NOTPebHOCTb B NepeBoaYmKax. BoisiBneHve
OCHOBHbIX Mpo6neM, C KOTOPbIMW CTaNIKMBAOTCA MNEPeBOAYMKM B cdepe nepeBoaoB
SIBNSIETCS LEeNblo AaHHOM cTaTbu. MPobreMbl, C KOTOPLIMU NEPEBOAYNKM CTANIKMBAKOTCS KaK
B Mpouecce nepesBoga, Tak M B ccepe nepeBoAoB, PELIATCA HECKOMbKMMK criocobamu.
OOMH U3 HUX, C BK/IIOYEHMEM COLIMONIOMMYECKMX MOAXOAOB B 06/1acTb NepeBoAOBEAEHMSI.
[NaBHLIM MOKa3aTeNleM KauyecTBa Hay4yHO-TEXHWYECKOrO MepeBoAa SBMSETCA CTereHb
NPUBNMXEHHOCTN OpUrMHany. A[eKkBaTHbIM Ha3blBAeTCS TaKOM NepeBOA, KOTOpblIii
06bEeKTMBHO, MOMHO M TOYHO MEpPEeAaeT CMbIC/T BCEr0 OpPWUIrMHaNbHOrO TeKCcTa. ABTOPOM
AENAETCS BbIBOA, YTO MOCTAB/EHHbIE LiENb M 33a4M 6bI/I AOCTUTHYTbI U YAANOCh PacKpbiTh
MOHATME Hay4YHO-TEXHUYECKOrO NEPEBOAA, BbISIBUTb M NMPOAHAIM3MPOBATb CTUSIMCTUYECKUE,
NEeKCUYECKNe W  rpaMMaTMyeckme OCOBEHHOCTM nepeBoda  HayYHO-TEXHUYECKOM
NUTEpaTypbl, BbIAENNTL OCHOBHbIE TPYAHOCTU NMPY NepeBoAe Hay4YHO-TEXHUYECKOrO TEKCTa.

KnioueBble cnosa: HaY4YHO-TEXHNYECKUIA nepesog, cydbdukcsl,
MHOIrOKOMIMOHEHTHbIV TEPMUH, NEPEBOAUYNK-DPUNAHCEDP, NEPEBOAYECKMIA PbIHOK.

Abstract. With the need for globalization of both public institutions and organizations
and the private sector, the demand for translation has increased. The translation industry is
growing at the same rate as the need for translators. Identification of the main problems
faced by translators in the field of translation is the purpose of this article. The problems
that translators face both in the process of translation and in the field of translation are
solved in several ways. One of them, with the inclusion of sociological approaches in the
field of translation studies. The main indicator of the quality of scientific and technical
translation is the degree of closeness to the original. An adequate translation is a translation
that objectively, fully and accurately conveys the meaning of the entire original text. The
author concludes that the set goal and objectives were achieved and it was possible to
reveal the concept of scientific and technical translation, to identify and analyze the stylistic,
lexical and grammatical features of the translation of scientific and technical literature, to
highlight the main difficulties in the translation of scientific and technical text.

Keywords: scientific and technical translation, suffixes, multicomponent term,
freelance translator, translation market.
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BeedeHue

C Bo3pacramomieil IMOTPeOHOCTHIO B TIJI00ATU3AIUM  KaK TOCYJapCTBEHHBIX
YVUpEXJIeHUH W OpTraHW3al[ii, TaK M YAaCTHOTO CEKTOPA, MOBBICUJICA CIPOC HA IEPEBOJI.
VHycTpUsi IEpeBO/IOB PACTET TAKUMH K€ TEMIIAMH, KaK U TOTPEOHOCTH B IEPEBOUNKAX.

3ayacryro mepes MepeBoTYNKOM BOZHUKAIOT U TPOOJIEMBI TEXHUYECKOTO XapaKTepa.
Hampumep, HayYHO-TEXHUUECKUU II€PEBOJi C AHIJIMHCKOTO s3bIKa TpeOyeT yuera
0coOeHHOCTEN TTOCTPOEHUS MPEJJIOKEHNH. B aHT/IMIICKOM OHU KOPOTKHE U KOMIIAKTHBIE,
YaCTO UCIIOJIB3YIOTCS BJUTUNITUYECKE KOHCTPYKITUH.

JIisi TepeBoJla HAa PYCCKHH TaKHe TIIOCTPOEHUs OOBEeUHSAIOTCI B  OJHO
CJIOXKHOCOCTABHOE TMpeAJIOKeHWe. B JaHHOM Tmpoliecce OT IE€pPEBOMUMKA TpebyeTcs
TOYHOCTh K KOPPEKTHOCTH TPAMMATHYECKUX KOHCTPYKIIMH U COXPAaHEHHUIO CYyTH
U3JI0KEHUS.

HekoTopble TeEXHUYECKHE TEKCTHI MOTYT CO/IEPKATh CIEeU(PUUHYI0 BEPCTKY B 3TOM
cJlyyae 3ajaya IepeBOJUMKA Oy/leT COCTOSTh U B TOM, YTOOBI IO BO3MOXKHOCTH
IPU/IEPKUBATHCSA N3HAYATILHOTO 00beMa TekeTa. IIpu 3TOM B UTOTOBBIX CXeMax, TabJIUIAX,
JTOJIKHBI OBITH IIOHATHBI CBSA3U U CMBICJIBI, TEKCT JIOJIKEH OBIT JIETKO YUTAEMBIM.

[TepeBo HAYYHOU JIMTEPATYPHI COXPAHSAET BCEe OCOOEHHOCTH PabOTHI C HAYIHO-
TEXHUYECKUMU TeKcTaMu. [Ipr 3ToM cyIliecTByeT psiji 0cOOEHHOCTEl B 3aBUCIMOCTH OT BH/IA
pabor:

[TosTHBIN MMCHMEHHBIN TEPEBO/] OCHOBHAsA paboTa, MPUMEHSIONIAsACSI CO CXeMaMH,
WHCTPYKIIUAMH U JekiaparusaMu. HeoOXoauM MaKCHUMaJbHO TNPHUOJIMKEHHBIH K
OpUTHHAJLY Pe3yJIbTaT.

-PedepaTuBHbIi- 17151 IEPEBOIA OOBIYHO GEPYTCs OT/IEJIbHBIE YACTH TEKCTA, KOTOPBIE
0 UTOTY CKJIAABIBAIOTCA B OoJiee CkaThIil pedepaT Mo MCXOJHUKY. BaXKHBIM acrekTom
SIBJISIETCST HEOOXOMMOCTD U3JIOKUTD CYTh TEKCTA U OCHOBHbBIE KJTI0UEBbIE MOMEHTHI.

-AHHOTAIMOHHBIH- KPATKOE W3JI0KEHUE OPUTHHAJIBHOTO MaTephuayia, KOTOPOe
OPUEHTUPOBAHO Ha OBICTPOE 03HAKOMJIEHHE C IIPEIOCTABIEHHBIM MaTEPUAIOM.

B cooTBeTCTBUY € TAHHBIMY TUIIAMHU U3JIOKEHUSA BBIZIEJIAIOT U CIIeNU(MUKY PabOTHI C
WCXO/THOM JIuTepaTypoii. HeMasioBaskHO YIUTHIBATH U IIEJIEBYIO ayUTOPHIO, JJII KOTOPOU
rotoBuTcsA TekeT. OHM MOTyT OBITh IS HAYYHBIX COTPYAHUKOB, JJIA YHWUTaTEJEeH,

MHTePeCYIoIUXcsa pa3paboTkaMu B COOTBETCTBYIOIIEN chepe HayKU.
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JlanHnble u memoowt

OdyeHb BaKHO 00paTUTh BHUMaHNE Ha TPYTHOCTH, C KOTOPHIMU MOXKET CTOJIKHYThCS
CIEIUaJIUCT IIPW BBHITIOJIHEHUH TI€PEeBO/Ia HAyYHO-TEXHUYECKOW JIUTepaTyphl. Bcee
CJIOKHOCTH, KOTOPbIE MOTYT BO3HUKHYTh y mnepeBomuuka, M. /I. Jlriotkuu [7, c. 5]
IoZ[pa3/iesideT Ha JBe OOJIbIlIe KaTerOpHUH: JIMHTBHCTHUYECKHE M OpraHU3alluOHHO-
IPAaBOBBIE, KOTOPHIE B3aMMOCBS3AaHBI MEXAY CO0O0UW. JIMHTBUCTHUYECKHE CJIOKHOCTH
OXBaTBhIBAIOT IIEJIBIN PsiJl BaXKHBIX IIPO0OJIEM, KOTOPbIE MMEIOT OTHOIIEHNE KOHKDPETHO K
IIepeBoay:

1. JlocTHKeHHEe aZleKBaTHOCTU II€PEBO/IA.

2. Pacxoxk/ieHre B sI3bIKOBBIX CPEJICTBAX JIBYX S3BIKOB IIPU BBIPAXKEHUHU OJIHUX U TEX
JKe TTOHSATUH.

3. MHorooOpasue TeM IIEPEBOJIMMbBIX MaTEPHAJIOB W3 pas3HbIX cdep HayKH, C
KOTOPBIMH I1€PEBOJTUHK JIOJI?KEH OBITh XOPOIIO 3HaKOM. UTO KacaeTcs OpraHu3aIluOHHO-
IIPAaBOBBIX TpyAHOCTel, 1. [I. JIFOTKUH yTBep:K/IaeT o c1aboii pazpaboTKe KaTeropusaluu
IIITAaTHBIX TIEPEBOIUYMKOB, €€ OTCTPAHEHHOCTh OT JIPYTHX CJIOKHOCTEH U 0COOEeHHOCTeH
pabOoTHI ITEPEBOTYNKOB.

HekoTOphIM C/I0KHOCTSIM IIPH BBITIOJIHEHUHM IIepEeBOJa HAYYHO-TEXHUYECKUX
TEKCTOB y/leJIEeHO BHUMAaHUE B )KypHasie «MoJI0/10M yUeHbli», B pasaene «Pumomsorusa» [1].
B cBs13u ¢ OBICTPBIM Pa3BUTHEM TEXHUKHU, B HAYYHOM sI3bIKE ITOCTOSIHHO ITOSBJISIIOTCSI HOBBIE
TEPMUHBI, HHBIMH CJIOBAMH-HEOJIOTU3MBI. YUUTHIBASA 3TOT (DAKT, MbI MOKEM CJI€JIaTh BHIBO/I
0 TOM, UTO ITIEPEBOJIUMK JOJI?KEH IMOTIOJIHATH CJIOBAPHBIH 3amac He TOJIbKO Ha POJHOM sI3BIKE,
HO W Ha fA3bIKe IlepeBozia. Kpome Toro, cmenmasuct B cdepe IMepeBojia A0KEH
WHTEPECOBAaTbCA TOW O0OJIACThIO, B paMKax KOTOPOW OH paboTaeT, I0JIb30BaThCA
BCEBO3MOKHBIMU CJIOBAPAMHU, CIPABOUYHUKAMU, CIIEIUAIbHOU JINTEPATypOU U 0OpaIaThes
K CIEIIUAJIMCTy B OIpPeAeIeHHOU 00JIacTh Mo Mepe HeoOXOIMMOCTH. B cBoel craThe mop
Ha3BaHueM «QOcOOEHHOCTH TiepeBO/la HAYYHO-TEXHUUECKUX TekcToB» FEiomn ILA.,
npe3uieHT rpynibl kKommanuil «ABC-Translations» BbIziesisieT TP OCHOBHBIX MOMEHTA,
KOTOpbIE MOTYT BBI3BATh TPYAHOCTH IIPU MEPEBOJIE TEKCTOB HAYIHOTO Xapakrepa [6, c. 11-
13]:

1. Hajnuue jUIIb JIMHIBHUCTUYECKHMX, HO HE TEXHHUUYECKUX 3HaHUU. Bce meno B
CIeMaIbHON TEPMUHOJIOTUH, aZIeKBAaTHBIN ITEPEBOJT KOTOPOW HEBO3MOXKEH JIJIsI YEJIOBEKA,
KOTOPBIN 3HAET A3BIK, HO HE 00J1/Ta€T TEXHUUECKOU KOMIIETEHTHOCTHIO ¥ HA00OPOT.

2. [lepeBoj TEpMHUHOB, KOTOPbIE XapaKTEPHBI JJIs OINpPeeIeHHON chephl HAYKU U
TEXHUKU. ABTOP IIPUBOJUT 3aMevyaTeJbHBIH IpUMep U3 00JaCTH 3KOJIOTHH, KOT/Ja

IIEPEBOJYUK, HE O6JIaﬂa.H HeO6XOI[I/IMI)IMI/I 3HAHUSAMH B 3TOH cq)epe H, CTAJIKUBaACb CO
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CJIOBOM «HMH/ITUKATOP», BEPOSITHEE BCETO, OTUOOYHO IEPEBOIUT €r0 Ha aHTTIUHCKUH A3BIK
kak indicator. BepHee, 3T0 He sIBJIsAeTCA OIMKMOKOI, HO €CTh CJIOBA, TaKHe Kak spike, guide,
HEIOCPEeZICTBEHHO OTHOCAIIHECS K SKOJOTUYECKUM TepMUHAM, YIIOTpeOeHne KOTOPBIX B
JTAHHOM KOHKDETHOM cJiIy4ae OyzieT Hanbosiee KOpPEKTHBIM.

3. KosoccasibHast OTBETCTBEHHOCTD, BO3JIaraeMasi Ha IUIEUYH II€PEBOAYNKOB HAYIHO-
TEXHUUYECKOH JINTEPATYPhI U JIOKyMeHTaluu. JIerko nmpeicTaBuTh HEJIOBKOCTh CUTYaIlNH, B
KOTOPOU Ie€PeBOAUYUK JOIMYCTHJI OIMUOKY, aJalTHPys HHCTPYKIHIO IO 3SKCILIyaTalluu
CTHUPAJIPHON MAIIIMHBI C QHIJIMACKOTO fI3bIKa Ha pycckuil. Bojiee TOro, KOMHnaHusAM He
BBITOJTHO HAHUMAaTh PAOOTHHUKA, HEKOMIIETEHTHOTO B JJAHHOU 00JIaCTH, PUCKYS IIPU STOM
CBOEH pernyTaruen.

PaccmoTpeB HekoTopble 00Impie OCOOEHHOCTH IIepeBo/la HAyUHO-TEXHUUECKUX
TEKCTOB, CTOUT CKa3aTh, YTO CAMOMU IJIaBHOM B Ba?KHOH 0COOEHHOCTHIO HAYUHO-TEXHUIECKUX
TEKCTOB, KOTOpas TaK)Ke MOKET BbI3BATh psAJ TPYAHOCTEH IIPU IEPEBOJIE, SBJISAETCSA
HaJIM4e crnenudUuIecKoil TEPMHUHOJIOTHH, KOTOpas TpebyeT OT IepeBOAYMKA 3HAHUS
TEPMHUHOB KOHKPETHOU 00JIaCTH.

CyiiecTByeT MHOKECTBO MCCJI€IOBAaHUM, CBA3AHHBIX C KJIacCU(PUITMPOBAHUEM,
ynopsioueHrueM 1 00pa3oBaHNEM TEPMUHOB B aHTVIMUCKOM f3BIKE, Uer0 HEeJIb3s CKa3aTh O
pycckom s3bike. C.B. I'puHeB paccmaTpuBaeT U CpaBHHBaeT B CBOoeil pabore
TEPMHHOCHUCTEMBI JIBYX SA3BIKOB U pa3fieiAeT UX HAa TPU KATETOPHU: CEMAaHTUYECKHE,
Mopdosiornueckue U cuHTakcuueckue [4]. IlepBas rpynma BKJIOUaeT B ce0s TEPMUHBI,
OTHOCSIIIIHECS K 00IIECTIaBIHCKOMY IIPOUCXOK/IEHUIO B PyCCKOM SI3bIKE Y IPUHAJIEXKATIHE
K JIpEBHEAHIJIMMCKOMY IEPUOY, COOTBETCTBEHHO, B aHIVIMUCKOM [4, c. 124]. Hanpuwmep,
«KaMeHb», «IJINHA», «BO/a» B pyccKoM; stone, water, iron B aHIVIMUCKOM f3bIKe. [Ipyras
rpymnmna TEPMUHOB HAIIJIa CBOE MECTO KaK B PYCCKOM, TaK U B QHIJIUMCKOM SI3BIKE IyTEM
3aMCTBOBAaHUN W3 TEPMHUHOJIOTHH JAPYruX A3bIKOB. Haubosiee paHHUM criocobom
MOP(OJIOTUUECKOTO TEPMUHOOOPA30BaHUsA ABJIsIeTCA KOHBepcus [4, c¢. 128]. Hanmpuwmep,
switch, takeoff, fallout o6pasoBanb! myTem KOHBEpCHUH IIPH MTEPEBOJIE C PYCCKOTO SA3BIKA HA
aHruickui. JlaHHbIN c1ocob He CBOUCTBEHEH /151 PYyCCKOTO SI3BIKA M UCIIOIB3YETCS TOJIHKO
B AHIJIMMCKOM TepMHUHOOOpazoBaHuu. Emle ogHUM crocoO0M, ¢ IOMOIIBI0 KOTOPOTO
00pa3oBaHO OOJIBIITUHCTBO AHIJIMACKUX TEPMHUHOB, fABJseTcsa cybdukcanusa. Haubosee
pacrpocTpaHeHHbIMU ABJAI0TCA cyddUKcsl -ing, -ation. Hanpumep, extracting, excavation,
BBIpa’Karomue Imporece, aercrBue. IlpedurcanbHo-cydduKcambHBIA crOco0, B CBOIO
ouepe/ib, ABJIAETCA XapaKTePHBIM TOJIBKO JJIsl pyccKoi TepMuHoOsoruu. Hampumep, Takue
CJIOBA KaK «IIOJIOKOHHHK», «IIOCEJIOK» 00pa3oBaHbI TaKUM crocoboM. CHHTaKCHYECKUU

criocob siBJisieTcs HauboJiee MPOAYKTUBHBIM CPEJCTBOM ITOTIOJTHEHUSI TEPMUHOJIOTHH [4].

- 45 -



@Gurtonornyeckmi acriekt N902 (94) ®espasis 2023

[lepBasti rpymma TepMUHOB, OOpa30BaHHBIX CHHTAKCUUYECKUM  CIIOCOOOM,
IIpe/ICTaB/IeHA IBYXKOMIIOHEHTHBIMHU aTPUOYTUBHBIMU CJIOBOCOUETAHUSIMU, COCTOSIUMU
13 KJIIOUEBOTO CJI0BA M aTpUOYTUBHOTO dyieMeHTa. HamboJsiee paciipocTpaHeHHBIM ABJISIE€TCSA
cioBocoueTaHue NN — cyllecTBUTeJIbHOE + IPelNO3UTUBHOE ompeziesieHne. Hanpuwmep,
clock tower. [lanubIi criocob Tak»ke HAXOAUT OTPAKEHUE B PYCCKOM sA3bIKe B pabore B. C.
JlaHmieHko [5, ¢. 106]. ABTOp IPUBOAUT B KaueCcTBe MpUMepa «OJIOK yIIPaBIEHUA», «II0JIE
n3JIydeHus1». [0BOpA 0 MOJIesIsIX UMEHHBIX TPYIIL, CJIEJIyeT 3aMeTUTh, YTO OOJIBIITUHCTBO U3
HUX 00pa30BaHBI 110 OJHOMY U TOMY K€ IPUHIIUITY, KaK B aHIJIMUCKOM, TaK U B PYCCKOM
aA3pIKax. Eme olHUM pacnpocTpaHEeHHBIM CJI0BOCOYETAHUEM CpeZU JIByXKOMIIOHEHTHBIX
KOHCTPYKIIUM TaK)Ke SABJsAETCA «IpujaraTtejbHOe + CylllecTBUTeJIbHOe». Hampumep,
«MOCTHKOBOE COeWHEeHHEe». TpeXKOMIIOHEHTHBbIE KOHCTPYKIIWH, IIpE/ICTaBJIE€HHBIE B
PYCCKOM sI3BIKE KaK «CYI[eCTBUTEJIbHOE + CYIIECTBUTEIIPHOE + CYIeCTBUTEIbHOE»
(HampuMep, «IIOJBHIKHOCTh 3aps’KEHHBIX YacTUI[»), HAEHTUYHO Mojaesaun NNN B
anriuiickom. Hanmpumep, amusement park building.

[Tepexosis k mpobJieMaM nepeBoia HAYYHO-TEXHUUECKHUX TEPMUHOB, HAUHEM C TOTO,
YTO OHU BO3HUKAIOT /K€ Y CAMBIX OIBITHBIX MEPEBOAYUKOB. MHOTHE U3 HUX I10JIATAIOT,
YTO UM HE COCTaBUT 0COOOTO Tpy/a IepeBeCTH TOT WJIM WHOU TEPMHH, WJIN TPYIILY
TEPMHHOB, IIPOCTO BBIOPAB JIJIsI 3TOTO MOAXOAAIINN cy10Bapb. Ho, BCTPETHUBIINCH ¢ TAKOU
po0JIEMATHKOU, KAK OTCYTCTBHE FICKOMOTO TEPMUHA B CJIOBApe, OHU IIOHUMAIOT HACKOJIBKO
CHUJIBHO ommumbanuch. B /laHHOM ciydyae, IyiaBHas 3a/laya IE€peBOUMKA — I0OA00paTh
KayeCTBEHHBIU aHAJIOT K TEDMUHY, KOTOPBI BOBCE HEe NMeeT SKBUBajieHTa. Takol TepMUH
Ha3bIBaeTcs 6e35KBUBAJIEHTHBIM. [Tonck HanboJIee MOAXOASAIIEro U3 BCeX TpeOyeT XopoIen
OCBEZIOMJIEHHOCTH B OO0JIaCTM 3HAaHUU, ¢ KOTOPON paboTaeT IepeBOJUUK, a TaK¥Ke
JleTAJIBHOTO aHain3a KOoHTeKcTa. [locTpoeHune sKBUBajJieHTa TepMUHA TpeOyeT OTPOMHOU
OTBETCTBEHHOCTH, TAK KaK HEKOPPEKTHO IePEBEeIEHHBIN TEPMUH, K TOMY K€ 3aHECEHHBIH B
CJIOBapb, MOXKET COUTH C TOJIKY JaKe TEXHUUECKOTO ITePEeBOTUNKA C MHOTOJIETHUM OIBITOM
paborel. PomanoBa O.H. u [lonuackas A.B. B cBoeM y4yeOHOM mocoOUHM O OCHOBaM
TEXHUUYECKOTO IIepeBo/ia 3aTParuBaioT TeMy JIEKCUYeCKUX TPYAHOCTeU IepeBojia Hay4IHO-
TEXHUYECKUX OJHOKOMIIOHEHTHBIX TEepMHUHOB [2, c. 11]. Bcem Ham wu3BeCcTHO, 4YTO
AQHTJIMHACKUU A3BIK OTJIMYAETCS HAJMYUEM CJIOB ¢ M300WIMEM PA3IMYHBIX 3HAUEHUU. DTO
sIBJIEHUE TIOJIyYNJI0 Ha3BaHUEe MHOTO3HAYHOCTH.

OtnesbHAsA CI0KHOCTD IIPUHAJIJIEXKUT TEPEBOY OMOHUMOB (CJI0OB OJJUHAKOBBIX I10
3BYYaHUIO, HO Pa3HBIX I10 3HaUeHU10). Hanmpumep, can-moub, kectsiHad 6aHka. bosiee Toro,
PomanoBa O.H. wu [lomunckas A.B. paccmatpuBaioT mpoOJsieMbl  HepeBoja

HHTEPHAIIMOHAJIN3MOB U IIPUBOJAAT B IIPUMEP CJIOBO «CIIYTHHK» [2] OHO uMeeT Takue

- 46 -



@Gurtonornyeckmi acriekt N902 (94) ®espasis 2023

3HAUEHUs, KAaK «CIyJYalHBIM TOMyTYHUK», «CIYTHUK >KU3HU» (Cympyr, Cympyra) Hu
«BpallAlONUiicA BOKPYT 3eMJIM KOCMUUYECKUH ammapar». B aHTIMICKOM fA3BIKE CJIOBO
sputnik-TopKO «KOCMUYECKHMI ammapaT». BmecTe ¢ Tak Ha3bIBAEMBIMU «JIOXKHBIMU
JIPY3bsIMU II€PEBOTYNKA» OHH TAKXKe MOTYT BbI3BaTh HEKOTOPBIE TPYAHOCTH IIPH IIEPEBOJIE.
HawuboJtbIie TpyAHOCTH MIPU II€PEBO/Ie BOBHUKAIOT C IMOCJIE/THEN TPYMIIION TEpMUHOB. X
Ha3bIBAIOT MHOTOKOMIIOHEHTHBIMHU. DTO CBA3aHO C TEM, YTO CJIOBA, IPUCYTCTBYIOIIHE B 3TUX
TEPMHHAX, MOTYT OBITh B3SITHI N3 PAa3HBIX 00JIaCTEN U OBITH COBEPIIIEHHO PA3HBIMU YaCTSIMU
peun. CorstacHo KocapeBckoit T.A., 1Moj; MHOTOKOMIIOHEHTHBIM TEPMHHOM ITOHUMAaETCS
TEPMHUHOJIOTHYECKOE COYETaHHE YCTOUUHUBOTO THUIIA C YUCIIOM KOMIIOHEHTOB O0J1ee IByX [3,
c. 17]. Paccmorpum Ha mpumepe antifriction bearing lay-out diagram. B 6GospmmHcTBe
CJIy4aeB, KJIIOUEBOE CJIOBO CTOUT MOCJIETHUM B TaKUX aTPUOYTUBHBIX IPYIIaX U MEPEBO/]
TEPMUHA OCYIIECTBJISIETCS OT IOC/IeTHETO0 KOMIIOHEHTA K IIEPBOMY.

CxeMa, II0CJIeIOBaTEIbHOCTD MEPEBO/IA JJAHHOU I'PYIIITHI TEPMUHOB OCYIIECTBIISETCS
TaKuM oOpasom:

1. Diagram — cxema

2. Lay-out diagram — cxema pacIosioskeHust

3. Antifriction bearing — poJIMKOBBIH OAIIUITHUK

OKoHUAaTeIbHBIN BapHaAHT IIepPeBO/ia MOJIOOHOTO0 MHOTOKOMIIOHEHTHOTO TEepMUHAa
Oy/leT 3By4aTh KaK «CXeMa pACIIOJIOKEHUs POJIMKOBOTO MOAIUIHUKA». To ecTh, OAHOM U3
TJIABHBIX TPYJHOCTEH MpPU TEPEBOJIE UETHIPEXKOMIIOHEHTHBIX HUMEHHBIX TPYII MOKET
MOCJTY?KUTh Pa3HOE PaCIoJIOKEHNE TJIABHOTO U OIIPEIEIEMOTO CJI0OBA B MIpe/iesiaX OTHOTO
TepMHHA B JIByX Pa3HbIX fA3bIKax. Tak KakK IYHKTHI, KacaloIIHecs KJIaCCU(PUITMPOBAHUS
HAyYHO-TEXHUYECKUX TEPMHUHOB, a TaKXKe TPYAHOCTEH, CBSI3aHHBIX C IIEPEBOJIOM €UHMUI]
CHEIUAIPHON JIEKCHKH, YK€ OBUIM pPacCMOTpeHbl B Hamed pabore, camoe BpeMs

pazobparbcs B TOM, KaKue IIepeBo/IuecKre pecypehl CyIeCTBYIOT.

3axarouenue

HayuHo-TexHn4uecKui epeBo/i — CJIOKHBIN TBOPUECKUH Ipoliece, I1eJ1bl0 KOTOPOTo
SBJIIeTCA Tlepe/iada TEeXHUUYECKONW WHGOPMAIlUH, COJlepKalelcsi B OPUTHHAJIBHOM
HMCTOYHUKE, CPEJICTBAMU SA3bIKA, KOTOPBIM BJIa/IEET MOTPEeOUTETH HHGOPMAIUH.

[naBHBIM IIOKa3aTejieM KauecTBa HAYYHO-TEXHUUYECKOTO IIepeBO/ia SBJISAETCS
cTenieHb NPUOJIMKEHHOCTH OPUTHHATY. AZIEKBaTHBIM Ha3bIBAETCS TAKOU IIEPEBOJ], KOTOPBIN
00bEKTUBHO, IIOJIHO U TOYHO IepejaeT CMBIC/I BCETO OPUTUHAIIBHOT'O TEKCTA.

TexHuUeCcKui nepeBo/J A0JIZKEH OTBEUYATDh CJIEAYIOIITNUM Tpe6OBaHI/IHMI
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- yHU(pUIMPOBaHHAS TEPMHHOJIOTUS (HCIIOJIb30BaHUE TEPMUHOB-CHHOHUMOB HeE
JIOITYCKAETCA);

- cobJII0/IeHYe TPAMMAaTHYECKUX HOPM sI3BIKA IIEPEBO/IA;

- COOTBETCTBUE IpaBUIaM O(OpMJIEHUS PYKOIHCH IepeBozia (KOMIIBIOTEPHOTO
BapHaHTa).

[Ipesxie yeM IPUCTYIUTh K IIEPEBO/Ty, HEOOXOIMIMO BHUMATEILHO IIPOYUTATh BECHh
OPUTHHAJILHBIN TEKCT. B mporiecce UTEHHA OTMETUTh HEMOHSATHBIE (Ppas3bl, HE3BHAKOMBIE
I He 3aDUKCUPOBAHHbIE B CJIOBAPSX TEPMUHBL. JIJI NX YTOUHEHUS CIeAyeT 0OPATUThHCS
K CIEIMAJIUCTY, BOCIOJIb30BAThCS COOTBETCTBYIOIIIUMHY CIIPABOYHHKAMU U TEXHUUECKUMHU
CJIOBapSIMHU, CIIEIUATIHBHOM JIUTEPATYPOi. B HEKOTOPBIX CiTydasix BOBHHUKAET He0OXOIUMOCTh
caMOMYy PacKpBITh 3HaueHHe TepMHuHa. IIo 3aBeplieHHI0 pabOThl HY’KHO BHHUMATEIbHO
IIPOYUTATH IIEPEBOJI, YCTPAHUTD BCE HEJIOUETHI, OITEUaTKH, IIPOIYCKH, HETOUHOCTH, a TAKIKE
OKOHYATEIbHO YHU(PUIIUPOBATH TEPMHUHOJIOTHIO.

JIJ1s1 TPaMOTHOTO TEXHUYECKOTO TIEPEBO/Ia ITEPEBOAYHK JOKEH CBOOOIHO BJIa/IETh
sI3BIKOM OPUTHUHAJIA U BJIAJIETh TEMOI IIEPEBOIMMOTIO TEKCTA, IIEPeAaTh ee CHO U JIOCTYITHO.

CyIecTBYIOT TPU THUIA CTHJIMCTUYECKUX OIIHOOK, JIMIIAIOIIUX TEKCT SCHOCTH:
OITMOOYHOCTh JIOTUYECKOTO VAApPEHHUs B IPEJIOKEHUH, aMOP(GHOCTh IIPEJIOKEHUH,
obpa3oBaHMe «ITapa3UTHBIX» CBSA3€d MeKIy cjioBaMHu. IIpeojioyieB 5TU HENOCTaTKH,
IIEPEBO/TUMK JOCTUTHET YETKOCTH U SICHOCTH IIPH IEPEBO/IE.

[IyTeM HCK/IIOUEHUsS HArpOMOXKEHHUs [UIMHHBIX CJIOB, CJIOKHBIX OOOPOTOB,
KaHIIeJIAPU3MOB, HAYYHBIX TEDMHUHOB M T. I 00ECII€UYNBAETCS JOXOUHUBOCTh BOCIPUSATHS
TEKCTa.

Kak mpaBuio aMmop¢dHOCTh BOBHUKAET B CIIydae, €CId HEITOHSITHO, Ha KAKOM CJIOBE
IIPEJIJIOKEHUsI CJIeZlyeT JiesiaTh JIOTUUECKOe yJ/lapeHue. B TakoM ciiydae NpaBHJIbHBIM
BBIXOJIOM SIBJISIETCS ITIEPECTAHOBKA CJIOBA, HA KOTOPOE /IOJKHO TIaZaTh JIOTHYECKOE
ylapeHue, Ha MECTO, IOAXO/IsIIee /1A aKIeHTUPOoBaHusA. Yalle BCero Takoe MecTo B KOHIIE
IIPE/IJIOKEHMsI, HO MHOT/]a ObIBAET U B HAUaJIe.

[Tapa3uTHbIE CBSI3U-3TO Ie(DEKT CTHJIs, KOT/IA CO3/IaeTCs BIIeUATIEHUE CBSI3U MEXKIY
CJIOBaMH, TAKOH CBSI3U HE UMEIOIINMHU, UTO IIPUBOUT K HUCKAYKEHUIO CMbIC/IA IIEPEBOUMOTO
TEKCTA.

M crosib30BaHKe TPOMO3IKHX 000POTOB M KAHIEJISIPU3MOB BbI3BIBAET OTTOPIKEHUE Y
YHUTaTENSA, /IeJIaeT MePeBO HENHTEPECHBIM, HEIIPOCTHIM JIJIsl BOCIIPHUSITHS.

Hcrosnb3ysi CHHOHUMBI, 3aMeHsIs IBa CJIOBA OJTHUM, 3aMeHSsl CyIeCTBUTEIbHBIE
IIpUIaraTeJIbHBIMHU, LI U3MEHSS BCIO KOHCTPYKIIHIO IIPEIJIOKEHNS He0OX0IMMO n3berath

OENNOo4YeK CyEeCTBUTE/IbHBIX B POAUTE/IBHOM IIaIE€XKE.
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I/ITaK, MOZKHO CAeJiaTb BbIBO/, UTO IIOCTaBJIEHHBbIE LIE€JIb 1 3aa4Yu OBLIH AOCTUTHYTHI,

HaM YyAaJIOCh PACKPBITh IIOHATHE HAYYHO-TEXHHUYECKOI'O II€pEBOJAA, BbIABHTb H

INpoaHaAJIM3NPOBATh CTHJIMCTHYECKHE, JIEKCUYECKHE N TIpPaMMaTHYE€CKHE 0COOEHHOCTH

rmepesojga Hay‘—IHO-TeXHI/I‘-IECKOI‘/JI JIMTEPAaTypbl, BbIACJIUTL OCHOBHBIE TPYAHOCTU IIDH

IIepeBoJ€ HAYYHO-TEXHNYECKOI'O TEKCTA.
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Systems of rhetorical genres as a basis for the construction of private rhetoric
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AHHOTauUumA. B ctaTbe aHann3MpyeTcs TeHAEHUMS U3YyYEHMSI XKaHPOB PeYn B HaLLen
CTpaHe B nocnegHue pecatunetus. ABTOp CuyMTaeT uenecoobpasHbiM MNepekiounTb
BHMMaHWe NCCNeaoBaTeNEN C NPENMYLLECTBEHHOIO ONMCAHUS PEAKMX N HEOObIYHbIX XXaHPOB
Ha paccMoTpeHue npodeccuoHanbHO 3HAYMMbIX >XaHpoB, 4TO 6yaeT cnocobcTBoOBaTb
MOBbILEHNIO KOMMYHUKATMBHOM KOMMETEHTHOCTU COOTBETCTBYHOLMX CNeunanncTos. B
paMKax KaXXAoW YaCTHOW PWUTOPUKM [O/MKEH ObITb YCTAHOBNEH KpPyr BCEX >XaHPOB,
HeobXoAMMbIX CMeunanucTy, NpUyYeM OHW AO/MKHbI COCTaB/ATb CUCTEMY, OPraHW30BaHHYHO
Mo BaXHbIM Anst 3ToM cdepbl obuweHns kputepuaMm. Kpome Toro, ansi yaobcTsa
COMOCTaB/IEHMSI BCE XaHPbl OMNMUCbIBAOTCS MO OAHOW Moaenu. B pabote chopMynmpoBaHbl
Te KpuTepuu, KOTOpbIMU CnefyeT PyKOBOACTBOBATbCA MPU OMUCAHUM CUCTEMbI >KaHPOB
KOHKPETHOro ANCKypca, a Takxe NpUBoASTCS NpUMeEpbl peanusaunn 3Tmx NpuHUMNoB B PR-
puTopuke. Ha MaTepuane pekiamMHOro AUCKypca pacCMOTpPEeHa CUTyauus, Korga cuctema
YKaHPOB COCTaBNSAETCSH B OCHOBHOM M3 3aMMCTBOBaHHbIX U3 ApYyrux cdep o6LieHNs KaHPOB.

KnioueBble cnoBa: 4YaCTHasi pUTOpWMKa, PUTOPUYECKUIA XKaHP, CUCTEMA >XXaHPOB,
mMozenb XaHpa, PR-puTopuka, peknamMHas putopuka.

Abstract. The article analyzes the trend of studying speech genres in our country in
recent decades. The author considers it expedient to shift the attention of researchers from
the predominant description of rare and unusual genres to the consideration of
professionally significant genres, which will contribute to improving the communicative
competence of relevant specialists. Within the framework of each private rhetoric, a circle
of all genres necessary for a specialist should be established, and they should form a system
organized according to criteria important for this sphere of communication. In addition, for
the convenience of comparison, all genres are described according to one model. The paper
formulates the criteria that should guide the description of the genre system of a particular
discourse, and also provides examples of the implementation of these principles in PR
rhetoric. Based on the material of the advertising discourse, the situation is considered when
the genre system is composed mainly of genres borrowed from other spheres of
communication.

Keywords: private rhetoric, rhetorical genre, genre system, genre model, PR
rhetoric, advertising rhetoric.
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«bozamemeo u pasHooopa3ue peuessblx HCaHPoe Heod03pUMo,
NOMoOMY WMo Heucuepnaemsvl 603MOICHOCNU PA3ZHOOOPA3HOIL Uen08eUecKOoll

deameavHocmu» [1, c. 237].

BBenenue. lzyueHune XaHpPOB (KaK peuyeBBIX, TAK WU PUTOPHYECKHX) B HaIIeH
cTpaHe 0COOEHHO aKTHUBHO BEJIOCh B Q0O-X rojiax MPOIIIOTO BeKa, KOTJa MOSBUJIOCH MHOTO
CEPBE3HBIX Pa0OT, TOCBAIIEHHBIX KaK CO3aHUIO OOIIEN MOIETH OITMCAHUS PEYEBOTO JKaHpa
(manee PXK), Tak 1 GOpMUPOBAHUIO KOHTHHYYMa >KaHPOB, XapaKTEPHBIX JJIA OTAEJIbHBIX
chep obmieHusA. AToT dakt npake mozBoamwa T.B. IlIMesneBoll BBICKA3aTh HAJIEKAY Ha
co3zlaHue B OJrKaiiieM Oy/rymemM « HITUKIIOEINN PeueBbIX :kaHpoB». OxHako B XXI Beke
WHTEpEeC K U3YUYEHUIO }KaHPOB JJOBOJIBHO OBICTPO 0csIabeBAET, UTO C COKAJIEHNEM OTMEYAIOT
MHOTHE YUeHbIe: «Y3Ke 110 KOJIMYECTBY UCCIe/IOBAaHUMU 110 PEUEBBIM JKaHPaM, IUCCEPTAIUH,
3aIUTUBIIUXCS 110 KaHPaM 3a IOCJIeTHUE 2-3 r0/ia, XOPOIIIO BUHO, UTO OOIIHUI HUHTEPEC K
P2K B IUHTBUCTHKE AEUCTBUTEIBHO CUJIBHO yMEHBIIUIICA» [2, ¢. 6].

CoBpeMeHHOE COCTOSHHE M3YyYEeHUs CUCTEMBI JKAHPOB ITOKA3BIBAET, UTO OCHOBHOE
BHUMAaHWE YyYEeHBIX C ONHCAHUA YACTOTHBIX OOIIEyIIOTPeOUTENIHPHBIX  KAaHPOB
MIEPEKTIOUNIIOCh HA KCCJIEAOBAHUE HOBBIX M HEOOBIYHBIX (PEHOMEHOB (CM., HAIIpUMeD:
[3;4;5; 6 u Ap.]). MBI HUCKOJIBKO HE COMHEBAeMCs B BLICOKOM KayeCcTBe aHAIM3a U HAyIHOH
IIEHHOCTH BCeX IOJ00HBIX M3BICKAHUU: /s PAa3BUTHUs HAyYKH BCe HOBBIE (DAKTHI UMEIOT
paBHOe 3HaYeHne. OTHAKO 3/IeCch HEOOXOTMMO YKa3aTh Ha TAaKOH HI0AHC. V3ydyeHue JKaHPOB
BeChMa aKTyaJIbHO He TOJILKO JJIsl aKaJleMUYeCKOU HayKH, HO U 11 oOpa3oBaHus. Tak, mpu
oOyJeHUH PUTOPHUKE B By3e (a TeM 0OoJiee B IIIKOJIE) HYKHO JIEJIaTh aKI[eHT He Ha UCTOPHUU
PUTOPUKH (KaK 5TO, K COKaJIEHUIO, Yallle BCero ObIBaeT Ha IPAKTUKE), a HA OCBOEHHUU
CHUCTEMBI aKTYaJIbHBIX KAHPOB, UTO MPHUOJIMIKAET STOT IPEAMET K MPAKTUKE, TO3BOJISET
obygaeMbIM 0oJiee YyBEDEHHO YyBCTBOBATH ce0sl B PA3HOOOPA3HBIX CUTYAIHAX JIEJIOBOTO (1
npodeccroHaIbHOTO) 00IIeHNs. B ¢BSA3M ¢ 5TUM BeJMKa BOCTPEOOBAHHOCTH IOAPOOHOTO
BCECTOPOHHEIr0 ONHCAHUS MMEHHO TeX (OpM, KOTOPbIE IOJIE3HBI JUISI CTYyAEHTOB (WU
IIKOJIbHUKOB). OJIHAKO B HACTOsIlllee BpPeMs 3TOMY AacHeKTy YZesisieTcs KpalHe MaJio
BHUMAaHUSA, IPUYEM €CJIU OH W pa3pabaThIBaeTcs, TO JAJIEKO He BCEr/a 3TO JIeIaeTcsl C
Ipo¢eCCHOHATFHBIX TO3UIUH (M. 00 3TOM O0J1ee ToAPOOHO: [7]).

s toro, 4ToObl paboTa Haj CO3aHUEM CUCTEMBI *KaHPOB ObuLIa 3D dEKTUBHOM,
HeOOXO/IMMO JBHUTAThCs B JBYX HAIpaBJiIeHUAX. [lepBoe — yCTaHOBJIEHHE TIEPEUHs TeX
JKaHPOBBIX (OpPM, KOTOPBIE CJIEAYET OCBAaWBATh MPU U3YYEHUH PUTOPUKH VI OOIIETO
pa3BuTUs (IIKOJIBHUKHU, CTY/IEHTHl «HETOBOPAIUX» MPOMECCHHA U T.II.): Majble (OPMBI

(npocvba, npueaawerue, 61a200apHOCMb, KOMNAUMEHM U T.I1.) U KAHPBI, XapaKTepPHbIe
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JUIsl YaCcTOTHBIX CUTyallMH [ieJIoBOro oOIeHus (peus-npednodceHue, 603padiceHue,
nozdpasumenvHas peub, MHeHUe W T.I.). BTOopoe — yCTaHOBJIEHHE Kpyra »KaHPOB,
HEeOOXOIMMBIX JIJIS ITPEJICTAaBUTENIEH TeX MPOMECCUH, T/IE CITEITUATIUCT PAabOTAET ¢ IIOMOIIHIO
peyvu: 11 yUuTesel, I0pUCTOB, )KyPHAIIMCTOB, MAapKeTOJIOTOB U T.11. [IpuyeM B nocyieHeM
cJlydae Hy>KHO PacCMaTPUBATh HE TOJIBKO OJIMH JKaHP, KOTOPBIN KaJKETCS UCCIIEZ0BATEIO
IIEHTPAJIbHBIM (eKyus Aja yuauTesaen, cyoeOHas peus JJisi I0PUCTOB U T.II.), HO U BECh
KOMILJIEKC JKaHPOB (7711 BCeX TUITUYHBIX TPO(dECCHOHAIBHO 3HAUNMbBIX CUTyalui). B cBsa3u
C 3TUM IPEJCTABIAETCS aAKTyaIbHBIM c(OPMYJIUPOBATh T€ KPUTEPUH, KOTOPHIMU CJIEYET
PYKOBOZICTBOBATBCSA IIPU OITMCAHUH CUCTEMBI }KAHPOB KOHKPETHOTO JIUCKYypCa.

Pe3ysabTaThl ncciienoBaHus. Bo BpeMeHa «COBETCKOTO OPaTOPCKOTO UCKYCCTBA»
Bce MHOrooOpasue ¢GOpM peuyd CBOAWIOCh K «BHAAM KpacHOpeuus» (CoIuasibHO-
IOJTUTUYECKOE, CyZIe0HOe, TTeJlarorThuyecKkoe). B kauecTBe MpUMepPOB UX KAHPOB BBICTYIIATN
caMble 00IIIVe YHUBEpCAJIbHbIE 1 HEKOHKPETHBIE (POPMBI: s1eKuus, 00kaao, peus, beceda,
cnop. Jlasee IpUILIIO TOHUMAHUE TOTO, YTO COIUAIHHO-TIOJIUTHYECKOE KPACHOPEUYUE II0
00peMy 1 pa3zHOOOpa3uio GOpPM HECOIIOCTABUMO C CyZIEOHBIM U MeIaTOTHYECKUM, II03TOMY
JIOJKHO OBITh paszesieH0 Ha Oojiee KOHKpeTHbIe obsactu. Hadanock dopmupoBaHue
OTZIEJIbHBIX ~ CAMOCTOSATEJIPHBIX  YAaCTHBIX  PUTOPHUK,  OPHUEHTHPOBAaHHBIX  HAa
npodeccuoHaNIbHbIE CchePbl OOIEHUs: CcHadajga IOJUTHYECKOH, AUIIJIOMATUYECKOM,
JIeJIOBOH, TI03Ke MEAUITMHCKOMN, HayYHOU, BOeHHOH, PR-putopuku u zip.

Ha nepBoM sTarme Kak/1as Takas pUTOPUKA BOCIPUHUMAETCsI KaK IeJIbHasl ¥ eJUHAS
JMUCIUIUINHA, OJHAKO MOCJIe HAKOIUIEHUS OIpeieJIeHHOTO Oaraka 3HaHUU U pa3paboToK
HEpeZIKO IIPOUCXOAUT AaJbHEHIIee pas/ieJieHue WIN YTOYHeHne o0beKTa onucanus. Tak,
BHYTPH IOJIUTUYECKOA PUTOPHUKH BBIJEJIAETCS CAMOCTOATEIbHAS YaCTh: IapJIaMeHTCKAs
puropuka. CynebHasi PHUTOPUKA, KOTOpas pAaHbBIIE IIOJHOCTHIO OTOXKIECTBIISIIACH C
IOpUINYECKOM, Telmeph BOCHPUHUMAETCA Kak ee pasfelsl, HMeIuid IpaBo Ha
CyIIleCTBOBAHUE TOJILKO HapaBHE C IPYTUMU: I0PUANIECKUM KOHCYIbTUPOBAHUEM, TEOPHUEH
IOPUUYECKOrO cropa U T.I. Ilemarormyeckass puTOpuKa pasziesisieTcss Ha IIKOJbHYI0 U
aKaJIEeMUYECKyl0 U T.II. 3JIeCh MPOCJIEKUBAETCS OTUET/IUBas TEHAEHIHA: deM Oosee
BOCTpeOOBaH W CJIOJKEH TOT WJIM WHOU BUJT KOMMYHUKAIIMHU, TeM OOJIbIlle BETBEH HMEET
COOTBETCTBYIOIAsI PUTOPHKA.

B nHacrosiee BpeMs HauboJsiee pa3BeTBJIEHHON U CJI0KHOU OKa3ajiach PUTOPHUKA
PEKJIAMHOW  KOMMYHUKAllMM. 3/eCh  HM3YYAlOTCA  PUTOPUYECKHE  OCOOEHHOCTHU
(aprymeHTanus, KOMIIO3HWIHs, CHCTeMa 3>KaHPOB M T.II.) PEKJaMbl, IMOMENIaeEMOUN B
pazmuuabix CMUM (paguopekiama, TejiepekjiaMa, HHTEPHET-pekjaMa, pekjJaMa B

TJIAHLIEBBIX )KypHaJIaX U T.H.); PEKJIaAMbI pPa3HbIX BUIOB TOBAPOB (KHI/DI{Ha_H, TypuUCTU4YEeCKad,
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pecropaHHas, OaHKOBCKasg pekjgamMa U T.I.) U pasymeercs, OT/AEJIbHO OIHCHIBAIOTCH
0COOEHHOCTH COITMAJIBHOM U TOJINTUYECKON pekjaMbl. JTOT (PaKT CBHUAETEIBCTBYET O
JTOCTATOYHO BBICOKOU CTeIeHU U3YyYE€HHOCTHU COOTBETCTBYIOIIETO JUCKypCa.

JIisl co37jaHusA TOJIHOLIEHHON CHCTEMBI JKaHPOB YAaCTHOW PUTOPUKH HEOOXOAMMO
MMETh, BO-IIEPBBIX, CHUCTEMY >KAHPOOOPA3YIOIIUX IPU3HAKOB, MpPeJIHA3HAUEHHBIX JIJIA
YHUDUIUPOBAHHOTO ONHCAHUSA KaXKJIOTO KOHKPETHOTO JKAaHPA; BO-BTOPBIX, YETKHE
KPUTEPUU CO3JjaHUS KJIaCCU(UKALINHU KAHPOB.

UTo KacaeTcs OMUCAHUA CAMHX JKaHPOB, TO 37IeCh Bce 0OoJiee WJIM MeHee MOHATHO:
ceilyac cyIlecTByeT HECKOJIBKO WU3BECTHBIX «dopMys (aHKeT, Mozesei, MporpaMm)
OIMCAHUS JKaHPa», KOTOPbIE PA3JIMYAIOTCSA HEKOTOPBIMU KOMIIOHEHTaMu (Harpumep, M.A.
KaatypoBa u T.M. CrekcoBa [100aBJASAIOT K TPAAUIMOHHOMY HAOOpy «IapaMeTp
MIPUHAJJIESKHOCTH JKaHpa K ToM wiau uHOU cdepe dyHKImoHupoBanus» [8], a T.B.
AHUCHMOBA — MPU3HAK «CHCTEMAa IEHHOCTeH jKaHpa» [9]), O/HAKO B IIEJIOM CTPOSATCS 110
OJTHOMY IPUHITUITY, ¢(pOPMYJIMPOBAHHOMY €Ille B aHTUYHOCTH: HYKHO OIPENEIUTH KTO? K
KOMYy? 3a4eM? 0 YeM? M Kak? oOpariaercs (cM. 06 aToMm [10, c. 47]).

Fopazno ciiokHee TPEeNJIOKUTh KAaKOU-JTU00 KPUTEPUH I CO3[AAHUSA CHCTEMBI
JKaQHPOB. 3/1€Ch TPAAUIIMOHHO HCIOJIb3yeTcs KiaacCupUKAIUA MO IeJIU BbICKA3bIBAHUS:
nHGOPMANIMOHHBIE, SMHUIEHKTUYECKUE, yOeKJalre, TPU3bIBAIIINE K JIeHCTBUIO (WIx
no0OyiuTesIbHbBIE) *KaHPBL. [IpaB/ia, He Bce aBTOPHI UCIIOIB3YIOT UMEHHO 3TH TEPMUHBI. Tak,
A.K. Muxasibckas o0beIUHSAET YOeKJA0IIMe U aTUTHPYIOIIe peun (MoOyauTebHbIE) B
eIMHYIO0 TPYIITy apTYMEHTHUPYIOIINX [11]; yaeHble, U3yJarolye *KaHpbl pa3rOBOPHON peyH,
ZIOIIOJTHUTEIbHO BBIZIEJIAIOT KaTeropuio (aTHYecKUX >KaHpPOB U T.II. HecMoTps Ha 3TO
IPUHIUT KyIaccudUKAUU KaHPOB II0 1eJIU Be3Jle CoXpaHsAaeTcA. DTOT IPUHIUI JieJIeHUs
He0oOXO0ZIMM, OJTHAKO €r0 OJHOTO HEIOCTaTOYHO. KpoMe TOro, oH HMKAaK He IMPUBA3AH K
podecCHOHAIPHON IEATETLHOCTH JIIOZIEN, U CJIeZIOBATEIbHO, HE IIOMOTaeT B pa3paboTKe
YacTHBIX (ITpodeCcCHOHATPHO OPUEHTHPOBAHHBIX) PUTOPUK.

OCHOBHAas CJIOKHOCTH KJacCUPUKAIIUU )KAHPOB COCTOUT B TOM, UTO He CyIIEeCTBYeT
€INHOTO Kputepus (IPUHITUIIA, OCHOBAHUs), IO KOTOPOMY MOKHO OBLIIO ObI COCTaBUTH
KJ1acCU(PHUKAIII0, ODIINYIO /I BCeX YACTHBIX PUTOPHUK. B KaXK0M ciIyyae 5TU MPUHITUIIBI
OTIHPAIOTCA Ha CHEUPUKY CUTyal[Ud U OCHOBHOU THII JIESITEIBHOCTH COOTBETCTBYIOIINX
cnenuanuctoB. [loaToMy i cocTaBjieHUs KjIacCU(PUKAIUU KAHPOB KaXKJON YacTHOU
PUTOPUKHU CJIeZIyeT CHavasa OnpeAeauTh 3TOT OCHOBHON IPUHITUII.

Tak, ipu onucanuu cucreMbl PR-kaHpPOB IJIaBHBIM KpuUTepueM KJiacCu(pUKaIUU
OKa3bIBAETCsS CTEleHb IPSIMOro/KOCBEHHOTO BBIDOKEHHSA CMbICJIAa. B oTinuume oOT

IIOJ4aBJ/IAIOIIETO 0OJIBIINHCTBA APyrux JUCKYpCOB, TJA€ AApO )I(aHpOBOfI CHUCTEMDbI
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COCTaBJIAIOT HaWOoJiee pacIpoCTPAaHEHHbIE KAHPBI, IpeHA3HAYEHHBIE JJIA IPSIMOTO
BBIpOKEHUA TUIUYHOTO JJIs TPOdeCCHOHATBHBIX CUTYaIlUH CIIEIUaIUCTa COJIep>KaHUsA, B
PR-muckypce kaHpBI, cHEUAJIbHO IIpe/lHA3HAYEHHBIE ISl BBHINOJIHEHUS OCHOBHOU
(MMuKEeBO) QYHKITUH, BCTPEUAIOTCS OTHOCUTEIBHO peako. Hanbosiee moTHO U/IE0JIOTHIO
PR-nmuckypca BeIpakaeT umudicesas cmamovs. A.JI. KpuBOHOCOB OIpe/iesisieT ee Kak KaHp
PR-TekcTa, mpeACcTaBIAIININN aKTyIbHYIO COIMAIbHO 3HAUNMYI0 po0JiieMy, rae GhaKThl,
Jlekalue B OCHOBe Marepuasia o 06asucHoMm cyObekTe PR (dupme, opranuzanum miu
IIepCOHE), a TAK)KE TOUKA 3pEHUs Ha IAaHHYIO MPOo06JIeMy ClIOCOOCTBYIOT (OPMHUPOBAHUIO UJTH
IIpUPAIIEHNI0 MaOJUIMTHOTO KaluTajia JaHHoro cyobekta PR [12, c. 241]. U3 sToro
ompeziesIeHUsT BUJIHO, UTO IJIaBHOe HazHaueHUWe Bcero PR-mumckypca (dopmupoBanue
MIOJIO’KUTEIFPHOTO UMH/KA CyObeKTa y IIeJIEBOTO ajpecaTa) M Ha3HAUYEHUE YKa3aHHOTO
’)KaHpa TOJIHOCTHIO HAEHTUYHBI, YTO U IO3BOJISIET CUUTATh €ro sZ€PHBIM KaHPOM 3TOU
cucteMbl. OJTHAKO JKaHP UMUOMCe8ast cmambsu JOBOJBHO PENKO BCTPeUaeTcs B HaIlleH
IIPAKTHUKE, MTOCKOJIBKY paccKka3d O JIOCTYIKEHUAX W 0JIarOpOHBIX IMOCTYIIKAaX CyObeKTa He
criocoOeH MPUBJIEYh OOJIBINIOE KOJIMYECTBO UUTATEJIEeH U JIOTO yAEP:KUBAaTh BHUMAHUE
azpecara.

Bce >xaHpBI, peryJisipHO UCIIOJIb3yeMble JIJIA peaius3anui oCHOBHOU (pyHKuuu PR-
JIUCKypca, MOTYT OBITh O0OBeUHEHBI B TPU 0JI0Ka. B ocHOBe 3TOM Ky1acCU(PUKAIIUU JIEIKUT
IIPU3HAK HA3HA4YeHUe NOCAaHUS.

[lepBeIii OJIOK BKJIIOYAET TPAAUIMOHHBIA HAOOp KAHPOB, COCTABJISEMBIX
coTpyziHuKaMu PR-city:k061 cyObeKTa 11 pacIpoOCTpaHEeHUs Cpeay KYyPHAIUCTOB (npecc-
peaus, bakepayHdep, buoepadus, Aucm 6onpocos u 0meemos u T.1.). VIX OTInIuTeIbHOI
YyepTON sABJISIETCSA ABOMHAS a/Apecanus IIOCJAAHUSA: HA IEPBOM STale OHU JIOJKHBI
3aMHTEPECOBATH PEJIAKIIHIO Fa3eThl/ ) KypHAaJsa U IS 3TOTO ObITh He 6aHATLHBIMU, TPAMOTHO
COCTaBJIEHHBIMHU U IPABUJIbHO CTPYKTYPUPOBAHHBIMH, 8 HA BTOPOM 3Talle 0Ka3aTh BIIUSTHUE
Ha I[eJIEBYI0 ayIUTOPHUIO U JJIsl 3TOTO OMUPATHCA HA IEHHOCTH W 3aTPAaruBaTh WHTEPECHI
1eJieBoro azapecara (6osee moapobHO cMm. 06 3aToMm: [13, c¢. 92-107]). Takum obGpazowm,
Ha3HAYEHUE STHUX KAHPOB COCTOUT BO BHEJPEHUHU UMU/?KEBOU NH(POPMAIINU B MaTEPUAITBI,
my6siukyemble B CMI.

Bropoii 6JI0K BKJIIOUAEeT »KAaHPbI, He IpeJHA3HAUEHHbIE JIJISI OIMyOJIMKOBAaHUS B
npecce. OHU co3matoTes cOTpyZIHUKaMu PR-cy»k0b! cyObeKTa A1 IPAMOro oopaleHus K
IIeJIEBOMY aJipecaTy C TIeJblo (OPMHUPOBAHUS IIOJIOKUTETBHOTO HUMHIKA CyOBEKTA.
HaubGospmnii cerMeHT B3TOTO 0JI0Ka COCTABJIAIOT JKAHPBI, IIpelHA3HAUYEHHble [JIA
odopMIIEHHS MaTEPUAJIOB, pa3MeIlaeMbIX Ha calTe cy0ObekTa (muccus, uHmepHem-peaus,

ucmopusl xKomMnavuu, npeseHmayus u T.n.). Kpome Toro, B 3TOT O6JI0K MOTYT OBITH

-54 -



@Gurtonornyeckmi acriekt N902 (94) ®espasis 2023

BKJIIOUEHBI YCTHBIE JKaHPHI, UCIOJIb3yeEMbIEe HA Pa3JIMUHBIX KOPIIOPATUBHBIX UMU/IZKEBBIX
MepOINPUATHUAX (IeHb OTKPBITHIX JIBEpeU, Mpe3eHTanus, buael u T.1.), a TakXKe JApyrue
JKaHpPBHI, CUTyaTUBHO HeOOXOIMMBbIE CYObEKTY, HAIIPUMED, /IJIs1 OOIIeHNA C OpTaHAMHU BJIACTH
WJIY JUUIS TIOMYJISIPU3AINU IIOJIUTUKY cyObeKTa [14, ¢. 22]. O01Iee Ha3HAUEHUE BCEX TAKUX
’)KaHPOB CBOAUTCS K IPSAMOMY PACIPOCTPAaHEHHIO CYyOBEKTOM UMU/IKEBON MH(MOPMAIIHIH.

Haxonern, Tpetuii 6JIOK BKJIIOUAET caMble Pa3HbIe XKaHPbI, XapaKTepHbIe I JPYTUX
JIUCKYPCOB, HO HCHOJib3yeMble B PR-fucKkypce 111 KOcBeHHOTO (hOPMHUPOBAHUA UMU/IKA
cyObekTa. 3/1ech UMU/IKEBasi CTPATETHsA MEPEBOAUTCSA B CBEPX3aJady U COOOIIEHUS O
IPENMYIIECTBAX U JOCTIIKEHUAX CyOBeKTa ¢ OMOpPOM HAa LIEHHOCTU ajipecaTa. YUeHble
OTMEYAIOT MAacIITabOHOCTh TAaKOTO 3axBaTa PR-zuckypcoM KaHpOB Apyrux cdep, 4To
IPUBOAUT K TOMY, UYTO «MHOTHE TPAJUIMOHHBbIE >KAaHPHI (pelneH3us, aHHOTAIUA,
ouorpadguyeckass cpaBKa u JIp.) Bce Oosibliie craHoBATCS PR-kanpamm» [15]. Takum
o0pa3oM, 3TO caMbIii OObeMHBIH W HEOTHOPOJHBIN 0JIOK, BKJIFOUAIOIINI caMble pPa3HbIE
’)KaHpOBBIE (OPMBI, KOTOpPble MOTYT OBITh Jajblile KJIACCU(MUIUPOBAHBI IO CTENEHU
YACTOTHOCTU NIPUBJIEUEHUs [JIs peau3aliil HUMHKeBOH (GYHKIUH; O UCTOYHUKY
3aMCTBOBAHUA U T.II.

[Ipu ommcaHWM CHCTEMBI KAaHPOB PEKJIAMHOTO [AHMCKypca Haunbojiee Ba*KHBIM
IPU3HAKOM CTAHOBUTCS CTPEMJIEHHE FCIOJIb30BAaTh KAHPOBbIEe (OPMBI H3 JAPYTHX
J)KaHPOBBIX cucreM. «I[lapa3uTapHOCTh peKJaMbl, AKTUBHO HCIIOJIB3YIOIIEH CpeICTBA
BO3/ENCTBUSA U3 BCEX HWHBIX JUCKYPCOB, fBJIsIETCA OJIHOM U3 Hanbosiee BaXKHBIX ee
XapaKTEPUCTUK, KOTOpas MOXKeT ObITh ITOJI0KEHA B OCHOBaHUeE Kiaaccuduraruu. [Ipu aTom
HeOOXO0ZIUMO OTMETHUTD, YTO «HCKOHHO PEKJIAMHBIX TUIIOB» JIOCTATOYHO MaIo (peKJIaMHOe
o0bsABIeHNEe, adullla, aHOHC M HEKOTOPbIE JPYTHE), B TO BpeMsA KaK OCHOBHYI Maccy
»KaHPOBBIX (DOPM COCTABJIAIOT 3AMMCTBOBAHMUSA U3 JIPYTUX UCKYPCOB» [16, ¢. 105]. ITpu aTOM
ecs PR-AicKype caM MpOHUKAET B APYTHE JUCKYPCHI ¢ TOMOIIbIO BKPAIIEHUST UMU/IKEBOU
“HOpMaNNU B TPAAUIMOHHOE /I T€X WM UHBIX KAHPOB COJIep:KaHUeE, TO PEKJIaMHBIN
JIMCKYPC IIPUBJIEKAET YYy>KHE KAHPOBbIE (DOPMBI, /Iej1asi UX SJIEMEHTAMHU CBOEH CHCTEMBI.

[TepBBIM Ha CTpeMJIEHHE PEKJIAMbl MPUHUMATDH KAaHPOBbIe (DOPMBI, XapaKTepHbIE
JUISL IPYTUX AUCKYypcoB, obparmn BHuManue K.I'. YpBaHIlEB, KOTOPBIH BBIJAEIUJ CPEIH
JKQaHPOB TeJjle- W pPaJUOpeKJIaMbl 3aWMCTBOBAHUS U3 COCTaBa KAHPOB OPATOPUKHU
(aeumayuonHan peus, UHCMPYKYUS, KOHCYAbMAYUS, cO8em U Ap.), 3aUMCTBOBAHUSA U3
COCTaBa JKaHPOB Xy/I0KECTBEHHOM JINTEPATYPHI (Nbeca, Ckaska, 3a2adka) ¥ 3aUMCTBOBAHHUS
13 COCTaBa >KaHPOB KYPHAJIUCTUKU  (UHMep8blo, penopmadic, Kommenmapuil u ap.) [17].

Jlalee  ciexyeT ~ OTMETHTh  HEOJHOPOJHOCTh  CIIOCOOOB  HCIIOJIb30BAHUS

IIEPEUYNC/IICHHBbIX »aHPOBBIX (l)OpM B PEKIaMHOM JAHCKYPCeE. N3 OpPaTOPHUKHN >KAaHPbI
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3aumcmeyromes. B pexyiame oHU IIPO/IOIXKAIOT BBIIIOJIHATH TY K€ QYHKITNIO, YTO U B YCTHOU
peun: a2umayuoHHasn peus TPU3bIBAET aJipecaTa KyIUTh TOBAP WU IOCETUTD PACIIPOIAKY,
IIOTOMY UTO 5TO BBIFOAHO (II0JIE3HO, WHTEPECHO) /JIA HEro caMoro; UHCMPYKyus
nepevyucsiaser JAedCTBUSA, KOTOpble HEeOOXOAMMO  COBEpPUIUTHh JJIA  IOJIydYeHUs
3aIJIAHUPOBAHHOTO pe3ysbrata © T.m. JKaHpbI, NOpuUlIeAlne B peKkjIaMy U3
Xy/IOKECTBEHHOW JINTEpPaTyphl, /[OJDKHBI OBITh O0O3HAUEHbl KaK Ccmuau3ayus -—
«HaMepeHHas U fABHASA UMHUTAIUA TOTO WJIM MHOTO CTWJISA, IIOJTHOE BOCIIPOU3BEEHUE €T0
BOKHEUIITUX 0cOOeHHOCTe» [18, . 419], — MOCKOJIbKY 3/1eCh UCIOJIB3YETCs JIUIIbL opma
COOTBETCTBYIOIIIETO KAaHPA, KOTOpas B CBOEM IIPsIMOM 3HAYEHUU HE IPUTOJHA IS
BBITIOJTHEHNUSA PpEeKJaMHBIX (YHKIUNA, OJHAKO MeTadOopUUYeCKH IePeoCMbICIIeHHAA,
IIOMOTAEeT C/IeJIaTh PeKJIaMHOe IOocJIaHKe 0oJiee OPUTHHATIBHBIM U 3alIOMUHAIIUMCA. YTO
KacaeTcsi JKAaHPOB, B3aMMCTBOBAaHHBIX U3 JKYPHAINCTUKH, TO 3/IeCb HMEET MECTO
napoouposaHue: UTPOBOE UCIIOJIb30BAHUE COBEPIIEHHO YKABIX (DOPM /IJIsI IPUBJIEYEHUS
BHUMAaHUS aJIpecaTa.

CBor 0COOEHHOCTH >KAaHPOBOTO COCTaBa MOTYT OBITh HPHUCYIIM HE TOJIBKO BCEMY
JIUCKYPCY B 11€JIOM, HO U OT/IEJIbHBIM €T0 CAMOCTOATEIbHBIM obstacTsiM. Tak, 0630p kaHPOB
IeYaTHOW pekylaMbl (apMalleBTUYeCKOH IIPOAYKIIUHM MpeACcTaBjeH B pabore I.B.
BosioxoBoii [19], Ha BechbMa crerududeckuii Habop GOpM, XapaKTEPHBIX ISl PEKIaMBbl
TYpUCTHUYECKHUX ycIIyT, yka3biBaer [.C. ATakbsH [20], 06 0COOEHHOCTAX peKJIaMHPOBAHUSA
obpaszoBaTenbHbIX yeiryT nuiryT O.B. barpunuesa u ap. [21] u T.4.

Kak mpaBwmiio, cnenuduka »KaHPOBOTO COCTaBa TOM WJIM WHOU 0O0JIACTH PEKJIaMBbl
CBsI3aHA C OCODEHHOCTAMHU PEKJIaAMHUPyeMOro ToBapa. Hampumep, 1y peKJIaMHpPOBaHUS
KHUKHOM IIPOJIyKIINU Be3ie UCI0JIb3YeTCA TOJIBKO OfHA CTaHAapTHasA opMa aHHOTALINU.
Bmecre ¢ Tem 3a mocseHHE 20 JIeT 3TOT KaHP CYIL[eCTBEHHO TpaHCHOpMUpOBaICA U
nmpuobpesl Bce TPHU3HAKH CyTy00 peKJIaMHOTO TeKcTa. B  TpagWIIMOHHOM BU/IE
(umTaTesbCKUM agpec, He OIEHOYHOE OIMCAHUE COAEPIKAHUS KHUTH, crieruduKa U3JaHusd
10 CPABHEHUIO C IOJIOOHBIMU U T.I1.) aHHOTAIMS BCTPEYAETCS TOJIBKO B YYEOHOU U HAYYHOU
auTtepaTtype. Bo Bcex OCTaJIBHBIX CJIy4dasgxX 3TOT KAaHP BechbMa JlajleK OT MCXOJHOTO
craHzapta. B Hem mpeobsiaziaeT nepcyasuBHass QYHKIHA JJIs1 Yero MpPUBJIeKaeTcs: popma
CTHJTU3AI[UH TIO/T JKaHPBI TOTO AUCKYPCa, K KOTOPOMY OTHOCUTCS pekyiaMmupyeMast KHura. C
STOU I1eJIBI0 MOKET OBITh UCIIOJIb30BaHa KaK 00IIasi CTPYKTypa COOTBETCTBYIOIIETO JKaHPA,
Tak ¥ (0COOEHHO 4YacTo) COOTBETCTBYWOIIME  (PYHKIMOHAIHHO-CTUIIUCTHUYECKHE
ocobeHHocTH. Hampuwmep, [y aHHOTAUMN PEIUTHO3HOU JIMTEPATypbl HCIIOJIb3YeTCs

CTWJIM3alyd 1104 IIPpOIIOBEAb, JdJIA aHHOTaIII/IIL/'I Hay’LIHO-l'IOl'Iy.TIHpHOIL/'I JIMTEepaTypbl -—
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CTWIM3AIUA TI0J] HAYYHO-IOMYJIAPHBIM OYepK, JJIi aHHOTAIUM Xy/I03KECTBEHHOU
JINTEPATYPhl — CTUIN3ALUSA II0J] pacckas u np. (cM. 006 3Tom [16]).

BeiBoamwl. JKaHp sABJsieTcsl IEHTPaAJIbHOM KaTErOpuel PUTOPHUKHU, TPeOyIoIen
BCECTOPOHHEIO0 U3yYeHUs W OIHCAHUsS, YTO HEOOXOAMMO /IJII COBEPIIEHCTBOBAHUS
IIPENO/IaBaHusl PUTOPUKH Pa3JIMIHBIM KaTeropusM obOydaeMblx. Hanmmune dYeTkoH u
HEIPOTUBOPEYNBOM (OpMysbl (MO/IEN, aHKEThI, IPOTPAMMBbI U T.[I.) KaHpa IO3BOJIAET
OoJiee HArJIAAHO BHUAETh CXOACTBA W pa3jauyusa OJIM3KUX MO 3HAUYEHUIO KAHPOB, U
cJIe10BaTeIbHO, O0JIee TIyOOKO M OCO3HAHHO OCBAaMBaTh MaTepHall.

[Tomaraem, 4ro 0OoJiee OCMBICJIEHHOMY M CHCTEMHOMY HW3yYeHUIO KAaHPOB
criocoOcTBOBaJIO OBI BceoOITee Tpu3HaHUeE UjieH, BhickazaHHOH O.10. PeapkuHOM, KOTOpas
npejJjlaraeT CYUTATh PEUEBOU JKAHDP BBICIIEN SA3BIKOBON €IMHUIIEH, MO3BOJIAIONIEN
TUIU3UPOBATh BCE TEKCTOBBIE CTPYKTYPHI [22, ¢. 85]. DTa MBICJIb ITPECTABIISAETCA PA3yMHOU
MMEHHO IOTOMY, YTO KaXKIbIH JKaHP HMMeeT OJIHO3HAUYHYI0 MOJIeIb CO3[aHUs TEKCTa, a
IJIaBHOE, TUIIOBYIO CTPYKTYPY ITIOCTPOEHUsI, UTO (B OTJIMYME OT TEKCTa WK ab3ara, KOTOpbhIe
B HEKOTOPBIX paboTax IpeJyIaraloTcs Ha POJIb BHICIIEN A3BIKOBOU €IMHUIIBI) MO3BOJISAET
abCTparmpoBaThCsi OT KOHKPETHOTO COJAEP:KAaHUS pedr. Y3aKOHEeHHWe OJTON ujeu B
rpaMMaTHUKAaX IMO3BOJIUT AaKTUBU3UPOBATH UCCIIEIOBAHUSA IPUHITUIIOB TIOCTPOEHUSA CUCTEM
’KaHPOB U OTKPOET HOBbIE TOPU30HTHI PA3BUTUSA KaK PUTOPUKHU, TAK U TPAMMAaTUKH.

ITpumeuanue:
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HOB8020 Uexa 00 cHbL Oblmb npu3HaHsl PR-ycanpamu u paccmampusamscs 8 pamkax
coomeemcmaytowe2o ouckypcda.
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English Grammar pragmatic potential in Mass Media discourse
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AHHOTaumA. [aHHas CTaTbsl MOCBSILLEHA W3YyYEHMI0O MeXaHW3MOB Bblbopa
rPAaMMaTUYECKMX CPeAaCTB UM MX (DYHKLUMOHANBbHO-NParMaTMYeckon peanusauum npwu
cobnoaeHMn HopM OOLLECTBEHHO MPUEMIIEMOTO BEX/IMBOrO MOBEAEHUS B YCNOBUSX
HanpsXkeHHOro aucnyta. B yacTHocTM, B cTaTbe MeToAoM  (PyHKUMOHaNbHO-
nparMaTUYecKoro, KOHTEKCTyanlbHOrO W WHTEPNpPETAaTUBHOIO aHa/IM30B MCCieayeTcs
nparMaTMyeckMin MOTEeHUMan rpamMMaTUYecKnx CpeacTB AUCTaHUMPOBAHUS, HaMeka U
YK/IOHEHUS. bBblNo  yCTaHOBNEHO, 4YTO WHTErpupoBaHHOE W3YyYeHWe CEMaHTUYECKON,
CTPYKTYPHOM U NparMaTM4eckor yHKLMIN NO3BONSIET BbISIBUTb COOTHOLLEHNE COAEPXKAHUS
A3bIKOBbIX €IMHWL, BbiCKa3blBaHWsl B pEYEBOM aKTe, YC/IOBMIM €ro npoTeKkaHus, a Takxe
onpeaenvTb  pe3ynbTaTMBHbLIM  acnekT  QYyHKUMKW,  KOTOpbIM  obecreunBaeTcs
(bYHKLMOHMPOBAHMEM $I3bIKOBOIO 3/1EMEHTA BO BHESI3BIKOBOW Cpefe Yepe3 00yCNOBEHHYHO
Ky/NbTYPOI KaTeropuasbHyto CMTyauuio.

KnwoueBble CNnoBa: MacCMeAWWHbIA  AWUCKYPC, TENEBM3MOHHOE  TOK-LUOY,
rpaMMaTUYeckme CpeacTBa KOMMYHMKATUMBHOIMO AUCTAHLUMPOBAHMUSI, HaMeKa, YK/IOHEHUS,
KYNbTYpPHblE LLEHHOCTM, NPUHLMM HEBMELLATENbLCTBA.

Abstract. This article is devoted to the study of the mechanisms of choice of
grammatical means and their functional and pragmatic implementation in compliance with
the norms of socially acceptable polite behavior in a tense dispute. In particular, the article
examines the pragmatic potential of grammatical means of distancing, hinting and evasion
by the method of functional-pragmatic, contextual and interpretive analyses. It was found
that the integrated study of semantic, structural and pragmatic functions makes it possible
to identify the ratio of the content of linguistic units of utterance in a speech act, the
conditions of its flow, as well as to determine the effective aspect of the function, which is
provided by the functioning of a linguistic element in an extra-linguistic environment through
a culture-conditioned categorical situation.

Keywords: mass media discourse, TV talk show, grammatical means of
communicative distancing, hints, evasions, cultural values, the principle of non-interference.
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CoBpeMeHHBIN BEKTOP PAa3BUTHUs JIMHTBUCTUKU IIPEAIIOJIaraeT IparMaTHuecKoe
U3ydeHne KOMMYHUKATUBHOTO B3aMMOJIENCTBUS C yYETOM BBIOOpA SA3BIKOBOW (POPMBI M
WHTEPIIPETAIIUN  BBICKA3BIBAHHA.  BeyieACTBHE — IOMyJIAPU3ANUUA  MMOJUTHYECKUX
JINCKYCCUOHHBIX ITPOTPaMM, a Tak)ke BoapacramiuM BiausaueM CMU Ha oOliecTBeHHOE
MHEHHe, 0COOyI0 aKTyaJIbHOCTb IIOJYYMJI aHAJIW3 HWHTEPAKTHBHOIO B3aHMMO/IEHCTBUS
YYaCTHHUKOB IOJIUTHYECKOTO TOK-IIIOY, IIPEJINOJIararIero YCTHOe O0IeHne KypHaIUCTa C
MTOJINTUYECKUMU U OOIIECTBEHHBIMH JIEATEISAMHU C IIETBI0 O0CYKIEHUS PA3IMUYHBIX TOUEK
3PEHHs 10 BOIIPOCAM, BBI3BIBAIOIIIUM OCTPBIN OOIIECTBEHHBIN MHTEPEC.

Ilenpto Hacrosimelr pabOThI  sABJAETCA H3ydeHHEe MEeXaHH3MOB  BBIOOpa
rpaMMaTHYeCKUX CPeACTB B UX (YyHKIHOHAJTbHO-IIPAarMaTUUECKON pean3alluu IIpu
cOOJIIOZIEHNY HOPM OOIIECTBEHHO IMPHUEMJIEMOTO BEKJIMBOTO IIOBEJEHUS B YCIOBUAX
HAIPSKEHHOTO AucityTa. [IpeimeToM Bccie0BaHUsA SIBJISIOTCA TPaMMaTHUYeCKUe CpeiCTBa
JINCTAaHITUPOBAHUS, HaMeKa U YKJIOHEHUS KaK IparMaTuyecKue U INCKYPCUBHBIE SI3bIKOBbIE
CPE/ICTBA, PETYJIUPYIOIINE CTENIEHb BEKJIUBOCTU OOIIEHHUS B YCJIOBUAX OCTPOU IMCKYCCHH.

MarepuajioMm HCCIeTOBAHUSA TMOCHYKWJI CHENUAJIbHBIA BBIITYCK OpPUTAaHCKOU
MOJTUTUYECKOU  JIUCKYCCHOHHOM mporpamMmbl  «Question Time», MOCBAIEHHBIN
aKTyaJIbHBIM TOJUTHYECKUM U COIIHMAJIbHO-3KOHOMHUYECKUM IIpobsieMaM AdraHucTraHa.
BpiOOp TesIEBUBMOHHOTO TOK-IIOY OOYyCJIOBJIEH HECKOJIbKUMH MPUYWHAMU: 1)
MIOJIUTHYECKOE TOK-IIIOy 00JIaZlaeT IMOTEHIHAJIOM YCHJIUBATh BOCIPHUSTHE COJE€pPKaHUSA
COOOIIIEHNSI 3a CYET JUCIYTa, OCTPHIX BOIIPOCOB, BHICKA3bIBAHWM Pa3HBIX MHEHHUU; 2)
nHpoOpMaTUBHAs U BO3/eHCTBYIOMAsA (PYHKIIMH UMEIOT UIEHTUYHYIO0 3HAUUMOCTD, TaK KaK
VYaCTHUKU TOK-IIIOY CTPEMATCSA OKa3aTh BO3JAEUCTBHE HA YOEXKIEHUS U YCTAHOBKHU JAPYT
Jipyra; 3) KOMMYHHUKAIUsI B IIPOIECCE TOK-IIIOY OTJIMYAETCA CIIOHTAaHHOCTBIO U
BO3MOXKHOCTHIO HA0JIFO/IaTh HEMIOCPE/ICTBEHHYO PEAKITHIO YYaCTHUKOB, UYTO CO3/aeT OCOOYIO
JIOCTOBEPHOCTH TUCKYPCHUBHOTO ITOBEIEHUS KOMMYHHKAHTOB [1, €.110-115].

JI71s1 pellleHnus1 TOCTaBJI€HHBIX 3a71a4 OCHOBHBIMHM METOJAaMU WCCJIEAOBAHUS CTaJIU:
QyHKIMOHATIBHO-TTParMaTUYeCKU aHaIus, KOHTEKCTyaJIbHBIN aHaJIu3,
MHTEPIIPETATUBHBIA AaHATUS.

Bompocam Teopuu AUCKypca U MacCMEAUHHBIM JUCKYPCOM B YaCTHOCTH ITOCBSIIIIEHbI
tpyasl T. Bau [eiika, E.C. Abpamosoii, H./[. ApytionoBo#i, B.1. Kapacuka, E.W. Illetiran [2;
3, C.17-19; 4, ¢. 136-137; 5; 6]. Paboter O.E. I'onyos, I'M. 3enpaoBud, M. Ariel, L.R. Horn
ITOCBAIIEHBI HUCCIIEAOBAHUIO (DYHKIIMOHAJIBHOTO IOAX0/IAa K A3BIKY U (PYHKIIMOHATHLHOUN
rpaMMaTtuke [7; 8; 9]. UccnenoBanus GyHKIIMOHATbHO-KOMMYHUKATHBHBIX 0COOEHHOCTEN

AQHTJIMHACKOU rpaMMaTHKU onrcadbl B paborax 10.b. KyspmeHnkoBo# [11].
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Jluckypce B JaHHON paboTe paccMaTpUBaeTcs KaK CBA3HBIM TEKCT B COOBITUITHOM
acrekTe, B  COBOKYIIHOCTU C  OSKCTPAJIMHTBUCTUYECKUMH,  IparMaTUYeCKHUMHU,
COLIMOKYJIBTYPHBIMU, IICUX0JIOTHYECKUMU (aKTOpamu [4, c. 136]. MaccMeTUAHBIN IUCKYPC
IpezicTaBiasAer cobOW  PasHOBUJIHOCTh HMHCTUTYIMOHAJIBHOTO JUCKypCa, KOTOPBIU
XapakTepu3syeTcs KaK fA3bIKOBBIMU, TaK U SKCTPAIMHIBUCTUYECKUMH, IParMaTU4ecKUMH,
COLIMOKYJIBTYPHBIMU, ICUXOJIOTHYECKUMH  (¢akTopamu. JlaHHBIA THI  JUCKypca
peaynim3yeTcs MOCPEACTBOM TEKCTa, B3ATOrO B COOBITUIHOM acrekTe. OH OoTpakaeT HOBbBIE
TeH/JIeHIMU W ABJIEHUA peajlbHOU JeWCTBUTEIBHOCTH, TaK KakK fABJAETCA CaMbIM
yHUDUIIUPOBAHHBIM U aKTyaJIbHBIM BU/IOM JUCKypca. MaccMeuUHBIN AUCKYPC BBICTYTIAeT
MOIIIHBIM WHCTPYMEHTOM KOHTPOJIS HaJlI MAacCOBOU ayAuTopueud. BrInosHAA QyHKIMIO
BO3/IENCTBHSA U MHOOPMHUPOBAHUSA, MAaCCMETUHHBIN TUCKYypC 00azaeT nHGOPMAIUOHHBIM
¥ BO3/IENCTBYIOIINM MOTEHITUAIOM [3, €. 17-19].

Kak mnoguepkuBaer I'.M. 3enpoBU4, DparMaTUYecKUU acleKT TIpaMMAaTUKU
O6asupyeTcss Ha IIOJIMCHUCTEMHOM aHAJIW3€, B OCHOBE KOTOPOTO JIEXKUT (YHKIIHA.
[IparmaTuueckass poJb TpaMMaTHUYECKUX KaTerOpuil fA3bIKA JIETEPMUHHUPOBAHA
KaTerOpUaJbHON CHUTyaluel, Kak MHWHHUMAJIbHOTO €IWHCTBA, B IIpefieJlax KOTOPOTO
ocy1tecTBsAeTcs GyHKIIMOHUPOBAHME I3bIKOBBIX U BHESI3BIKOBBIX €IMHHUIL B peuu [ 8, c. 46].

OYHKIIMOHATPHO-KOMMYHUKATUBHbIE OCOOEHHOCTH AHIVIMACKOM TpaMMATHKH
00yCJIOBJIEHBI KYJIBTYPHBIMH IIEHHOCTSIMU. B IleHTpe aHIJIUICKON KOMMYHUKAIUU CTOUT
MPUHIUII HEBMEIIATEIbCTBA, KOTOPHIM pPEryJUpyeT CTeNeHb AUCTAaHI[MPOBAHHOCTU
KOMMYHUKAQHTOB B TIipoliecce oOmeHusa. KoMMyHHKAaTHBHAs JAUCTAaHIUPOBAaHHOCTH
JleTEPMUHUPOBAHA UHAUBUAYAJIN3MOM U 3HAYUTETHHON 30HOU JJTUUHONM aBTOHOMUM [11, C.
152]. OYHKIMOHAIIbPHO-KOMMYHUKATUBHBIN IOAXOJ K TpaMMaTHKe IO03BOJISET BBISABUTH
rpaMMaTU4ecKue CpeAcTBa, o0Jajialolie MOparMaTUYecKuM IIOTEHI[MAJIOM CHUXKATh
KaTETOPUIHOCTH BHICKA3bIBaHUA, PETYJIMPOBATH CTENIEHD YMOIMOHAJIBHOTO BO3/IEHCTBUSA HA
KOMMYHUKAHTA.

CorsylacHO pe3ysbTaTaM HccsefloBaHus, Haubojiee pacIpOCTPaHEHHBIM CpeiCTBAMU
JIUCTAaHIIMPOBAHUA BBICTYNAIOT KOHCTPYKIUM C MOJAJIBHBIMU TIJIarojaMu, CMeIleHUue
BPEMEHHOTO IIJIaHA 32 CUeT MCIOJIb30BaHUs (OPM IIPOIIEAIIETO IPOCTOTO U JIJIUTETBHOTO
BpEMEH.

[TpuBeTcTBYsl Tesje3puUTesiell MPOTpaMMBbl, BeAyIIUN CHEIBBIMYCKa oOpalaercs K
ayIUTOPUU B 3aJie U TeJIe3PUTEIAM C 01aro/IapHOCTHIO U IPeJI0KEeHNEM IIPUCOeIUHUTHCS
OHJIAH K OOCYX/JIeHUI0 OCTpbIXx mpobsiem AdraHucraHa. 3a CUeT CpeJICTB
KOMMYHUKATHBHOTO JUCTAHIIUPOBAHUS TOBOPSAIIUH IEMOHCTPUPYET OTCYTCTBHE UHTEHIINU

HapylIiuTb 30HY JIMYHOU ABTOHOMUMU, IIpeajIaras IPpuCOEANHUTLCA K O6CY)I{,Z[eHI/IIO BO BpeMA
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aupa mporpaMMbl B aKKayHTe TOK-IIIOy, B COIMAJIbHBIX CceTAX. I[loTeHIMaIbHas
BO3MOXKHOCTh 3PUTEJIEN MPUHATH WU OTKA3aThCSA OT MPEJIJIOMKEHUS BEAYIIETO BhIpAXKEHA
cocJiaratesibHOM KOHCTpYKIHel. KOHCTPYKIHS ¢ if 1 MOAJIbHBIM IJ1ar0JIOM can mo0y»K/1aeT
3puTeed K MPUHATHIO CaMOCTOSTEJIHHOTO pPeIeHUs], MPU/IaeT BHICKA3bIBAHUIO OCOOYIO
TaKTUYHOCTh U 3ByUYHUT HEHABA3ZUMBO. 3HAUEHHE BO3MOKHOCTH, 3aJI03KEHHOE B CEMAaHTHKY
MOJAJILHOTO IJIaroJIa can, AaeT MPaBo ayINTOPUH IPUHUMATH PellleHue CAMOCTOSITEBHO:
Very good to see you all and of course welcome you at home. Thank you so much for joining
us and for watching. And if you want to join in the debate you can in the usual way on
social media at BBC Question Time (mexcm npusodumcs 6e3 u3ameHeHuil C02AACHO
sudeosanucu) [12].

Kak mnokasajio uccienoBaHUe, B KayecTBE CAMBIX PaCIpPOCTPAHEHHBIX CPEJICTB
KOMMYHUKATHBHOTO  HaMeKa  3a(UKCUpPOBAaHBI  KOHCTPYKIMH C  HapeuHsAMU-
MHUHHUMHA3aTOPAMU, OTKPBIThIE BOIIPOCHI ¥ CTPYKTYPHI C IJIar0JIaMU MBIIILIEHUA.

VIHTepeCHbBIM  TPEACTABJISETCS  PacCMOTPETh  IPUMeEp  HKCIOJIb30BaHMUA
KOMMYHHKATHBHOTO HaMeKa B CUTyal[Ul KPUTUUECKOH OlleHKH. KirroueBo# mpobsiemMoit
TOK-IIIOY BBICTYIIAe€T OTKPBITBIN, OCTPBIN, 33/I€BAIOIIUI 32 KUBOE BOIIPOC O TOM, IIOYEMY
OOUBIITUCH YCIIEXOB B CTPATETUH BXOZla B BOWHY B AdraHucrane, 3amasi IOTepIies Hey/iauy
B CTpaTernuu BbIX0/a U3 BOMHBI. O0CYK/1as1 CJTOKUBIIIYIOCS CUTyaliio B AdraHucraHe, 4ieH
mapJjiaMeHTa IpHMeHsAeT KOMMYHUKATUBHBIM HaMeK /IS yAep:KUBaHUs pa3roBopa B pycie
OOIIENPUHATHIX HOPM BEXXJIUBOCTHU. [IprieM JABOWHOTO OTPUIIAHUS JEJTUKATHO BhIPAXKAET
HEraTUBHOE OTHOIIIEHHWE K 00CyKJaeMoMy BOIpocy. /IaHHBIH MpUeM BO3HUKAET 3a CUET
ynoTpebJIeHUsI CJIOB ¢ HETaTUBHBIM 3HAUEHUEM B OTPUIATEIbHBIX IIPEJIOKEHUAX: was not
inevitable, B mparMaTUYeCKOM 3HAYeHUH it was a consequence: I absolutely accept that.
And I think it's really important to have a level of humility about that. ... But to answer
your question very directly what we've seen unfold in the last few months was not
inevitable [12].

Pe3ysibTaThl QYHKIHMOHATIHHO-IIPATMATHYECKOTO aHAIN3a CBUETEIBCTBYIOT O TOM,
YTO CaMbIMH PaCIpPOCTPAaHEHHBIMU CpEJICTBAMH KOMMYHUKATHBHOTO YKJIOHEHUs
BBICTYHAIOT (POPMBI IIPOCTOTO IIPOIIEIIETO BpeMeHH, TeppeKTHbIE KOHCTPYKITUU U TTACCUB.
Jlanee paccMOTPUM TpUMEpP KOMMYHHKATHBHOTO YKJIOHeHHs. OTBeuas Ha BOIPOC O
HeyJlaue CTPATETUH BHIXO/IA M3 BOOPYKEHHOTO KOHGJIMKTA B APraHucTaHe, MUHUCTP II0
Boripocam bimxkHero Bocroka u  CeBepHOl AQpPHUKM UCIOJB3yeT P, CPENCTB
KOMMYHUKATHBHOTO YKJIOHEHHUs. [-BbICKa3bIBaHHE B COYETAHUHU C IJIAT0JIOM MBIILJIEHUS U
roBopeHus (think to answer) cnoco0CTBYET COKPBITHUIO PE3KOT0 M HETaTUBHOTO OTHOIIIEHUS,

Imoa4YepKuBad CY6’beKTI/IBHOCTI) MHEHHA TOBOPAIIETO, HE IIPETEHAYIOIIEIO0 Ha IIOJIHYIO
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ZIOCTOBEPHOCTh. We-BbICKa3bIBaHUA KaK CPEACTBO OOOOIEeHUs IepeHOCAT aKIeHT Ha
oOIIeTPUHATOEe MHEHNE C HAMEPEHUEM CKPBITh CBO€ OTHOIIIeHUe. /[aHHble KOHCTPYKIINH B
IIpUMepe COMPOBOXK/IAIOTCA CKa3yeMbIMU, BBIPAKEHHBIMU (PUHUTHBIMU (DOPMAMU TIJIaroJia

B past simple (we started, we gave, we set up). I'nmaronbHass ¢opma B Past Simple

KBATUGUIIUPYET COOBITHE KaK PAZ0BOE, OAWHOYHOE B IIOTOKE IOAOOHBIX IPOILIBIX
coObITHi MK (hakTOB. ['OBOpSIIHI HE pacCMaTPUBAET CEOSA B 3TOM COOBITHH, OH HAMEPEHHO
MBICJTUT ceOsI BHE €ero, BHE BDEMEHHOUW 30HBI JielicTBUsA coObITusA. CiemoBaTesibHO,
KOMILJIEKCHOE YIIOTpebieHne we-BhICKa3bIBaHUH ¢ pUHUTHBIMU opMamu Tiarosa B Past
Simple BrICTyIIaeT CPEACTBOM YKJIIOHEHHS OT IPSAMOT0, OTKPBITOTO OTBeTa. BBO/IHBIE Cc10Ba
(well, so) ycunuatot addekT cmardenus. [IparmaTuyeckas QyHKIUSA HEOIPEIETIEHHOTO
Hapeuusi once - BbIpaKeHUE TeMIIOpPAJIbHOM  HeompeneleHHOCTU. IDdeKT
HeOIpe/IeJIEHHOCTH YCUJIeH aHaOpHUUEeCKHUM ITOBTOPOM MeCcToMMeHHs we: we started; we
gave; we set up. [TaccuBHBIE KOHCTPYKIIUU: we were lied to; once the Doha agreement had
been signed obo6maoT HHPOPMAIHIO, TAI0T BO3MOKHOCTh N30€KaTh IIPSAMOTIO JIaBJI€HU,
cOOJTI0/IaTh MPUJINYHUS, a TaKKe BBICTYNAIOT 0€30MacHBIM CIOCOOOM MAaHUILYJIUPOBAHUSA
co3HaHueM ayauTopuu. Popma mpocroro repyHaus nocie Past Simple: We started putting
things in place BemeT K OCJa0JIEHUIO TJIaTOJIPHBIX XapPAKTEPUCTUK M OOYCJIOBJIMBAET
BBICOKYIO CTENEeHb YKJIOHEHUS OT IPAMOTO OTBETAa, IOCKOJIBKY IJIarojl start B MO3UINU
CKa3yeMoro JOIlyCKaeT BapUATHBHOE WCIOJb30BAHNE KaK Nep(eKTHOU, Tak U He
nepdexTHOU (PopMbI TepyHAUA. BpeMeHHass OTHECEHHOCTh HEJIMYHOU (popMbl putting B
MIPE/ICTaBJIEHHOM IIPUMepE YCTaHABIUBAETCA He OTHOCUTEIFHO MOMEHTA PEUH MJIH IPYTOTO
MOMEHTA JIEHCTBUTEJIBHOCTH, a OTHOCHUTEJBHO JIMYHOU ¢Gopmbl ckazyemoro. He
nepdextHas ¢opma putting MOXKET BBIPAXKATh OJHOBPEMEHHOCTh W CJIEZJOBAaHHE 3a
ZeicTBHEM, BBIDAXKEHHBIM TJiarosioM B yimaHou (opme: Well, I think the answer to the

question why was there no exit strategy is because we were lied to. We started putting

things in place. So, in April we gave um foreign office travel advice to tell British nationals
to leave Afghanistan. We set up the a uh the a-wrap scheme for interpreters and other
Afghans who had worked with uh British forces. Once the Doha agreement had been signed
[12].

OyHKIIMOHAIbHO-ITPAarMaTUYeCKU I a”HaIn3 MoKa3as, YTO Y4aCTHUKU
IIOJINTUYECKOTO TOK-IIOY, ITOCBAIIEHHOTO aKTYaJIbHBIM IOJUTUYECKUM U COLUAIBHO —
SKOHOMHYECKUM mpobsiemaMm AdraHucTaHa, Yallle BCETO HCHOJIB3YIOT I'PaMMaTHUYeCKUe
CpeicTBa JUCTAHIMPOBAHUA U YKIOHEHUA I TOAJep:KaHus Oecelnbl B pyciie
OOIIEMPUHATHIX ~ HOPM  BEXJIMBOCTH  AHIJIMHCKOM  KOMMyHUKanuu. Hawubosee

IMOIIYJIAPDHBIMHA I'DAMMATHUYECKUMU CPEACTBAMU JUCTAHIITUPOBAHUA ObLIN Sa(l)I/IKCI/IpOBaHI)I
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KOHCTPYKIIMM C MOJQJIBHBIMH TIJIarOJIaMH, CMellleHHWe BPEMEHHOIro IIaHa 3a CuUeT
HCIIOJIb30BAaHUA (POPM MPONIEAIIero IPOCTOr0 MU JUINTEJbHOro BpeMeH. CorisiacHo
pesyJibTaTaM HCCIeI0BaHMs, TPaMMaTHUECKHEe CPEeJ/ICTBA BhIpA)KEHUs HaMeKa 3aHUMAaroT
HANMEHBIIYI0 YaCTOTY HCIIOJIb30BAaHHA IPHU OOCY>K/IEHUU OCTPBIX BOIIPOCOB B YCJIOBUIX
HapsOKEHHOW JUCKyccuu. Yallle BCEro yYacTHHUKU TOK-IIOY oOpamarmTcsa K dopmam
IIPOCTOTO MPOIIIE/IIIEero BpeMeHu, mepGeKTHLIM KOHCTPYKIIUAM U IMaCCUBY /118 YKJIOHEHUSA
OT IIPsIMOTO OTBETA.

B cBolo ouepenap mparmaTudeckas pOJIb KATErOPUM fA3bIKA 3aKJIIOYAETCA B
(YHKITMOHAJIbHO-UHTETPUPOBAHHOM  MCCJI€JIOBAHUU PAa3HOYPOBHEBBIX KOMIIOHEHTOB:
JIEKCUYECKUX, MOP(QOJOTHYEeCKUX ¢ CHHTAKCUUYEeCKUX. VI3ydeHHMe CeMaHTHUYeCKOH,
CTPYKTYPHOH M IparmMaTudyeckod (YHKIIMA B UX COBOKYITHOCTH II03BOJISIET BBIABUTH
COOTHOIIIEHUE COJlEPrKaHMs S3bIKOBBIX €IMHUII BbICKA3bIBAHUSA B PEUYEBOM aKTe, YCJIOBUU
ero IMPOTEKaHHs, a TaKKe OIPE/IEJIUTh PE3YJIbTAaTUBHBIA acneKkT (PYHKIIUHM, KOTOPbIi
obecrieunBaeTcs: GyHKIIMOHHPOBAHUEM SI3BIKOBOTO 3JIEMEHTA BO BHESI3BIKOBOU CpEJIe Uepes
00yCJIOBJIEHHYIO KYJIBTYPOU KaTErOPUATBHYIO CUTYAIIHIO.

Takum 06pazoM, PYHKIIMOHATHLHO-TIPAarMaTUYECKOE UCCIIE/IOBAHUE TTOJIUTUYECKOTO
TOK-IIIOy CIIOCOOCTBYET YJIyUIIIEHUIO BOCIIPUATHS CMBICJIOB M PACIIO3HABAHUSA CIIOCOOOB
BO3JIeMCTBUA  Ha  ayauTropuio. ['pamMMaruyeckde  KOHCTPYKIIUM  BBIpaKEHUS
KOMMYHUKATHUBHBIX ITPUHIIUIIOB SBJIAIOTCA IIEHHBIM PECYPCOM JJis aHAIN3a Pa3IMIHbBIX
XapaKTEePUCTUK MOJUTUYECKOTO TOK-IIOYy KaK JAUCKYPCUBHOT'O MAacCCMEIUWHOTrO >KaHpa,
TpeOyIOT MPUCTATPHOTO BHUMAHUSA, a TAKKE JATbHEHIIIEH TEOPETUIECKON U TPAKTHYECKON
pazpabOTKHU.

Cnucok nutepaTtypbl

1. OytoBa, H.B. Cneunduvka MynbTMMOAANbHON UHTEPAKLMKN B MOMIUTUYECKOM TOK-LLOY
/ H.B. lytoBa // CMbnpcknii BOEHHO-HayuYHbIA BECTHUK. — 2022. — N2 1(1). — C. 110-

115.

2. BaH [denk T.A. K onpeaeneHuio Auckypca. — [3nekTpoHHbIM pecypc] URL:
http://psyberlink.flogiston.ru/internet/bits/vandijk2.htm (OaTa obpalueHns:
20.10.2022).

3. AbpamoBa, E.C. MaccMeaniHbIN ANCKYPC: CYLLHOCTb M 0cobeHHocTu / E.C. AbpamoBa
— Tambos: NpamoTa, 2014, — C.17-19.

4. ApytioHoBa, H.[. Auckypc. JIMHIBUCTUYECKMI SHUMKIONEAMYECKMI CNoBapb; Moa.
pea. B.H. Spuesa. - [3NeKTPOHHBIV pecypc] URL:
http://tapemark.narod.ru/les/136g.htm| (daTta obpaweHuns: 20.02.2023).

5. Kapacuk, B.WU. O kateropwusix amckypca / B.W. Kapacuk // TBepckow TMHFBUCTUYECKUI
MepuauaH: — Teepb, 2007, — 57 c.

6. Lenran, E.N. Cemnotnka nonutmnyeckoro auckypca / E.W.Wenran. — M.: THO3UC,
2004, — 326 c.

- 64 -


http://tapemark.narod.ru/les/136g.html

@unonornyeckuid acriekt N°02 (94) ®espasib 2023

8.

9.

Fonybb, O.E. Ponb Teopuu BEXIMBOCTM B (POPMUPOBAHUM MparMaTUYecKomn
KOMMNeTeHuMn. paMMaTUYeCKmMe CpeaCTBa BblpaXKEHUSt HEFATUBHOM BEX/IMBOCTU U
peanu3aunn TMKOCOXPaHAIOWMX peveBbiX akToB // BeCcTHUK YHuBepcuteTa umenm O.
E. KyrtadwmHa. 2018. N911 (51). — [anekTpoHHbIM  pecypc] URL:
https://cyberleninka.ru/article/n/rol-teorii-vezhlivosti-v-formirovanii-
pragmaticheskoy-kompetentsii-grammaticheskie-sredstva-vyrazheniya-negativnoy-
vezhlivosti-i (aata obpawerusa: 12.03.2023).

3enbgoBud, .M. [llparmatuka rpamMmatukm / .M. 3enbgoBuy. — M.: S3blku
CnaBsHCKMX KynbTyp, 2012, — 648c.

Ariel, M. Pragmatics and Grammar / M. Ariel. — Cambridge: Cambridge University
Press, 2008, — 343 p.

10.Horn, L.R. The Handbook of Pragmatics. — [anekTpoHHbIM pecypc] URL:

https://www.felsemiotica.com/descargas/Horn-Laurence-R.-and-Ward-Gregory-Ed.-
The-Handbook-of-Pragmatics (aata obpawenms: 01.02.2023).

11.Ky3bMmeHkoBa, [O.b. OT TpaauMumi KynbTypbl K HOPMaM peyeBOro MoBeAeHMs!

bputaHues, amepukaHueB M poccusiH. / HO.b. Ky3sbMeHkoBa. — m3a. Cka3oyHas
popora, 2014 r. - 320 c.

12.Question Time — 18th August 2021 — Afghanistan Special: [aneKTpoHHbIN pecypc]

https://www.youtube.com/watch?v=eH64vuv7-YI (aata obpaiweHnus: 26.12.2022).

-65 -


https://www.felsemiotica.com/descargas/Horn-Laurence-R.-and-Ward-Gregory-Ed.-The-Handbook-of-Pragmatics
https://www.felsemiotica.com/descargas/Horn-Laurence-R.-and-Ward-Gregory-Ed.-The-Handbook-of-Pragmatics
https://www.youtube.com/watch?v=eH64vuv7-YI

@unonornyeckuid acriekt N°02 (94) ®espasib 2023

YAK 811.92

PomaHoB A.B., lompaueBa A.U., NpeunwiHukos H.B., AptembeB U.B.
NcKkyccTBeHHbIe 13blKK 1S 06LeHns Mexay NioaAbMU

PomaHoB AHapen BanepbeBuy

CT. Npenogasatesib kad. MHO MNMOBOMKCKOro rocyAapCTBEHHOMO YHMBEPCUTETa
TENEKOMMYHUKaUnA 1 MHdopmMaTtuky, r. Camapa

ch.isaac69@mail.ru

OompaueBa AnéHa UropesBHa

CTyZAeHT MoBO/MKCKOro rocyAapCTBEHHOMO YHMBEPCUMTETA TETEKOMMYHMUKALNM
n nHdopmatukm, r. Camapa

al.domrad4eva2016@gmail.com

NpeunwiHukoB HUknTa BayecnaBsoBuy

cTyaeHT MNoBOMKCKOro rocyAapCTBEHHONO YHUBEPCUMTETA TENEKOMMYHMKALIMM
n nHgopmatumkn, r. Camapa

nik-559@bk.ru

ApTteMbeB MBaH BauyecnaBoBuY

CTyAeHT MoBO/MKCKOr0 roCyAapCTBEHHOMO YHUBEPCUMTETA TENEKOMMYHUKALNM
n nHgopmatmkn, r. Camapa

jackomanyt@mail.ru

Artificial languages for communication between people

Romanov Andrey Valeryevich
Senior lecturer of the Foreign Languages Department of the Povolzsky State University of
Telecommunications and Informatics, Samara

Domracheva Alyona Igorevna
Student of the Povolzsky State University of Telecommunications and Informatics, Samara

Grechishnikov Nikita Vyacheslavovich
Student of the Povolzsky State University of Telecommunications and Informatics, Samara

Artemev Ivan Vyacheslavovich
Student of the Povolzsky State University of Telecommunications and Informatics, Samara

AHHOTauuA. B gaHHOM cTaTbe caenaH KpaTkuM 0630p MCKYCCTBEHHbBIX $3bIKOB.
[aHHbI BUA 53blkoB co3aaBancs 6onee 900 NeT M Ha [AaHHbIA MOMEHT MX KOJIMYECTBO
COCTaBNSIET OKOMO ThiCAYW. [aeTcs CTPYKTypu3auusi UCKYCCTBEHHBLIX S3bIKOB, a TakXke
oblume cBedeHns 0 HUX. B paMkax uccnefoBaHUs MPUBOAMTCA OnMCaHne (POHETUYECKMX,
MOPONOrNYECKNX, CUHTAKCUYECKUX U APYIUX XapaKTEPUCTUK OAHOr0 M3 WUCKYCCTBEHHbIX
AA3bIKOB.

KnioueBble C/NOBa: WCKYCCTBEHHbIE $3blKM, ECTECTBEHHbIE $3blKW, S3bIKK
NporpaMMMpoBaHusi, 06LLIEHNE, A3bIK, KOMMYHUKALIMS, B3aUMOAENCTBUE, DCrEpPaHTO.
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Abstract. This article provides a brief overview of artificial languages. This type of
languages has been created for more than 900 years and at the moment their number is
about a thousand. The structuring of artificial languages is given, as well as general
information about them. The study describes the phonetic, morphological, syntactic and
other characteristics of one of the artificial languages.

Keywords: artificial languages, natural languages, programming languages,
communication, language, communication, interaction, Esperanto.

fA3BIK — 5TO HEKass CTPYKTypPUPOBAHHAS CHUCTEMA JJI ODIIEHUS MEXAY JIIOJbMU.
ExxenHeBHO MBI oOIaeMcss B JKUBYIO WIH 4Yepe3 WHTEPHET, HCIOJIb3ys JUJIS 5TOTO
€CTECTBEHHBIE SI3bIKU, HAIIPUMED, PYCCKUU, aHTJIMACKUM, UCIIAHCKUH.

VckyccTBeHHBIE SI3BIKU — SI3BIKU, KOTOPBIE OBLJINM OCO3HAHO CKOHCTPYUPOBAHBI.

ITU A3BIKU MOXKHO KJIaccU(UIIUPOBATh I0-Pa3HOMY, B TOM UHCJIE C TOYKHU 3PEHU UX
npezmnosaraeMor GyHKuu (QYHKIHMH) WIN CTENEHH, B KOTOPOU OHHU OIUPAIOTCA Ha
eCTeCTBEHHBbIE fA3bIKHU, XOTA O3TU JBe KilaccubUKallUl He HABJAKTCA IOJHOCTHIO
HE3aBHUCUMBIMU JAPYT OT Apyra [1].

[{es1bI0 JAHHOM CTATHU ABJISAETCA CTPYKTYPU3AIHA UCKYCCTBEHHBIX SI3BIKOB, a TAaKKe
obmue cBefeHUs O HUX. HaydyHOU HOBU3HOUM HAIIETO HCCIIEAOBAHUSA CJIYKUT OIKCAHUE
donernuecknx, MOpPGOJOTUYECKUX, CHUHTAKCUUYECKUX U JPYTUX XapaKTepPHUCTUK
HCKYCCTBEHHOTO sI3bIKa Ha IpuMepe sA3bika Ha'Bu.

Puuapsa XappucoH co3ja cBoeoOpa3HyIo KIacCU(PUKANIO0 HCKYCCTBEHHBIX A3BIKOB.
Huoxe npuBefieHbl HECKOIBKO IPUMEPOB U3 KacCUPUKAIIUN:

1. Kimaccudukanusa no GpyHKIUAM

JIMHTBUCTBI CYUTAIOT, YTO OCHOBHAA (QYHKIIUA HUCKYCCTBEHHBIX A3BIKOB - CPEZCTBO
MeK/IyHAPOHOTO OOIIEeHU .

OHU TpelHA3HAYAJINCH /I UCIIOJIb30BAaHUSA HOCHUTEJISAMHU JIIOOOTO €CTeCTBEHHOTO
A3bIKAa. BOJIBIIIMHCTBO M3 HUX OTHOCATCS K HCKYCCTBEHHBIM 30HAJIBHBIM f3bIKaM, A3bIKaM,
IIpe/lHa3HAYEeHHBIM JIJIS1 UCIIOJIb30BAaHUA HOCUTEJISIMU T'PYHIIBI POJICTBEHHBIX A3BIKOB WJIU
HOCHUTEJISIMU OIIpe/ieJIEHHOT0 reorpaduyeckoro paioHa.

Muorue ¢unocodckue sI3bIKHA OB peIHA3HAUEHBI /IS TOTO, YTOOBI BHIIIOJHATH
pOJIb  BCIIOMOTAaTEeJIbHOTO f3bIKa. B CBOIO ouepenb, (puiIocodpcKre S3BIKA TaKkKe
IIpecseZI0BAIN 1esIb O0Jiee UETKOTO M TOUHOTO IpeJicTaBaeHusa Mupa. dumocodcekue A3bIKU
O0OBIYHO BKJIIOUAJIU CJI0XKHYIO KjIacCU(UKALUIO Bellleil, OpraHu3MOB U JPYTUX KaTeropuiu
BO BcesieHHOH, a cjI0Ba ¢ TOX0KUMU 3HAYEHUSMU UMEJTU TT0X0KHe (OPMBIL.

Taxkke B HEKOTOPOH CTENEeHH IIepeceKaloTCs CO BCIIOMOTATEJbHBIMU SI3bIKAMU
JIOTUYecKue S3bIKU, UCKYyCCTBEHHbIE SI3bIKH, TPAMMAaTHKa KOTOPHIX OCHOBAHA Ha JIOTHKE.

Hawnbosiee n3BECTHBIMY TAKUMHU A3BIKAMHU SIBJISIIOTCS /102/1AH U €T0 OTBETBJIEHUE /10H#COAH.
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2.BBIMBIIIJIEHHBIE S3BIKU

HekoTopble HCKyCCTBEHHBIE SA3BIKH, BHIMBIIILIEHHBIE SI3BIKH, ObLIH CO3/IaHbI B CBA3HU
C XyJO0’KeCTBEHHBIM IPOU3BEJEHNEM WM CepPUell BBIMBIILIEHHBIX IIPOU3BEIEHUM.
HauboJsiee n3BECTHBIMHU U3 TUX SI3BIKOB ABJISIOTCS HOBOsA3 U3 poMaHa J[»xop/ka Opyasia
"1984" [2] u s3bIKH, co3mauHble /Ik. P. P. Tonkuenom ayisa ero kHur o Cpexmusembe [3].
PaHHMI BRIMBIITLJIEHHBIH SI3BIK - YTOITMYECKUH, n3 KHUTH Tomaca Mopa "Ytonus'" 1516 roaa
[4]. JpyrumMu [OBOJIBHO U3BECTHBIMH COBPEMEHHBIMH SI3BIKAMH 3TOTO THIIA SBJISIOTCS
JIOTpaKuUCKUH u3 cepur KHuUT "IlecHb Jsbma u miamenu', Ha'su u3 ¢puiabma "ABarap”,
KOTOPBIH ObLI pa3zpaboTaH B 2005—2009 rojaax JsuHrsucroM I[losom @pommepom [5].

fAzpiky Ha’Bu CBOHICTBEHHBI CBOM OTJIMYUTEIbHBIE (DOHETUYECKUE XapAKTEPUCTHKHU.
Hanpumep, Ha’su He umeer 3BykoB [b], [d], [g], HO B maHHOM s3bIKe, KaK U B SI3bIKaxX
KaBkaza mpucyTcTByloT abpyntuBHBIE coryacHble [p’], [t’], [k’]. Ilocime abGpyTuBHBIX
COTJIACHBIX IJIaCHbIE€ ITPOU3HOCAT C OCTAHOBKOM, a P IMUChMe UX 0003HAYAIOT KaK PX, tX,
kx. Ot ciioBankoro sA3bika si3bIk Ha'Bu IepeHsi1 I0rue COHOpHbIe corytacHsbie 11 u rr.

AndaBut BKIIOUaET ceMb IJIACHBIX: a, d[ae], e, i[i], i[1], 0, u. [ludTonTrH: aw [aw], ew
[w], ay [aj], ey [j]. Corsacusbie: px [p’], tx [t’], kx [K’], p [p], t [t], k [K], ts [ts], f [f], v [V], s
[s], h [h], m [m], n [n], ng [p], w [w], r [<], 1 [1], z [z].

CTpykTypa cjiora MOKeT BKJIFOYaTh KaK OJ[HY IJIACHYIO, TaK M MOYKET UMETh BU/I
CCVC. Takxke foItycKaeTcs CTeueHue IJIacHbIX: [me.o.a.u.ni.a.c.a].

JlaTuHCcKUU an@aBUT CIYy:KAT OCHOBOU Il HamucaHusa cjioB. [lomumo TOTO,
COTJIaCHbIE UMEIOT TaKOe CBOMCTBO, KAK MyTHPOBaHIE Ha TPAHHUIIE CIIOB.

CucreMa MeCTOMMEHHH IMOX0Ka Ha aBCTPATMHUCKYIO MJTH TAIyaccKyio. B rpamMmmaruke
Ha'Bu Tpu smuna u tpu yncia. OcoOeHHOCTHIO sI3bIKa SIBJISIETCA OTCYTCTBHE PO, TAKKe
HCIIOJTb30BaHKE CyPPUKCOB JJIST PA3INUHSA JKEHCKOTO U MY»KCKOTO I10JIa.

Jlekcuka Ha’Bu pgoctaTouHO meperieTeHa MeXAy cOOOW, B CJIEJICTBUU YETO
00pa3ylTcsi KpemKHe CBS3M B CJI0BocouyeTaHWH. JI0OOe CJI0BO MOKET IIPHU TOMOIIH
BCIIOMOTaTeJIbHbIX (OpM IepexofuTh B Apyryio ¢opmy. OTIUYUTEIBHON YepTOou
MOP(}0I0TO-CHHTAKCUYECKOTO CJIOBOOOPA30BaHUS CIIY;KUT CIIOCOO Iepexojia CIoBa U3
O/THOU YaCTH PEYU B JIPYTYIO C IIOMOIIbIO ITPUCTABOK.

CyliecTByeT CBOEro poja KOMOWHAIIUS JIByX BHOB S3BIKOB: BCIIOMOTaTEJIbHOTO U
BBIMBIIIUIEHHOTO. /laHHBIe s3bIku Ha3Basu fauxlangs. B janHyr0 kaaccuduKaIuo BXOAAT
MHUKPOHAIIMOHAJIBHBIE SI3BIKH, TO €CTh SA3BIKH, HA KOTOPBIX IIPEATIOJI0KUTEIHHO TOBOPST B
MHUKPOHAIIMOHAJIBHBIX TOCY/IapCTBaX. Pa3BUTHIM MUKPOHAITMOHAJIBHBIM SI3BIKOM SIBJISIETCS
TaJloccaHCKUM, cBsA3aHHBIN ¢ KoposieBerBoM Tasocca.

3.K.71acc1/1¢)1/11<a1m;1 II0 UICTOYHHUKaM MaTepuaJjia
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MHorue UCKyCCTBEHHBIE fA3BIKM 3a4acCTYI0 OCHOBAHBI Ha OJHOM WJIM HECKOJIBKUX
€CTECTBEHHBIX fA3BIKAX. JTU SA3bIKM HA3BIBAIOT — alOCTEPUOPHBIE A3BIKU. BOJIBITUHCTBO
HICKYCCTBEHHBIX 3BIKOB OTHOCATCS K 3TOMY THITY.

C 1pyroii CTOPOHBI, HEKOTOPBIE NCKYCCTBEHHBIE 3BIKU OB MOMBITKAMHU IIOCTPOUTH
A3BIK “C HYJIA; Takue A3BIKM HA3BIBAIOTCA ANPUOPHBIMU A3bIkamMu. Cpenu Haubosiee
M3BECTHBIX alIPHOPHBIX A3BIKOB — COJIPECOJI U PO.

Kor/1a mcKkycCTBEHHBIN SI3bIK COJIEPKUT 3HAUNUTEILHOE KOJIMYECTBO KaK allpHOPHOTO,
TaK U allOCTEPHOPHOrO MaTepHasia, ero Ha3bIBalOT CMEIIaHHBIM A3bIKOM.

4.Knaccudukarus 1o crerneHu u crocodaM MUCIOIb30BaHUA

Crour oTMeTUTh KjJaccUPUKAIUID B COOTBETCTBUU C peaJbHOU  POJIBIO
KOMMYHUKAIIUN, KOTOPYI0 WrpalOT WIW WTPaJN OIpeZieJIeHHbIe 3arlJIaHNPOBAHHBIE
SI3BIKOBBIE CHCTEMBI.

Jlo ByX MUJIJINOHOB 4UeJIOBEK B MUPeE FOBOPAT Ha 3cnepaHTo. Ero ucrosab3oBaHue
ABJIIETCA CaMbIM pacrpocTpaHéHHBIM B EBpone, Boctounoit Azuu u l0xxH01 AMepuke [6].
AcriepaHTO OBLI co371aH B KOHIlE 1870-x romoB JI.JI. 3amenrodom. ITo cioBam 3amenroda,
OH cO3/aJl f3bIK, YTOObI COKPATUTh «BPEMS U TPy, KOTOpPbIe MbI TPAaTUM Ha HU3yUeHUE
MHOCTPAHHBIX I3BIKOB», U JOOUTHCS TADMOHUY MEXK/AY JIIO/IBMU U3 PA3HBIX CTpaH: « ECTh i
TOJIBKO MEK/IyHAPOJIHBIH f3bIK, BCE IIePEBO/bI OBLIH ObI C/I€JIAHBI TOJIBKO HA HETO ... U BCE
Hapojbl ObUTH OBl 00BEAMHEHHBIE B 00Iee OpaTcTBo» [7]. IlepBas KHHra rpaMMaTHKH
acmepadHTo ObLIa omybsimkoBaHa 26 uioA1887, mocsie aecsaTu JieT pa3paboTKu. fA3bIK
OBICTPO TPHUOOPES OOJIBIIION yCIIeEX CPEAU JII0/IeH, KOTOPhIe 3aMHTEPECOBAINCH B U3YYEHUHU
JTAaHHOTO f3bIKa, CHauasia B Poccuiickoit umnepun u llentpanbHoii EBpore, 3aTeM B Ipyrux
vactax Esponsl, AMepuku, Kutaa u Anonun.

dcnepaHTo HUKOT/IA He ObLI 0dUIIMATIBHO NPUHAT B KayeCcTBe BTOPOTO fA3bIKA, HO
€CTh TEPPUTOPUU C ero HocureasiMu. Kpome Toro, oH ObUT J00aBJIEH B CHCTEMY
o0pa3oBaHUA HEKOTOPBIX CTPaH, Hanpumep, B Beurpumu [8]. XoTs sciepanTo opuiinaabHO
He MPU3HAH YHUBEPCAJIbHBIM MEXKAYHAPOAHBIM S3BIKOM, TENEPH JIIOAU B O60Jee 4yeM 100
CTpaHax MOTYT TOBOPUTH Ha HEM.

BazoBbIfl aHIVIUHCKUN — 3TO MCKYCCTBEHHBIN aHTJIMUCKHUU s3bIK. OH OBLT CcO3/1aH
Yapas3zom Keii OrzeH. BooOlie 3TO yHIpOIIEHHBINH SI3BIK KJIACCHUYECKOTO AHIJIMHCKOTO
sA3bIKa. BriepBole ero onucain B 1930 rogy OrjzieH B kHUTe «bBa30BbIi aHT/IMMCKUI: 0b1iiee
BBEJIEHYE C TPAaBIJIAMU U TpaMMaTUKON » [9]. VIsiest co3aTh MpOCTOM BapHUaHT aHTJTMHUCKOTO
A3bIKAa OKa3aJ1ach OUeHb YCIEeITHOU.

VIBpUT- COBpEMEHHBIH SI3BIK JIJII COBPEMEHHOU HAIMU, IMOCTPOEHHBINH HAa OCHOBE

IMIMCbMEHHOT'O UBPHUTA, KOTOprf/JI HMEET IINPOKOE PACIIPOCTPAHEHHUE B HACTOAIILEM MHUDE. Co
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2 BeKa /10 Hallel 3pbl UBPUT ObLI UCKJIIOYUTEIFHO TUCbMEHHBIM A3BIKOM. C 19 BeKa UBPUT
KaK [HCbMEHHBIM $A3bIK PEKOHCTPYUPYeTCs KaK pas3TOBOPHBIM: pas3pabaThIBaeTcs
doneTrKa, BBOJUTCA HOBAA JIEKCUKA I 0003HAUEHUS HOBBIX IMOHATUHN, HAKJIAJ[bIBAETCSA
TpeboBaHNEe OTHOCUTEJIBHO JIETKOCTH U3YUYEHU A3bIKA /IS eBpeeB [10].

KommpioTepHble A3BIKM — 3TO HCKYCCTBEHHBIE A3BIKU, KOTODBIE MO3BOJIAIOT HaM
obmaTbess ¢ MalIuHAMH. JTH SI3BIKH ObLIM M300pETEHBI JJIsI MAITUHHOTO OOINEeHUs, B
OTJINYHE OT OOJIBIITUHCTBA €CTECTBEHHBIX A3BIKOB, KOTOPhIE OBLJIN CO3/IaHbI €CTECTBEHHBIM
nyreM. KoMmbpioTep He cuuThIBaeT HH(POPMAIIUIO TaK JKe, KaK 9TO JesatoT Joau. Cerogus
CyIIECTBYeT MHOXKECTBO S3BIKOB IIPOrPAMMHUPOBAHUA: 00jee 2000 KOMIIBIOTEPHBIX
A3BIKOB, HO JIMIIIb HEMHOTHE U3 HUX MIUPOKO ucnosb3yorea. CormacHo unzekcy TIOBE,
CaMbIM IOIYJISIPHBIM KOMIIBIOTEPHBIM SI3BIKOM Ha (eBpasb 2023 roja spjsercs — Python,
a HanMeHee TOMyJIAPHbIM — Zig [11].

fI3BIKM KOMIBIOTEPHOTO ITPOrPAMMUPOBAHUS CTAHOBATCA BCe 0OoJiee aKTyaJTbHBIMU
ZJIsl COBPEMEHHOM KyJbTyphl. Ceiyac oy 00IIaioTes ¢ MalllnHAMU 0OJIbIIIE, UeM KOT/ia-
6o mpexze. YesoBeuecTBO cO3/1aJI0 A3bIKU /JIA epe/ilaurl HHGOPMAIIUN TEXHOJIOTHUAM.
bnaroyaps rio6anbHOM cucTeMe B3aMMOCBSI3aHHBIX KOMIIBIOTEPHBIX CETE€H J0CTaTOYHO
OBICTPO pa3BUBAETCA KOMIIbIOTEpHAsA JIMHTBUCTUKA, MBI CBA3AHBI 110 BCEMY MHPY, U 3TO
MO3BOJIsIET HaM oOmarbesa. Mbl UCIOIb3yeM SI3bIK /IS BBIPAJKEHUS UJIEU TaK JKe, KaK
KOMITBIOTED BBITIOJIHSAET aJITOPUTM [12].

Ho BOT B uéMm riiaBHbBIN Bompoc: «KTo 1 Kak MepeBOAUT UCKYCCTBEHHBIE SA3BIKU Ha
ecTecTBeHHBIE?» [lepeBoji HCKYCCTBEHHBIX SI3BIKOB MOXKET OBITh CJIOKHBIM, HO
Ype3BbIYAWHO BaKHBIM. TaMm, I/le ecTeCTBeHHbIe f3BIKU JIETKO II€EPEBECTH C IIOMOIIBIO
HOCUTeJIeH A3bIKa, HCKYCCTBEHHBIE A3BIKU TPYAHO UHTEPIIPETUPOBATH U IEPEBOJIUTH U3-32
OTCYTCTBUA HOcuUTesiell A3bIKa. [IOCKOJIBKY 5THU A3BIKM IIOHMMAET JIUIIb OrPaHUYEHHOe
YHCJIO JIIOZIEN, 00llleHrne Ha 3TUX A3bIKaX CTAHOBUTCA CJIOKHOH 3amadeil. Tem He MeHee,
HaJIe)KHOE «aTeHTCTBO» MEPEBOIOB MOXKET BBITIOJIHUTD 3Ty paboTy 3a Bac — BCe, YTO BaM
HYKHO CZIeJIaTh, 3TO IIPeJIOCTaBUTh TEKCT, KOTOPBIM BBl XOTUTE IIEPEBECTH, U K/IAaTh, IOKA
«aTeHTCTBO» I1epeBO/IOB BBINOJIHUT IIE€PEBOJ, Ha Ball JIIOOUMBIM HMCKYCCTBEHHBIN A3BIK.
JIpyroii crioco6, ¢ TOMOIIBI0 KOTOPOTO CTAHOBUTCS JIETUe IIOHUMATh UCKYCCTBEHHBIH fA3bIK,
— 9TO ucnoab3oBanue Duolingo - momyasapHO# m1aTdoOpMBbI 11 U3YIEeHU A3bIKOB [13].

CoBpeMeHHOe TIOJIOXKEHUE WCKYCCTBEHHBIX fA3BIKOB MOXKET OBITh CBSA3aHO C
HEKOTOpbIMU TIpobsiemamu. VcKyccTBeHHBIE SA3BIKM Ha CcaMOM Jiejle He SBJIAIOTCA
JINHTBUCTUYECKN HEUTPAJIbHBIMU, TOCKOJIBKY OHU B OCHOBHOM IIPOHCXOJAT U3 OCHOBHBIX
SI3BIKOBBIX ceMel. JIIofdM NpUXOAUTCS TpUaratb 3HAYUTEJIbHBbIE YCHUIHUA JUIS HX

H3Yy4E€HUA, U 9TO JejIa€T NCKYCCTBEHHbIE A3bIKKW, HE OUYEHDb IIOIIYJIAPDHBIMU CPEAN PA3HBIX
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HapooB. [IoMHMO TOTO, HCKYCCTBEHHBIE A3BIKU ObLIN CO3JaHbl HAMEPEHHO, II03TOMY OHHU
He SABJISIIOTCS YacThbI0O IPHUPOJABI, WUJEHTUYHOCTU M KYJbTYpbl dYeioBeka [14]. Taxum
obpa3oM, ¢ TPAKTHYECKOH TOYKU 3PEHUS IMPOEKThI MCKYCCTBEHHOTO S3bIKA OKA3aJIUCh
HeyZladyHbIMHU. He MHOTrHMe BepAT, YTO OJHAXKJbl MUP HIPHUMET TaKOW MOAXOJ C
HMCKYCCTBEHHBIMU A3bIKAMU JJISI MEXKYHAPOIHOTO OOIIEHHUS.

Ha OospIIMHCTBE W3 WMCKYCCTBEHHBIX SA3BIKOB OyAyT IIPOJIOJKATh TOBOPUTH B
Oynyiem. PazHOOOpa3HbIe A3BIKU SABJIAIOTCA YaCThIO KyJIBTYPHOT'O HACJIEINs, HO IIPU 3TOM
Ba>XHO COXPAaHUTbD A3BIKU MAJIBIX HAPOAOB. TeM He MeHee, ujiesl IIPOCTOT0 MeKyHAPOHOTO
00IIIeHHs MO-TIPeKHEMY aKTyasIbHa IS MHOTHX HCCJIe/IoBaTeJIel U JIMHTBUCTOB [14].

Takum 00pa3oM, B JAaHHOU CTaThe IIPE/ICTABJIEH KPAaTKUH 0030p HCKYCCTBEHHBIX
SI3PIKOB, TAaKWX KaK SCIepaHTO, 0a30BbIM aHIVIMHUCKUU, WBPUT, Ha'Bu, S3BIKOB
IIPOTPaMMHUPOBaHUs. ABTOpaMH c/ejlaHA IIONBITKA HE TOJBKO CTPYKTYPUPOBATH
HCKyCCTBEHHBIE SI3bIKH, B35IB 32 OCHOBY MO/IeJb Kiaaccudukanuu Puuapaa XappucoHa, HO
TaKKe JIaTh O0IUe CBe/leHUsI 0 HUX. HayyHOUW HOBU3HOU HAIIIETO HCCJIEOBAHUSA CITYKUT
onucanre (POHETHYECKUX, MOP(POJTOTHUECKUX, CHHTAKCUUECKUX U JPYTUX XapaKTEPUCTUK
HMCKYCCTBEHHOTO sA3bIKa Ha'Bu.

Ananusupyemass mpobsiemaThka JIOBOJIbHA oOmmpHa u  Tpebyer Oosiee
JIOCKOHQJIBHOTO H3y4YeHUsI, KOTOPOE HEBO3MOXKHO IPHUBECTH B paMKaxX JaHHOU HAyYHOU
pabotel. HccienoBaHuss B 00J1aCTU  HMCKYCCTBEHHBIX S3BIKOB ITPOJIOJDKAIOTCA —KakK
¢unosioramu, JIMHTBUCTaMH, TaK U IIEPEBOTIUKAMH.

Teopernyeckass 3HAUUMOCTb HAayYHOH pabOTHI 3aK/ITIOYAETCA B TOM, UTO KPATKHUU
aQHAJIU3 KCKYCCTBEHHBIX S3BIKOB JAET HEKOe IIpeJicTaBjieHrne 00 uX 0COOEHHOCTSX.
TeopeTrnyeckre JaHHBIE MOTYT OBITh MCIIOJIB30BAHBI JIJIA U3YUYE€HUs JAHHBIX 0 TEMaTHKe
CIEUaIUCTaMH, H3yJaIUMU HCKYCCTBEHHBIE S3BIKA € IPOGECCHOHATBHOU TOUYKH

3PEHHUA, a TAKXKE MOI'YT OBITH IIOJIE3HBI BCEM HHTEPECYIOITUMCA HCKYCCTBEHHBIMU A3bIKAMU.
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On the question of the concept of "Concept" in modern linguistics

Tadzhibova Zainab Tagirovna
PhD in Philology, Associate professor at the Department of Theory and Practice of
Translation, Dagestan State University of National Economy

AHHoTauma. CTaTbs NOCBSILLEHA KOMMIEKCHOMY TEOPETUYECKOMY aHanmn3y NMoHATUS
«KOHLIEMT» U €ro CTPYKTYPHbIX COCTaBNAOWMNX. Pa3Hble yYeHble pacCMaTpUBAOT KOHLENT
KaKk KOFHWTMBHOE, MCMXOMIOrMYEeCcKoe, JIMHIBO-KY/IbTYPONIOrMYeckoe, JIMHIBUCTUYECKOE
aBneHne. Kaxabli noaxoJ OCHOBBLIBAETCA Ha YCWIEHUW TOW WM MHOW COCTABASIIOLLEWN
KoHuenTa. [MOHSTME KOHUENTa HepaspbiBHO CBS3aHO C MCUXONIOTMEW W KOTHUTMBHOM
NIMHFBUCTUKOW. ByayynM MeHTanbHOM €eAMHULEN, KOHLENT $BASETCS CrocoboM wu
pe3ynbTaTOM  KaTeropmsauuMmM  OKpYXXalollen  AenUCTBUTENbHOCTM. B pesynbrate
NccnefoBaHus, aBTOp MPUXOAWUT K BbIBOAY O TOM, YTO KOHLUENT, SBMSSICb MHOrOMEpHOW
NMo3HaBaTeNbHOW €AMHULIEN, WMEET C/IOXHYI CTPYKTYpy, B KOTOPOM TOT WM WHOM
OCHOBOMOJAraoLLMi NPU3HAK CIMBAETCS C APYrMMU COCTABNSIOLLMMWN A@HHOIO MOHATUS.

KnroueBble cCnoBa: KOHLENT, MEHTaNbHOCTb, Ky/bTypa; KaTeropusauus;
Bepbanunsaums.

Abstract. The article is devoted to a comprehensive theoretical analysis of the
concept and its structural components. Different scientists consider the concept as a
cognitive, psychological, linguo-culturological, linguistic phenomenon. Each approach is
based on strengthening one or another component of the concept. The nature of concept
is inextricably linked with psychology and cognitive linguistics. Being a mental unit, the
concept is a way and result of categorization of the surrounding reality. As a result of the
study, the author comes to the conclusion that the concept, being a multidimensional
cognitive unit, has a complex structure in which one or another fundamental feature merges
with other components of this concept.

Keywords: concept; mentality; culture; categorization; verbalization.

[loHATHE KOHIIENITA MHOTO3HAYHO U pacmuibiByaTo. CyIecTBYIOT pa3IUYHbIe
NeUHULINN: «KOHIIENT», «JINHTBOKYJIbTypeMa», «MH(OIOTeMa», «JIOTOIMUCTEMA».

TepMUH «KOHIIENT» M3HAYAIHLHO OB 3aMMCTBOBAH U3 MaTeMaTHYECKOU JIOTUKU U
ynomuHaercsa B « Kitaccrueckoii Teopuu KOHIETOB» Apucroress [1]. IIpu 3Tom moHsATHE
KOHIIEIITa U CTapoe, M HOBoe ogHOBpeMeHHO. CJI0BO conceptus B IepeBojie C JIATUHCKOTO
O3HAYaeT «3apojipll». KOHIENT Ha3bIBAJIU «MHOTOMEDHBIM KJIACTEPOM CMBICIa»,
«CEMAHTHUYECKHUM CPE30M KU3HU» [2], «T€HOM KYyJIbTYPbI» [3], «ONpeesIeHHOU ITOTeHITHEN

CMbICJIa» [4], «eMUHUNEN MaMATH», «KBAHTOM 3HAHUA», «3aPOJBIIIEM MbBICIUTETHHBIX
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onepanuii» [5]. CeromHs TEepMHH «KOHIIENT» IMUPOKO HCIIOJb3YETCA B Pa3IUUYHBIX
obsactax Hayku O sa3blke. OH BOIEJ B TOHATUHHYIO CHCTEMY KOTHHTHUBHOM,
CEMAHTHUUECKOH U KyJIbTYPHOU JINHTBUCTHUKY [6].

V3yuyeHre KOHIIENTA B COBPEMEHHOHW JIMHTBHCTUKE HMeeT ocoboe 3HaueHHe, U
KaXk/1as IOIBITKA MOHATH HMPUPOJIY 3TOTO IOHATHUS CBS3aHA C OTPOMHBIM KOJIMYECTBOM
Pa3HOCTOPOHHUX MHEHUH. TaK, B KOTHUTUBHOU JINHTBUCTUKE 3TOT TEPMHUH CBSI3bIBAETCS CO
crrocobamMu MO3HAHUSA, B IMHTBOKYJIBTYPOJIOTHUH - € IIPOI[ECCAMU TEPEAYH OIPeAeIEHHOTO
KyJIbTYPHOTO KO/Ia, B IICUXOJIMHTBUCTHUKE BOCIIPUHHMAETCS Kak 0a30BOe MePIENTHBHO-
KOTHUTUBHO-a(ppeKTHBHOE 00pa3oBaHNEe JUHAMHYECKOTO XapaKTepa.

0. CrenaHoB moJsiaraeT, 4To «KOHIIENTHI - 3TO ¢pasbl, ¢parMeHThl OOIIEeHUs,
KOTOPBIE 3aCTaBJISIOT HAIIl pa3yM cOo3/jlaBaTh 00pa3bl, 3HAKOMbIe HaM MHOTO JieT». KoHIenT
MOKHO TOHHMAaTh KaK CIYCTOK KyJbTYpbl B CO3HAHUU JIIOJIeH, CHOCOOCTBYIOIIHH
BOCIIPUATHIO KYJIBTYPhI M BJIUSIOMHAN HAa Hee. KOHIIENT akKymyJIMpyeTcsi B BepOaJIbHOMI
(bopme B MBICJIUTETLHOH JIeSITEIPHOCTH HOCUTEJIEH sI3bIKa U MPEJICTABJISET COOOH MPOAYKT
KOJUIEKTUBHOTO CO3HaHWsA. Kak KOTHUTHUBHas €IMHHIIA 3HAYEHUs, KOHIENT - 3TO
aOcTpakTHasi wjes WA MbICJEHHBIH CHMBOJI, KOTODBI MOXKET ONPEeNeIAThCA KakK
«eUHUIA 3HAHUsI». JTa €AUHUIIA UMEET Pa3JIUUHbIe COCTABJIAIONINE, JAAIOIINE Ty WA
MHYIO0 XapaKTePUCTUKY KOHIlenTa. [7, c. 51-71].

KoHmentel sABJAAIOTCA eQUHUIIAMU TO3HAHUA, 4Yepe3 KOTOpble YUYaCTHHUKU
KOMMYHUKAITUM TIOJIyYaloT IIPEJICTaBJIEHHE O KyJIbType TOrO WJIM WHOro Hapoxa. Ilo
MHeHUI0 B. OBaHca «KOHIIENTHI HAXOAATCA MEXKIY CJIOBAMH M YKCTPAJTUHTBUCTUYECKOUN
peanbHOCTBIO» [8]. TOMBKO IEHHOCTHO-OPUEHTHPOBAHHBIE SIBJIEHUS PEAJbHOCTA MOTYT
IIEpPENUTH B pa3psiji KOHIENTOB. TO HAXO/IUT OTPAKEHUS B TAKUX SA3BIKOBBIX €IUHUIIAX, KAK
IIOCJIOBUIIBI ¥ IOTOBOPKH, apOPU3MBI, TT033US U ITPO3a.

B Hacrosiliee BpeMs CyIIECTBYET HECKOJIBKO IOAXOA0B K H3YUYEHUIO IOHATHUS
«KOHITIenT». VcelemoBaresin pacCMaTPUBAIOT KOHIIENT KaK JIMHTBOKYJIBTYPOJIOTHYECKOE,
JIMHTBOKOTHUTHUBHOE, TCUXOJMHTBUCTUYECKOE WU JIMHTBUCTUYECKOE sBjIeHHEe. KaXkapii
TIO/IXO/T OCHOBBIBAETCS HA YCUJIEHUM TOU MJIM MHOUM COCTABJIAIOIIEN KOHIIEITA.

[TepBbIi MOAX0/ pacCMaTPUBaET KOHIIENT KaK KyJIbTYPHOE sABJIeHHE. « KOHIIENT - 3TO
CaMOOPTaHU3YIOIIASICH, WHTerpaTUBHA, (pyHKIIMOHAILHO-CHCTEMAaTHYECKAS],
MHOTOMEpHasi, HJlea/IM3UPOBaHHAs €IWHUIIA, OCHOBAaHHAS Ha CMBICJIOBOH OCHOBE H
3aKJIIOUYEeHHAs B S3BIKOBOM 3HAKe B BUjE CJIOB ((ppas) moBceqHEBHOTO A3BIKA, WJIN OoJiee
CJIO’KHBIX JIEKCUKO-TPAMMATHUUYECKUX U CEMAaHTUIECKUX KOHCTPYKIINU, UJIN HEBEPOATHHBIX

CyOBEKTUBHBIX 00pa30B WU AeUCTBUL» [4].
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A. BepxOuiikas yTBEp:KIa€eT, YTO «KOHIIENT» eCTh IIPeJIMET U3 «H/IeaTbHOT0» MUPA,
KOTOPBI HMeeT OmpejleJlIeHHOe HaMEHOBaHHE U OTpakaeT KYJIbTYpHOE HOHUMaHUe
peasibHOTO MUpa [9]. KoHIleNT onuchIBaeT TUMUYHBIE CUTYAIlUN B KYJIbTYpe U SBJISETCA
IIpeZIMETOM KYJIbTYPOJIOTUUECKUX UCCIIeIOBAaHUI.

ITo muHenuwo lO. CrenaHoBa, «KOHIENT - 3TO OCHOBHAsA KyJIbTypHas eJINHUIA
MEHTAJIBHOTO MHpPA UesoBeKa». [7, c. 248]. KoHIlenT sABJIsieTCs] MEHTAJIBHON CTPYKTYPOH,
KOTOpas OTpakaeT B3HAHUS HOCHUTeJS s3bIKa 00 OIpeieJIeHHON COCTaBJIAIOIIeN
OKpy»Karolero Mupa. KoHnenT akkymyJiupyeT [eHHOCTHbIe ODUEHTAIlUU KaK OT/IeJIbHOTO
IIpEe/ICTaBUTEIS TOTO UJIU UHOTO SA3BIKOBOTO OOIIECTBA, TAK M BCETO I3BIKOBOTO OOII[ECTBA B
11eJIOM. AHAJIU3UPYA KOHIIENT C KYJIbTYPHOU TOUKU 3peHUs, cjle/lyeT YIUTHIBaTh TOT (aKT,
4TO COJlep:KaHue KOHIENITa OTPAHUYEHO KOHKPETHOU KYJIbTYPOU U SIIOXOM.

[IpescTaBuTeNI BTOPOTO IIOAXO/A IPEAJIAraloT PacCMaTpUBATh KOHIENT Kak
JINHTBOKOTHUTHBHOE sBJeHHe. KoHIenT cozep:xuT MHOpMALHUIO O TOM, YTO 3HAET,
ZlyMaeT, Ipe/ijlaraeT, IpeJicTaBiisAeT HOCUTEIb A3bIKa.

[ToHATHE «KOHIIENT» BOCXOJIUT K TEM YyBCTBaM, KOTOPBIMH IOJIB3YETCA UEJIOBEK B
IpoIiecce pa3MbIIIEHUS, YTO SIBJISETCS PE3YIbTATOM BCEN UeJIOBEUECKOH JeATETbHOCTU U
mpoliecca Mo3HaHuA 00’beKTUBHOTO MHUpa. KOHIENT - 3TO pa3HOBUHOCTD AJITe0pandecKoro
BbIpa)KeHUs 3HaUeHUs B MUCbMEHHO! peun [10].

B. Hepo3Hak cumTaer, 4YTO «KOHIIENT - 3TO OCOOBIM abCTparupoBaHHBIA 00pas,
OTpaXkaIuii parMeHT HAIIMOHAIPHON KapTUHBI MUPA € IIOMOIIIBIO CJIOB» [11].

CorslacHO JIMHTBO-KOTHUTHBHOMY TIO/IXOJly, KOHIIENIT HEPAa3pPhIBHO CBfA3AH C
BepOaJIbHBIMU CPEJICTBAMH s13bIKa. f3bIK HE (DOPMUPYET KOHIIEITHI, HO CJIYKHUT CPEJICTBOM
obMmeHa nH@oOpMAaIUU B IIpollecce KOMMYHUKANuU. KOHIENTH 3a/103K€EHBI B MEHTAIbHON
COCTaBJIAIOIIEN KaXKJ0TO YeJIOBeKa, HO /JI KOMMYHUKAIlUU UX HaJI0 Bepbajin30BaTh, TO
€CTh BBIPA3UTh SI3BIKOBHIMHU CpE€JICTBAMH. B fA3bIKe KOHIIENT MOKHO BepOaIn30BaTh U
OT/IeJIbHBIMU CJIOBAaMH, U (pa3aMu, U MPEIJIOKEHUSIMU, U [EJbIMU TEKCTaMH, KOTOPbIE
OIIPEJIEJISIOT CaM KOHIIENT. BEIOOD A3BIKOBBIX CPEACTB 3aBUCHUT OT 3HAUEHUSI, MOJIAJIbHOCTH,
YMCTBEHHOU COCTAaBJIAIOIEN U CJIOBAPHOTO 3alaca Y4aCTHUKOB KOMMYHUKAIINU.

[ToHnMaHWe TepMHHA <«KOHIIENT» KAaK MBICJUTEIBHON JIeSTeIbHOCTH SIBJISETCS
CrI0cOO0M U Pe3yJIbTaTOM KaTeropu3aiuy OKpysKaolei IeHCTBUTETbHOCTH. ITO CBA3AHO C
TE€M, UTO B KOHIIENITE COAEPIKUTCA MEHTaJbHAas COCTAaBJIANOIIAsA, Olpesessaomas dopMmy
abCTpaKIUU, U MOJIeJib, KOTOPAasi He TOJIbKO OIHCHIBAET 00BEKT, HO U CO3/]A€T €ro.

[TcUXOJIMHTBUCTUYECKUM TOAX0/ Haubosiee spKO IpeZCcTaBjeH B Tpyaax P.M.
dpymkunHoH, A.A. JleoHTheBa, A.A. 3aneBckoit, 1.H. I'opesnosa, K.®. Cenosa, A.B. MuxeeBa

u f1p. Cornacuo U.H. I'openoBy u K.®@. CezioBy, KOHIIENIT — 3TO COIMONICUXUYECKAs eITNHUIIA
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[12]. A.A. 3aneBckas pasjiesisieT KOHIENTHI Ha JBe TPYIIIbl. B MepByIO TpymIily BXOMAT
KOHIIENTHl KaK JIOCTOSHHE WHAWBHUA, BO BTOPYIO TPYIIIY BKJIIOYAIOTCA KOHIENTHI Kak
MHBApUAHTHI, AKTYaTU3UPOBAHHBIE B KOHKPETHOM OOIIECTBE WU JlaXKe KyJIbType. C TOUKHu
3pEeHUs MCUXOJMHIBUCTUYECKOTO MOAX0/Ia, IPUPOa KOHIIEINTa CBsI3aHA C MCUXUYECKUM
B3aUMOJIEMCTBUEM IIOHATUN «JAylIa» U «Tejo». CIerUaJruCThl CUHUTAIOT, YTO KOHIIENT
vMeeT JUHAMHUYECKYI0 CYIIHOCTh ¥ (PYHKIMOHUPYET KaK OCHOBHOE TIE€PIIENTHBHO-
KOTHUTHBHOE COCTAaBJISIOIIEE KOMMYHUKATUBHOU JIeATeIbHOCTH YeJIOBEeKa,
«TIIOTUMHSAIONIEeCs] 3aKOHOMEPHOCTAM IICUXUYECKOU KU3HU YeJI0BeKa U BCJIEJICTBUE DTOTO
10 Py ITapaMeTPOB OTIUYAIOIIEEC OT IMOHATUN M 3HAUEHUU KaK IMPOJAYKTOB HAyYHOTO
OIIKMCAHMUA C ITO3UIUI JIUHTBUCTUUYECKOH TeOpum» [13].

KoHrenT kak ¢heHOMEH ICUXOJUHTBUCTHKU UMeEET OIpeieJIEHHbIE CIIEIUDUUECKIe
ocobenHocTH. OZTHOM U3 TAaKUX 0COOEHHOCTEN ABJIAETCA HeBepOaTbHASA IPUPOA KOHIIEIITA,
OCHOBY JIJISI KOTOPOT'O COCTaBJIsIeT HAOOp O/THOBPEMEHHO PEKOHCTPYHUPYEMBIX CEHCOPHBIX U
MOTOPHBIX pernpe3eHTanui [14].

Oco0Oblil MHTEpeC MpeICTaBIIsIeT aHAIN3 CTPYKTYPhI KOHIIEIITA.

ITo mHeHmIO0 CTenaHoBa, KOHIIENT HMEET CJIOXKHYIO CTPYKTYPY. Bece ypoBHU KOHITENTa
OTpakaloT KYJIbTYPHYIO >KU3Hb OIpesiesieHHOH smoxu. Ocobas CTPYKTypa KOHIIENTa
BKJIIOUAET OCHOBHYIO H7I€I0, IOTIOJTHUTEIbHBIE H/ler (TaCCHBHBIE, HCTOPHYECKHE), a TAKIKE
BHYTpPeHHIOI hopmy. BHyTpeHHss1 hopMa BOCIPUHUMAETCSA KaK STUMOJIOTUYecKasi OCHOBA,
Ha KOTOPOH IOCTPOEHBI Bce OcCTajibHble YPOBHH. COBOKYITHOCTh 00Pa30B M BOCIPUSTHI
OKPY?KalOIllel JIEHCTBUTEJILHOCTH IIPEJACTABJAIOT COOOH MEHTaJIbHOCTh. Bo3bMeM,
HaIpUMeD, MPeJICTaBIeHUsI OOBIYHOTO UeJIOBEKA, HE Bpada, 0 «OOJIBHOM» U «37I0POBOMD».
OHU O00BENUHSIOTCS B IIOHATHH «0OJIe3Hb», 3TO M €CcThb KOHIenT. M 3ToT KOHIenT
3aKpeIUieH B COBHAHUM OOBIYHBIX JIIOJIed 0e3 MPUBA3KU K MPodecCHOHATBLHOU chepe U
MIOHATHUAM, CBS3aHHBIM C OIIPeleJIeHHOW HCTOpUel O0O0JIe3HMW NalyeHTa Wi Habopy
OIIpeJIeJIEHHBIX CHMIITOMOB TOW WM WHOU 0OoJie3HH. V1 3TOT KOMOK IIp€JiCTaBJIEHUH,
MIOHSITUH, aCCOITHAIIHI, COITPOBOXK/IAIOIIUX CJIOBO O0JIE3HB, M €CTh KOHIIENT «00J1e3Hb». 10
CPaBHEHHIO ¢ TOHATUAMH B mpodeccnoHanbHOU cdepe («ucropus 60ae3HU»,
«XpoHHYecKass 00Jie3Hb», «00Jie3Hb AJbITeliMepa» W T.N.), KOHIIENTHI I10/IBEPKEHBI
IIEPEXXUBAHUAM U SMOIUAM, a He TOJIbKO MBICJISIM U ITO3HAHMUIO [15].

JIMHTBOKYJIBTYPOJIOTHYECKUN  KOHIIENT  SIBJSETCA ~ MPEAMETOM  WU3Y4YeHUs
JIMHTBOKYJIBTYPOJIOTHA UM CBfI3aH TakKXKe C KYJbTYPHBIMHU, KOTHUTUBHBIMH U
JIMHTBUCTUYECKUMU HayKaMU. CorsacHo OIpe/ieJIEHUI0 IO. CrenaHoOBa,
JIMHTBOKYJIBTYPOJIOTHYECKUH KOHIIENT - 3TO MEHTaJIbHAsA eJUHUIIA, KOTOpas CBSI3aHA C

A3BIKOM, IIO3HAHHEM U I{y.TIBTypOIL/'I. Hpnpo/:[a JIMHI'BOKYJIBTYPOJIOTHYECKOI'O KOHIEIITA
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CBA3aHA C MeHTaIbHOCTBIO. IIpu 3TOoM, X. biiym akueHTHpyeT BHHUMAaHHUE Ha CBA3U
MEHTAJIbHOCTU C TUIUYHBIMU IPOABJIEHUSIMHU YMCTBEHHBIX U JIyXOBHBIX KayecTB Uepe3
HAI[MOHAIBHBIN XapaKTep U CiocobaMu KaTeropu3alii OKpY»Kalolel AelCTBUTETbHOCTU
yepe3 HAI[MOHAIBHBIN A3BIK [16]. MHOTHE yUeHbIe COTIalIaTCs, YTO MEHTATIBHOCTD JIeTue
OIIHCATh, HEXKEJIU OINpeAeanuTh. MeHTaIbHOCTh CBA3aHA € TJIyOOKUMU ITO3HABATEIbHBIMU
IpolleccaMy U CTaHZApTaMU IMOBeEHUs U OmIpeziesisieT BHYTPEHHee KeJaHue JeIoBeKa
JIeCTBOBAaTh B TOW WJIM HWHOU CUTyanud. JIMHTBOKYJIBTYPOJOTHYECKUN KOHIIENT
IIpeZiliojiaraeT HaJN4yle OLIEHOYHOTO KOMIOHeHTa. OLleHOYHOCTh HAaXOJAUTCA BCersa B
I[eHTpe KOHIIeNTa.

CymiecTByeT Takke MHas TOYKA 3pEHHsA Ha MPOOJIEMY CTPYKTYphbl KoHIemnTa. I
Cnprmikma u B. Kapacuk mpezjiaraloT paccMaTpuBaTh KOHIIENT KakK PpPa3BEPHYTYIO
3HAYMMYIO0 KOHCTPYKIIHIO, B KOTOPOH MOKHO BBIIEJTUTh KOHHOTATUBHYIO, JIEHOTATUBHYIO U
OIIEHOYHYIO CTOPOHBI. JIeHOTAaTUBHBIU aclleKT KOHIENTa - 5TO JIMHTBUCTHYECKas OCHOBA
KOHIIENTa, €ro WMEHHU, OO0OJIOUKH, XapAKTEPHBIX YEPT CTPYKTYPbI, OIpeeIeHu,
CPaBHUTEJIPHBIX COCTABJIAIONINX KOHIIEITA 10 OTHOIIIEHUIO K IPYTUM TPyTIIaM KOHIIENITOB.
Obpa3Has cTOpoHA KOHIIEINTA - 3TO €r0 BU3yasbHbIE, CIyXOBbIE, TAKTUJIbHBIE, BKYCOBBIE
XapaKTEPUCTUKHU, KOTOpPble B TOW JIU WHOU (opMe OTpakaloTcsi B HallleM CO3HAHUU.
O1neHOYHAsA CTOPOHA KOHIIEITA BHIABJIAET Ba’KHOCTh ITI03HABATEJIBHOTO IIpoliecca, Kak /it
OT/IeJIbHOTO YeJIOBEKA, TaK U JIJIS I3BIKOBOT'O ODIIECTBA B I[EJIOM.

YueHble CUUTAIOT KOHIIENT MHOTOMEPHOU ITO03HABATEJIbHOU eUHUIIeN, B KOTOPOU
IIpeBaJIUPYET OIEHOYHBIHN 371eMeHT. KOHIENT CrpynnmupoBaH BOKPYT CO3HATEIBLHOTO S/Pa,
13 KOTOPOT'O PAaCXOJATCA aCCOIMATUBHbIE BEKTOPHI. BOJIBIIMHCTBO IJIaBHBIX acCOIMALINI
HOCHUTeJIeH A13bIKa COCTABJIAIOT /[P0 KOHIIEIITA, MeHee BayKHbIe acCOIUAIUU - Tepudepuro.
Y KOHIEINTa HET YETKUX TPaHUI] U OTJAUIAACH OT SApa acCOIMAIlUH CTAHOBATCA Oosiee
pa3MBITBIMHU. KOHIIENT BOCIPOU3BOJUTCSA B CO3HAHUU C IOMOIIBIO A3BIKOBBIX E€IUHMUII.
KoHnenT MokeT peaym30BbIBATHCA Yepe3 Pa3Hble A3bIKOBBIE YPOBHU: JIEKCEMBI, HUOMBI,
IIapeMUuH, IPeIJIOKEHUS U JaKe TEKCTHL.

YueHble BBIIEJAIOT 4 30HBI B CTPYKTYPE KOHIIENTA - IJIaBHasA (BHyTpeHHee fA/Ip0) U
JIOTIOJTHUTEIbHBIE 30HBI (KBa3W-30HBI). [J1aBHAss 30HA BBIPAXKAET JEHOTATHBHOE U
KOHHOTAaTUBHOE 3HaUeHUs CJI0Ba. KBa3u-30HBI CBSA3AHBI C aCCOIUAIASIME, Yepe3 KOTOPbhIE
KOHIIEIIT [T0JIyYaeT JOMOJIHUTEIbHbIE OTTEHKU 3HAYeHU [17].

B. 39BaHCc moJaraer, YTO BHYTPEHHfAS OpraHU3allUsA KOHIIENTAa BKJIIOYAET
YyBCTBEHHBIH 00pa3, UWHPOPMAIMOHHOE TIOHATHE U  COJiep:KaTeJIbHbIE YepTHI.
UyBCTBEHHBIN 00pa3 B CTPYKType KOHIlenTa (pOpMHUPYeTCs KOTHUTUBHBIMHU CBONCTBAMU

BOCITpUATHUA. OTU CBOMCTBA BO3HHUKAIOT B CO3HAHUH HOCUTEJEH fA3bIKa U oTpaxaroT
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OKPY’KaIOIIyI0 JIEHCTBUTEJILHOCTh Yepe3 oOpraHbl 4YyBCTB. CojepikaTesibHbIE YEPThI
dopmupyroT Metaopudeckoe copep:kaHue 00BEKTOB U siBJeHUU. CTPpYyKTypa KOHIIENTa
dopmMupyeTcst Ho3HABATETBHBIMU COCTABJISIONINMU, KOTOPHIE CJIMBAIOTCS C KOTHUTUBHBIMH
YyepTaMHu B 3aBUCUMOCTH OT CTE€IIEHU SIPKOCTH pasyma [8].

NudopmanmoHHas 4YacTh KOHIIENITa COCTOUT W3 MHUHUMAJIBHOTO KOJIMYECTBA
II03HABATEJIPHBIX YEPT, ODOO3HAUYAIOIMHMX CaMble Ba)KHbIE W OTJIUYUTEIbHBIE UYEPTHI
npenmera win sBiaeHus. CopaeprkaTelbHOE II0JIE BKJIIOYAeT IO3HABAaTEIbHBIE UEPTHI,
packpeIBamoIie WHGOPMAIMOHHOE CoJlep:KaHue KoHIenTa. OTJINYUTESTbHOU YepTOU
coJlepKaTeTbHOU CTOPOHBI SIBJISIETCS HATNYHE KOTHUTHUBHBIX CBOYCTB,
B3aMMOJIEACTBYIOIIKX JIPYT ¢ IPpyroM. CTPYKTYpPY KOHIIENITA MOKHO OITHCATh TOJIBKO, €CJIU
OIIPEJIEJTUTh €r0 COJIEPIKaHUEe, TO €CTh PACKPBITh IMO3HABATEIbHYIO CTOPOHY KOHIlENTa. B
pes3yJsIbTaTe, CTPYKTYPY KOHIIENTa MOKHO ITPECTaBUTh B BU/le Kpyra. OCHOBHOE ITOHSATHE -
SIIPO KOHIIENTa — 3TO IEHTP CTPYKTYPHI, a Ha Mepudepuu OCTaeTcs Bce, UTO OTPa’kaeT
KYJIbTYPY, TPQAUIIUU U JINIHBIA OIIBIT.

B HameM mOHMMAaHWU, KOHIIENT SIBJSETCA JOCTOSHUEM HE TOJIBKO KOHKPETHOTO
WHUBU/IA, HO U OOIIeCTBAa B II€JIOM, U COAEPKUT B cebe 0Opa3HyI0 COCTaBJIAIOINILYIO,
OIIpeJIeJIEHHYI0 MEHTAJIbHOCTD, a TAKKe KyJIbTYPHO-HUCTOPUUYECKHE 0COOEHHOCTH TOTO HJIH
WHOTO 3THOCA. I103TOMY IOHATHE KOHIENT HEOOXOJAMMO paccMaTpPUBATh KOMILIEKCHO,
yTOOBI IIOJIyYEHHBIA pe3yJIbTaT UCCIeJOBAaHUS OKazajcsa Haubosiee TIJIyOOKHM |
00'BEKTUBHBIM.

TakuM 00pa3oM, KOHIENT HACTOJIbKO MHOTOTPAHHAsI W PA3HOCTOPOHHSS €MHUIIA
IMO3HAHUS, YTO €ro u3yyeHWe He  OrPAHUYUBAETCA  IIPEJCTaBJIEHHBIMU
KYJIbTYPOJIOTHYECKUM, TICHXOJUHTBUCTUUYECKUM W KOTHUTHUBHBIM TMOJXOJaMU. KaKabli
MOZXOJ[ HAIpaBJIEH Ha YyCWJEHWE TOU WM WHOU COCTaBJAIOIIEN KOHIeNTa. Tak,
IIPEICTABUTEN JIMHTBOKYJIBTYPOJIOTHUECKOTO TOAXOAA HWAEHTU(MUITUPYIOT KOHIIENT C
(parMeHTOM KyJIbTYpbI, KOTOPBIH BBIpa’kaeTcsli uepe3 BepOasbHbIE CpeJICTBa sI3bIKA U
XpaHHUT B cebe MaMATh TOTO WJIM WHOTO Hapoja. BciieicTBue 3TOro, KOHIENT B HX
ITOHUMAaHUH OTPa’KaeT CO3HAHUeE ITPeICTABUTEIEN OTHOTO U TOTO YK€ Hapo/a U 3aTParuBaeT
Bce cdephbl JKU3HEAesATEeJbHOCTH dYesioBeKa. C TOYKH 3pEeHHsA JIMHTBOKOTHHUTHBHOTO
IIO/IX0/1a, KOHIENIT — 3TO a0CTPaKTHOE MOHATHE B CO3HAHWMW WHIWBH/IA, BO3HUKAIOIIEE B
pe3yJsIbTaTe ero MbICJIUTETbHOM JIEATETLHOCTH U HYKZAIoIeecs B BepOaTn3aruu ¢ MeIbio
obmena wuHpopMmanuu. I[ICUXOJMHTBUCTHYECKAs TEOPHUSA CBA3BIBAET KOHIENT C
B3anUMOJleicTBUEM (PU3UYECKOTO U JIyXOBHOTO, IIPUIEPKUBAETCS U BepOaJIbHOU
JIMHAMHWYECKOH TIPUPOABI KOHIIENITA B CHJIYy IIEPIENTUBHO-IICUXUYECKUX pPeaKIuu

yeJjioBeka. B r06o0m ciiyqya€ KOHIEIIT ABJIAETCA IIOHATUEM MEHTAJIbHBIM, a CJIEA0OBATEJ/IbHO,
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3aTparuBaetr MHorue cgepbl GYHKIMOHUPOBAHUA OTJIEJIBHOTO WHJMBUJIA U OOIIECTBa B
I[eJIOM.

Takoke KOHIIENT UMeeT OIpeJIeJIEHHYIO CTPYKTYPY, HO pa3Hble YUeHbIe OIPe/IeIAI0T
ee 1O0-cBoeMy. Tak, CTPyKTypa KOHIENITAa MOKET BKJIIOYATh OCHOBHYIO UJIEIO,
JOTIOJIHUTEIbHBIE uJien (IacCUBHBIE, MCTOPUYECKHUE), a TaKKe BHYTPEHHIOI (opmy.
Bo3MO0XHO H3yueHUe KOHIIENTa KaK pa3BEPHYTOM 3HAYMMOM KOHCTPYKIIMH, B KOTOPOH
pa3in4yalT KOHHOTATUBHYIO, JIEHOTATUBHYI0 U OI€HOYHYIO CTODOHBI. PfAx  yueHBIX
BBIJIEJIAIOT CJIEZIYIOIIME 30HBI B CTPYKTYpe KOHIIENTa — IJIaBHasA (BHYTpeHHee f/Ipo) U
JOTIOJIHUTEIbHBIE  30HBI  (KBa3u-30HBI). Ciel0BaTeNIbHO, CTPYKTypa  KOHIIENTa
dopmupyeTcss TeMH WM UHBIMHA  IIPU3HAKAMU, KOTOpble  CJIMBAOTCA  C
MHTEJUIEKTYaJIbHBIMH, 00pa3HbIMU, TO3HABATEIHHBIMU U JIDYTUMU COCTABJISIOIINMH.

[TepcrieKTUBBI AaJIbHENINIETO WCCJIEIOBAaHUA Npo0OJIeMbl MBI BUAUM B 0Oosiee
JIETAJIbHOM W3yYEeHUU TPHUPOJbI KOHIIENTA, €ro CBA3U C Ppa3JINYHbIMH chepamu

KHU3HEAECATEJIbHOCTH YE€JIOBEKA 1 Bpra6OTKe €AWHOTO OIIPEACICHUA IIOHATHA «KOHIEIIT».
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AHHOTauma. Cratbs  nocesileHa  OCOBEHHOCTSAM  UCMOMb30BaHUS  ABYX
(¢pazeonornamoB B npomusBeaeHuax U AHeBHWKkax M.M. lMpuwswnHa (1905 — 1954 rr.),
BblAENEHHbIE METOAOM CMJIOWHOM BbIOOPKM C nomowblo  nporpamMmbl  AntConc.
OnpepensitoTcs UX CTPYKTYPHbIE 0COBEHHOCTN M cnocobbl TpaHcdOpMaLmMM B aBTOPCKOM
TekcTe. B xoae nccneaoBaHuns 6bin0 BbISIBIEHO, YTO AaHHble 6GUONENCKME BblpaXeHUsl B
TLWATENbHO NOA0OPaHHOM KOHTEKCTHOM OKPY>XEHMUN UMEIOT 60/bLLOM NPeobpa3oBaTebHbIN
noteHuman. rlucatenb 4YacTto WCMNonb3yeT MOAUMPULMPOBAHHbIE BapuWaHTbl AaHHbIX
¢pazeonornamoB, Kotopble cnyxat M. TIpuWBKMHY  MOLWHLIM  3MOLMOHANLHO-
Bblpa3uTeNbHbIM CPEeACTBOM.

KnioueBble cnoBa: 6ubneiickoe  BbipaxeHune,  (pa3eonorManpoBaHHas
KOHCTpYKumsi, M. T[lpuwBuH, TpaHchopmaums, okkasnoHanbHas @E, CTpyKTypHoO-
ceMaHTu4eckoe npeobpasoBaHue.

Abstract. The article is devoted to the peculiarities of the use of two phraseological
expressions in the works and diaries of M.M. Prishvin (1905 - 1954), selected by the method
of continuous sampling with the help of AntConc. Their structural features and ways of
transformation in the author's text are defined. In the course of the study it was revealed
that these biblical expressions in a carefully selected contextual environment have a great
transformative potential. The writer often uses modified versions of these phraseological
expressions, which serve M. Prishvin as a powerful emotional and expressive means.

Key words: biblical expression, phraseological construction, M. Prishvin,
transformation, occasional phrase, structural and semantic transformation.

OZLHI/IM U3 IJVIaBHBIX JIMTEPATYPHBIX HMCTOYHHUKOB HANOMATHUYECKHX BI)Ipa)KEHI/Iﬁ
ABJIAIOTCA TEKCTBI BI/I6JII/II/I, KOTOpbI€ OKa3ajinu 0O0JIBIIIOE BIWAHHE Ha XyAOXECTBEHHOE
TBOPYECTBO TOT'O WUJIM UHOTO ITUCATEIIA. HeKOTOpre IIOHATHA, OCHOBAHHBIEC Ha OMOIeliCKUX

TEKCTaX, HE TOJIbKO IIOJIy4WJIN HOBbIC 3HAYCHHUA, HO U OBLIH IIOJTHOCTBIO IIEpEOCMBIC/ICHBI.
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HecMoTpsi Ha yHUBEPCAJIBHYIO CEMAaHTHKY KpbLIATHIX BbIpakeHUU Berxoro u Hosoro
3aBeTOB UHAUBU/IyaJIbHO-aBTOPCKUE BapUaHThI Oubieiickux gppaseosoru3aMoB 001a7a0T
CBOUMH CMBICJIOBBIMH, TIpPaMMATHYECKUMU, JIEKCUYECKUMH ¥  CTHJIMCTUUYECKUMU
ocobeHHOcTAMU [2]. YcTOHYMBBIE COYETAHUS WJIM I[UTATHI, IPEICTABJIAIONINE COOOM
OubJielicKkre BhIpaXKeHUA, TIOMIA/1as B OIIPeZIeJIEHHOE KOHTEKCTYJIbHOE OKPY?KEHHeE, 33/1a10T
TEKCTY crieruuyeckoe HaCTPOEHNE U TOHAJIBHOCTb 3ByUaHUS.

B naHHOU cTaThe HpeAIPUHUMAETCS IONBITKA ONPEAEIUTh B Xy 0KECTBEHHOM
Hacaeauu M. M. IlpumBuHa GyHKIIMOHATBHBIA U TpeoOpa30oBaTeIbHBIN MOTEHITUA ABYX
YacTo BeTpevarluxcs Gppa3eosioru3aMoB OUOJIECKOT0 MPOUCXOXKIEHUS e2ue 8ep0atody
npoiimu ck803b U201bHOe YUKO, Uem bozauy 8otimu 8 uapcmaeue HebecHoe U npodams ceoe
nepeeHcmMae0 3a yeve8UUHYI0 nox1ebKyY, ykazaHHBIX B ciioBape K.H. /ly6poBunoii [2, ¢. 334-
336; 2, ¢. 539-542]. MaTepuasom Aj11 HAYyIHOTO UCCIEA0OBAHUS OCTY KN JTHEBHUKOBBIE
3aIUCH U XyZ0’KECTBEHHbIE IIPOU3BEIEHUS MHCATEIS C 1905 TI0 1954 IT., TJE ¢ IOMOIIBIO
nporpammbl  AntConc  [7] ObUIO  BBIABJIEHO 45  YHOTPeOJIEHMUA  JJaHHBIX
dbpazeos0ru3MPOBAHHBIX KOHCTPYKITHH.

[To mammMm HaOIIOZEHUAM, TeMaTuka TekcToB M.M. IIpuiBMHa OTHOCUTCS B
OCHOBHOM K OOIIIECTBEHHOMY JUCKYPCY, UYTO OOBACHSAET BBIOOp yHOTpeOJIEHUS TeX WU
UHBIX (Pa3eoyIOTUBUPOBAHHBIX KOHCTPYKIMUA. Hampumep, B HIDKENPUBEIEHHOM
KOHTEKCTE B IEPBOM IIPE/JIOKEHUH KJIIOUEBON KOMIIOHEHT ITADEMUH NPo0ams nepeeHCcmao
3a ueueBUYHY0 NOXAeOKY BBICTYIIAeT B KAUECTBE TE3HUCA, BO BTOPOM HCIIOJIb3yeTCs C IeJII0
MO/IBITOXKUTD CKa3aHHOE: «Hem onpasdaHus Heobxodumocmu 60pbLObLL 3a HeuesUHYI0
nox.eodxy 8 noaodxceHuu 8mopozo Adama. Boilna 3acmasuaa 832mbses uenoseka 3a ym,
m. e. u3 udeanvHotl obaacmu nepeitimu 8 064acMb MAMEPUANLHO-NPAKMUHECKYI0 — U TeM
CaMbIM 83AIMBCA 3A HEeUEBUHHYIO NOXAeOKY » ([ITHEBHUKH. 1947, ¢. 661-662).

Ananusupyemble OubJsielickiie BhIpa)KeHUsI B JIHEBHUKAX IUCATEss UMEIOT SBHBIHN
WIN CKPBITHIA MOPAJTbHO-IUTAKTUUECKUU TIOJITEKCT, HAXOJATCA B pycjie OOpPBOBI C
JUAAKTU3MOM U MopanusatopcrBoM. Tak, M. M. IlpumBuH, ucnoseaysa ¢uiocodpurio
HEMPOTUBJIEHUS 3JIy HACWINEM, B CBOMX JHEBHUKAX HCIIOIb3YyeT (pa3eosorudecKue
000pOTHI /11 BBIPAXKEHUS JIMYHOTO MHUPOBO33PEHUA O KOMMYHHUCTHYECKOH H/IE0JIOTHUH, B
OCHOBE KOTODOH JIEXKUT I[€HHOCTHAasA JUXOTOMHSA ‘7I0OpO — 3y10°: «Bcsa mpesoza mos
HanpasaeHa K momy, Ymobbl KOMMYHU3M, NUMArWUil nepeeHcma0o Kaxc0o20 8 eCUHOM
Jene kpacomysl U 000pa, HEe NOJHUHUIMDb YeUeBUUHOU Noxaedke pageHcmaa écex»
(/IHeBHUKH. 1948, c. 96).

AHayIM3 KOHTEKCTYJIbHOTO WCIOJIb30BAaHUSA JAaHHBIX OMOIEWCcKuX 0OOpPOTOB B

JAHEBHHUKOBDBIX 3aIIMCAX IIOKa3aJl, 4YTO MHpI/IIIIBI/IH qacTo YHOTpe6JIHeT IIapeMuun He TOJIbKO
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KaK CpEeJICTBO OIleHKU JIEHMCTBHUHA W3BECTHBIX ITHCATENIeH, TOCYAapCTBEHHBIX JesTesel,
JINTEPATYPHBIX KDUTHUKOB, HO U JIJIA XapaKTEPHUCTUKH UX JIMYHOCTHBIX KauecTB. Hampumep,
«Cam Toacmoil, cmos 8 H#U3HU Kak 8ep0.aio0 nepeod U20AbHbIM YWKOM c80000bl»
(JIHEBHHKHU. 1945, C. 559); «ewe MHOo20 2opuwe deaaem Jleonos, npodasas nepeeHCcmaeo
3a ueueBUUHYI nNoxaedky» (/JIHEeBHUKU. 1945, C. 447); «2 OUeHb XOuYy, 4mMoObl
Yepuunnwv, 60o2amylil, npoae3 uepe3 mo camoe u20abHoe Yuko, Hepe3 Komopoe
npoae3 pycckuit 6ozamvtit uenosek» (JI[HeBHUKH. 1948, c. 60); «uHmeaauzeHm
ITucapes, npodaswuit nepeeHCME0 3a uUeHesUUHYI0 nNoxaedkKy, — Oydem
uHcnexmopom oxkpyza» (JJHeBHUKH. 1919, C. 312).

JIisi BbIpaKeHHs PE3KO HEraTWBHOTO OTHOIIEHHWs aBTOpa K ajpecary, MHUcaTeslb
BKJIIOUaeT OuOJIelickoe BBIpAKEHHE B PpPaMKH TaKOTO KOHTEKCTa, T/e YCUJIEHUE
OTPUIIATEIbHOM OLEHKH IPOMCXOAUT C IIOMOIIBIO BBEAEHHA JIOMOJHUTETbHBIX

KOMIIOHE€HTOB, BJIHAIOIIHNX Ha KOHHOTAIIHIO ®E: «MHO20 cmpawHee: ecau Hexuil MYIHC

CB8010 UeuesUUHYI0 NOXAeOKY, NOAYUEeHHYI0 3a nNepeeHcmaeo, bydem 803HOCUMDb

eblile ympaueHHo20 nepgeHcmea» (/[HEBHUKH. 1943, C. 516-517). IKCIpeCCHBHas

(dYHKIHS B aBTOPCKOM TTOBECTBOBAHUM BBIPAXKAETCS IyTeM BepOasin3aliiu HaCTPOEHUH U
YYBCTB T'OBOPSIIETO, SMOIMOHAIBLHO BO3JEHCTBYs Ha ajipecata, rae (ppa3eoornuyecKuM
aKTyaJIl3aTOPOM BBICTYIAET areHTUB kKacmpamuwt dyxa: «Kacmpamwt dyxa, npodaswue
nepeeHcmeo 3a ueuesuHHyrlo noxaedoky» (JIHeBHuku. 1932, c. 92). Eme oxnum
IIPHEMOM TOBBIIIIEHUS] SKCIIPECCUBHOCTH POU3BEIEHUS SBJISIETCS BKIIOUeHNe O1bietickoe
BBIpa’KEHHE B TAKOE KOHTEKCTHOE OKPYKEHHE, T/ie er0 OCHOBY COCTABJISIET aCCOIMAIIUS 10
KOHTpacTy. [IJisg 5TOro mucaTesb COMOCTABIISIET IBE YacTh 060POTa ¢ IMOMOIIBIO JIEKCEMBI
60pbOa: «Mbvlcab 0 OOPHLOE UeUeBUUHOU NoxXAedOKU Npomus 0OPbLOLL HeaoeeKka 3a
e2o0 nepeseHcmeo» (/IlHeBHUKU. 1947, c. 661); «0opvbOa ueue8UHHOU NOxXAedKUu
Yyen0eeuecmsda ... npomus 60pbLObLL UeaoseKka 3a nepeeHcmMmaeo» (JIHEBHUKH. 1947, C.
660); UCIOIB3YET MMPOTUBOIIOCTABIIEHNE OIEHOUHBIX CYXK/IEHUH 0 MPHU3HAKY ‘XOPOIIO —
IUIOX0: «B8KYCUB AUUHOI €80000bl, X1e0HY8 KYPUHO20 OYAbOHA C Z2peHKamu, He
xouemcs 6038pawiamscl K ueuesuuHoul noxaeodke?» (JlueBHUKH. 1948, c. 218);
COOTHOCUT Oubsien3M ¢ JIeKceMOH Oaua, 4YTO TIOMOTaeT IIOKa3aTh pe3Koe
MIPOTHUBOIIOCTABJIEHNE II0 IIPU3HAKY ‘OOJBIION — MAaJIeHBKUH : «0aua nokas3anacw
yeyeBUUHOU NOXAe0KOoll, NoAYUEeHHOU 3a NPodaxicy nepeeHcmea» (JlHeBHUKMU.
1947, c. 408).

Hepenxo nucaresns TpanchopmMupyet ppa3eos0Tu3npoBaHHble KOHCTPYKIIUY IIyTeM
YaCTUYHOTO U3MEHEHUs UX CTPYKTYPHI. Tak, HeUTpasbHast JIEKCeEMa NPOoUMu co 3HaueHueM

«IIEPEMECTHUTLCA B IIPOCTPAHCTBE» [3], 3aM€He€Ha IJIaroJioM npo./ie3msb, CEMAaHTHKA
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KOTOPOTO  TIPEJIIoJIaraeT  KOMIIOHEHTBI ~ omeepcmue,  wWeAb  CUHOHUMHUYHBIE
CJIOBOCOYETAHUIO U20A4bHOE YWKO, YTO CO3/laeT KOHHOTAaTUBHYID M CMBICJIOBYIO
U30BITOYHOCTD: «/1e2ue 8ep0b.1100y CKB03b U20.1bHOe YWKO Npoae3ms, uem bGozamomy 8
I[apcmeo HebecHoe» (JTHEBHUK. 1928, c. 338); «bozamomy (8epbatody) npoaesmsb uepes
uzonvHoe ywrko» (JIHEBHUK. 1947, ¢. 696); «ae2ue 8epbaody 6 U204KY Npo./1e3mb»
(/THeBHHK. 1949, c. 542). B mocienHeM mnpuMepe, IIOMHMO IJIarOJIBHOTO KOMIIOHEHTA,
U3MEHEHUIO ITO/IBEPTaeTcsl CJIOBOCOUYETAHUE U20.1bHOEe YUIKO Ha CYIECTBUTEILHOE U201KA
IIyTeM METOHHMHYECKOro TIlepeHoca ‘JacTh — 1enoe’. CyOCTHTYIHsA TJIaroJbHOTO
KOMIIOHEHTa npodams JIeKCeMaMH MeHSmMb, omoams, CO0AA3HUMbCA CTPYKTYPHO
npucrnocabiuBaer Gpa3eoyIOTHUECKYI0 €IMHHUIYy Npodams NepeeHCmso 3a HeHe8UUHYIO
nox.1ebKy K yCJIOBUAM KOHTEKCTa, B KOTOPOM JJaHHBIN 000POT, IMPEACTaBJIAA cO00H T'HOKOe
peuYeBoOe CPeCTBO, CIIOCOOEH BBHIMTOJIHUTDH IIOCTABJIEHHBIE IHCATEIEM KOMMYHUKATUBHBIE
3aJIauM: «MeHAem c80e NePB8eHCME0 HA HeHeBUHHYI0 NoxaeOKYy » (JITHEBHUKU. 1943,
C. 430); «0mdams NepeeHCcIME0 3a HeUeBUHHYI0 NoxX1e0kKyYy » (JIlHeBHUKH. 1932, C. 131);

«c00aa3HAMbCA UeuesUUHOUl noxaedkoit» (/lHeBHuKH. 1932, ¢. 91). Eme ogHuM

IpUMEPOM  TOPOXKAEHUS  WHJIUBUAYAIbHO-aBTOPCKOTO  (ppaszeosioru3mMa  SIBJISIETCS
obpazoBanne @OFE myreM B3aMeHBI CTEP:KHEBOTO CJIOBOCOUYETAHHSA U20/1bHOE YUIKO
CyOCTAaHTUBHBIM KOMIIOHEHTOM XOMYmM, KOTOPBIA ITPOTUBOIIOCTABJIEH IPOTOTHUILY IIO
IapaMeTpUYecKOMy IpPHU3HAKy c oOImed cemoil ‘pazmep’ (MasieHBKHH — OOJIBIION):
«(kommyHa) — amo 60AbUWOoIU XOoMYym, Uepe3 KOMOopPslil npoiidem davce 8epo6.1100»
(/IlHeBHUKH. 1919, C. 211).

BayTpuMOAenpbHOEe mpeoOpa3oBaHUE YTBEPAUTENbHOU (OpMBbI  OUOJIEHCKOTO
BBIDOKEHHUS B OTPHIATEJIPHYIO JaeT BO3MOXKHOCTb IIHCATEJI0 W3MEHUTh 3HaueHUe
dpaszeosornama Ha MPOTUBOIOJIOKHOE ‘OTCTAaWBaTh CAMOIIEHHOCTh YeJIOBEUYECKOU
JIMYHOCTH TIepej] BHEIIHUMU obcrositesnibeTBaMu’: «HM Toacmoil, u I'o2oab, u ece amu
KkpynHetiwue aodu omoaromes sHewHemy Hado. A cmo pas kasaacs He omodasambs
nepeeHcmMaeo0 3a HeuesUHHYI0 NoxAe0Ky u He omoam» (JIHEBHUKH. 1941, C. 373).

B xome wuccienoBaHUs MBI CAeJIAJIM  BBIBOJI, 4YTO (pa3eojOTU3UPOBAHHAS
KOHCTPYKIIUS s1e2ue 8ep0.a100y npoilmu cK8o3b U201bHOe Ywko, uem bo2amomy eoiimu 8
IJapcmeo Bojxcue B TeKcTax MUcCATENs YacTO CIYKUT AJs co3maHusa a¢ddekTa sA3bIKOBOU
urpel. /g storo M. [IpumBuH ucnonab3yer napadpas, U3MeHss JIEKCUUEeCKUH cocTaB
YCTOMUUBOTO BHIpQ)KEHUSA, T.€. COXPaHAA TOJIBKO IEpBYI0 4acTh OmbOien3ma, a BMECTO
BTOPOU JINOO yKa3bIBAET HA TO WJIM WHOE, [0 €r0 MHEHHIO, TPAKTUYECKH HEBO3MOXKHOE
coObITHE, JTNOO cpaBHUBAeT 00e yacTu (ppa3eosoTu3Ma 1o CTeeH! BEPOSATHOCTU: «/1e2ue

8epo6.1100dy nNpoiumu 4epe3 u20abHoe YwkKo, yeM nedazo2y cmamsb XYooHCHUKOM »
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(IHeBHHKH. 1939, C. 316); «1e2ue 8epo6.1100y NPoilmu CK803b U20AbHOE YUWIKO, HeM

yueHoMy ocsobodumbea om csoell cneuuaabHocmu» (JIHeBHUKH. 1952, ¢. 187); «ae2ue

6ep06.1100Y 6 U201KY NPOo.e3mbv, Yem Pusuky 8olmu 8 064acms 0Yxo8HOU KYALIMYPbL»

(/lHeBHUKH. 1949, C. 542); «ae2ue 8ep0.1100Yy npoiumu CKeo3b Uu2ay, Hem dMmum

AH00AM, YKPAUHCKUM KYAAKAM U AH2AUUCKUM A10pdam, 80UMuU 8 uapcmeo cosemckoe»

(IneBHHUKU. 1948, c. 309). B cieayronux npruMepax xapakTepusyeTcs JIeNCTBUE, KOTOPOE C
TPYZIOM, HO BCe-TaKd BBINOJHEHHOe: «Ho... ae2ue 6ep6.a0dy npoitmu ckKkeo3b

U2016HOEC YKo, 4Hem npoumu aHzautickomy A0pdy Yepes mo Yuiko, 8 KOmopoe npo.aes

pycckuil yenosex» (JIHEBHUKH. 1945, c. 538); «8epbaio0, cymeswuil npoilimu ckeosb

u2oavHoe ywko» (JIHEBHUKHU. 1945, C. 562).

BBezieHne JIOMOJTHUTENIPHBIX KOMIIOHEHTOB B cocTaB (hpas3eoIOTU3UPOBAHHBIX
KOHCTPYKIIUA HE€ TOJIBKO BOCCO3JAIOT SPKUKA o00pa3, HO U B I[€JIOM IOBBIIIAIOT
SKCIIPECCUBHOCTh  BBICKAa3bIBaHUSA.  bHOJIEiCKe  BBIpa)KEHHUs, OKa3aBIINCh B
KOHTEKCTyaJIbHOM OKPY’KEHHH, 00Pas3yIloT C HUM €IMHOE IIeJI0€, UTO TIOMOTAET YUTATEI0
IIOHSTh, HA YTO MMEHHO OOpalllaeT BHUMaHHE aBTOP: «4epe3 U20./1bHble Y, NPoxoosam

8epb.at0dbl soposcmea u oomana» (LBer u kpect, c. 188); «Bozamwiii cmoum nepeo

U20AbHBIM YUWKOM c80000bl, Kak 6ep0.a100» (JIHEBHUKU. 1945, ¢. 559); «Buepa Baavbe
obHaxcun dywy 6edHo20 espes, yemynarwowe20 ceéoe nepeeHcmeo (8 boze) 3a
yeuesuUUHYI0 NoxAeoKy xcusnu» (1945, 637); «6ce omoarom ceoe nepeeHCcmao 3a

YyeuesUUHYI NoxaedkKy uusuauszayuu» (1937, 548).

M.IIpuIIBUH B HECKOJIBKUX MPUMEpPAaX HCIOJb3yeT (Qpa3eoJOTUUECKUH DIJLTHIICHC,
HaMEPEHHO COKpamas Oubselickre BBIPAXKEHUSA J0 CJIOBOCOYETAHUH se2ve 8ep0.1100y,
0003HAYAIOIIErO ‘7IEHUCTBUE, KOTOPOE TPYAHO BBIIIOJIHUTE , T7Ie BMECTO BTOPOTO (pparmMeHTa
IIApEMUH ITHCATEb CTABUT MHOTOTOYME, YKa3bIBasi Ha HEJJOCKAa3aHHOCTh, HHTOHAIIUOHHYIO
He3aBepIIeHHOCTh: «Muabtil ['ysep, ne2ue eep6.1100y...» (JIHEBHUKH. 1950, C. 251);

AHas3 S3BIKOBOTO MaTrepHajia II0Kasaj, 4YTO IIHCaTeJb BBOAUT B TEKCT
dbpazeosoruueckrie 060poTHI, 0Opa30BaHHBIE ITyTEM BbIUJIEHEHHS KJIIOYEBOTO KOMIIOHEHTA
(ueonvHoe ywko, eepbard, ueuesuuHas noxnebka), aKINEHTHUPYIOIIEr0 BHUMAaHHWE Ha
BBIDQ’KEHUU aBTOPCKOTO 3aMbIC/IA: (... COUUAAUCT, XHCepmeys ceoell MHCU3HbI0 3a
coxpaHeHue xcu3Hu (3emau) opyaux, oaem H#ueoil npumep 8epbl 8 HCU3Hb — HO... 20PHUA0
JHCU3HU, U20AbHOE YWKO (8ep0.1100 uepe3 u2o0avHoe Yywko)» (borouckarensbcrso, C.
638); «uz2oavHoe Yywko 0aa z2opbamozo eepo6.moda» (Hauamo Beka, c. 311-312);
«boeamvlil cpasHusaemcs ¢ 6epo6.110dom neped UZ0AbHLIM YwKoM» (JJHEBHUKU.
1945, €. 559); «AuUYHOCMb deaaemcs pabom ueuesuHHol noxaeoxku» (JIHeBHUKH. 1936,

c. 230); «Ilymb Kk Mmaccam: amo He nymb nodmenvt «Daueauu» uUeHeeUHHOU
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noxaeoxkoit» (JJHeBHUKU. 1941, C. 473).

OcoObIli MHTEpPEC B HU3YyUYEHUM S3bIKa JIIOOOTO MHCaTess BBI3bIBAIOT Pa3IMYHbIE
OKKa3HMOHaJIbHble (paseosiorTu3upOBaHHble KOHCTpPyKuuu. Tak, M. IlpumBuH wyacro
HCIIOJIB3YET «aBTOPCKYI0 camojeduHunuio» (), Kak OJUH U3 MPHEMOB SKCIUIUKAIIMH
OTIpe/IeJIEHHOTO KOMMYHUKATUBHOTO HamepeHus, T.e. M. M. IIpUIIBUH BBOJUT B TEKCT
coOCTBEHHOE TOJIKOBaHUE (pa3e0JOTHUECKON EIMHUIIBI C IeJIbI0 KOHKPETH3aIuu WJIN
YTOUHEHUsI ee OOIen3BecTHOro 3HaueHus. Hampumep, dpaszeosorusm sezue 8epd.1100y
npoiimu cke03b U20/1bHOE YWwKo, uem Oozamomy eotimu e ILlapcmeo Boxcue wuMeer
KoAuUIIMPOBAaHHBIM BWJ, T.€. COXpaHsAeTcsa ero ¢opMa W CeMaHTUKA, MPH B3TOM
CTHJIUCTHYECKUH 3¢ @eKT BO3HUKAET B pe3yJbTaTe B3aUMOJIEMCTBUA C KOHTEKCTOM:
«.../1e2ue 8ep0.10dy NPoitmu CK803b U20AbHOE YUWKO, Hem 6o2amomy eouumu e
Ilapcmeo He6GecHoe — co3damb umo-Hubyob — amo 3Hauum omdambs cebs...»
(THeBHUK. 1947, ¢. 670). B Xo/ile aHajM3a JAHHBIA MPHEM II03BOJISIET MOJEJTHPOBATH
CJIO’KHOE CMBICTIOBOE COZIEpXKaHMe, IPeIoaraeMoe aBTOPCKAM 3aMbicyioM. Hampumep:
«pasoail boeamcmeo ceoe» 03HAUAOM ... HaAllmu 3amecmumenell CE0UX U UM 8ce
nopyuums, u oHu Obl cymeau ez2o nepedeaamsv 8 006po. Bom smu mpyoHocmu
eepo.at0oda nepeod U20AbHBIM YWKoM» (JIHEBHUKHU. 1945, €. 559). B maHHOM IpuMepe
dpazeosorusm  mpydHocmu eepbaroda neped U20AbHLIM YWKOM  TIOJABEPraeTcs
SKCIUTUKAIIUM IIyTEM BBEJEHUS KOHCTPYKIIWUH, IpeCcTaBisAiomeld coboil obobiiaroliee
IIOHSTHE —yKa3aTeJIbHbIe MECTOUMEHUS 80M amu. 3HaueHue 6ubetickoro gppaseosoruzma
IIPE/ICTABJIEHO B TEKCTE C IIOMOIIbI0 aBTOPCKOI'O TOJIKOBAHUS €BAHTEIHCKOTO OTPHIBKA.

JInsi BBIpQOKEHUS JIMYHOTO OTHOIIEHHWs K u3obpakaemomy M.M. IlpumBuH B
HIDKENIPUBE/IEHHBIX KOHTEKCTaX HAIOJIHSAET €ro HHUBU/IyaJTbHO-aBTOPCKUM CMBICJIOM:
CYIIIECTBUTEIbHBIE hUN0COPUA, KOMMYHUCIT, MEWAHCIMB0 B TEKCTAX IMUCATEIS BBICTYIAIOT
B KauecTBe 0000IIAIOIINX ITOHATHH, PACKPBIBAIOIIUX CMBICT aHATU3UPYEMBbIX OH1OJIEHCKIX
dbpazeosoru3moB: «xpucmuavckas guaocopus — U20AbHOE YUWKO, Hepe3 Komopoe
HYJCHO nNpoeecmu eepo.noda e Ilapcmeo Hebecnoe, 602amozo eepo6.aroda»
(Hauaso Beka, c. 311); «(koMMyHu3M) a815emces 601ee NUMAMeAbHOU NOUEoU 01
8blx00a nepeeHUe8 KYabmypbsbl, UeM HeUe8UHHA NOXAe0Ka NapAAMEHMCKO20
couuaaucmuueckoz2o paseHcmea» (JIlHeBHUKH. 1948, 96); «KoMMyHucm — 3mo
Yen08ex, omoarowuilt nepéeHcmaeo ceoe (NUHHOCb) 3a YeuesuUHY0 NoxXaeoKy
(napmus)» (JJHEBHUKU. 1944, 345); «MEUAHCMB0 eCMb NePeeHCmMaE0, OMIaHHoe 3a
yeuesuUHY noxnedoky» (JlHeBHUKU. 1932, 91).

ITucaTesp HMCIOJB3YET HAMEPEHHOE SI3BIKOBOE OOBITPhIBAHHE CEMAHTUKH U

CTPYKTYpHOU OpMBI OHOJIECKOTO 000pOTa, OPUTHHAJIBHO CBA3BIBAs KJIIOUEBHIE
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KOMITOHEHTHI (paseosioru3dMa ¢ OKpPYKamIMuM KoHTeKcToM. OxkkasmoHayibHast OE
CTPOUTCS HA OCHOBe OyKBaJM3alWH, TJie Ha IEPBBIM IUIAH BBICTYIAeT 3HAYEHUE
OmOJIeficKOTO BBIpAXKEHUsI, JiexKalee B 00pa3HOU OCHOBE 00opoTa ‘OOraTCTBO — TSIKKHUM
rpy3, Memarmmuii momacth B llapctBo bokme: «8ce bOecuucnenHwvle «bozcamuvle»
8blHYMCOEHbL OblLAU CAOHCUMD B8Ce HaXCUMoe ceoe neped U20AbHLIM YUWKOM U
20/1CHbKUMU 1€3Mb NOOOUHOUKE 8 YWKO ... bo2camblil 0bpeueH ymepems 3a c8oe
b6o2amcmeo neped U20AbHbLIM Ywkom» (JIHEBHUKH. 1945, €. 559). B mpuBeneHHOM
npumepe M. M. [IpUIIBHH UCIOJIB3YET ONOJIEICKOE BhIPAYKEHHE, KOTOPOE aKTYTU3UPYETCS
B IIPUBEJIEHHOM KOHTEKCTE, IoJIydasi IIPU 3TOM aBTOPCKYIO HHTEPIIPETAIHIO.

Takum oOpa3oM, MPOBEJEHHBIN aHAINU3 MTOATBEPIK/IAET, UTO CMBICJIOBbIE 3HAUEHUS
6ubJelickux Gppa3eosI0TU3MOB B IPOUBBEAEHUIX U THEBHUKAX M. IIpUIIIBUHA peaTN3yIOTCS
UMEHHO B KOHTEKCTHOM OKpY:KeHUH. bubselickue mnapeMuu B S3bIKE ITHCATEIIS
MO/IBEPKEHBl CEMaHTHYECKOMY M CTPYKTYPHOMY BapbHPOBAaHHIO, YTO CIIOCOOCTBYET
peayiM3anid WHHOBAI[MOHHOTO IIOTEHIIMAJIa: YTOYHEHWE CEMAHTHUKH HCIIOJIb3YEMOTO
000pOTa WM TIOSIBJIEHUSI Y HETO aBTOPCKOTO TOJIKOBAHUsA. B MpOM3BeIeHUAX U THEBHUKAX
M. M. IlpumBuHaA CTPYKTYPHO-ceMaHTUYecKHe TpaHchopMmanuu Oubsielickux mapeMuit
00yC/IOBJIEHBI KOHTEKCTYaJIbHBIM OKPY?KEHHEM, UTO HOBBIIIAET IKCIIPECCUBHOCTb TEKCTOB.
Hawmwu BbiziesieH psj TpaHcopMaIryi, cpeayd KOTOPhIX BCTPEYAITCs CyOCTUTYIUS OJHOTO
13 KOMIIOHEHTOB B COCTaBe €IMHUIIbI U SKCITMKAIUSI KOMIIOHEHTHOTO cocTaBa. boJibinoe
sHaueHne 11 M.M. IlpumBrHa uMeeT WHUBUAYAJIbHO-aBTOPCKAs CEMAaHTH3AIU
O6u01en3MOB B TEKCTe, KOI/a IIHCATeJb BKJIA/IBIBAET CBOU CMBICJ B KOHIIENTYaJIbHO
3HAYUMBbIE I HETO €AUHUIIBL. /{1 MpaBUJIBHOTO MOHUMAHUS aBTOPCKOTO TOJIKOBAHHUS
dbpazeostornuecKkrux BHIpAKEHUN HEOOXOAMMO TOUHO OIIPEEIATh TPAHUIIBI UX KOHTEKCTA,
YTO CBAA3aHO B IIEPBYIO OUepeb C OIIpe/ieJIeHHOU Xy/10?KeCTBEHHOU 3a/1auell mucaTesis.
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AHHOTaumMAa. PaccMaTpuBalOTC OCOBEHHOCTM CMHOHMMUW B 3KOJSIOrMYECKOM
TEPMUHONIOMMKN. BblAENsTCS OCHOBHbIE TUMbl TEPMUHOB-CMHOHUMOB. O6Hapy>eHo, 4TO
Hanbonee nNpoAyKTUBHbIMUA NEKCUYECKMMN eQUHULAMW BbICTYNAOT TEPMUHONOrnYeckme
AybneTbl U MONUNEKCEMHbIE TEPMUHBI C CUHTAKCUYECKON MOAENbIO C/IOBOOOpPa3oBaHMS.
[lokasaHo, 4YTO TEPMUHbI-CUHOHMMbI 3aPOXAATCA B 3KOIOrMYECKON TEPMUHOMIOMMK
QHIIMACKOrO $3blka MO pa3HbiM MNpUYMHAM. OCHOBHbIMM UCTOYHWKAMWM 3apoXKAeHUst
CMHOHMMUYHBIX TEPMMHOB MOXHO CYMTaTb: pa3nnyHoe obo3HayeHne OAHOro M TOro Xe
MOHATMS, NPOANKTOBAHHOE OCOBEHHOCTAMM HALMOHANIbHOMO MblWAEHUS KOHKPETHOro
3THOoCa; AnddEepeHUMaLnlo  BapuaHToOB  MOMIMIEKCEMHOrO  CfIOBa, B3auUMOAEWCTBUE
NEKCUYECKMX CNnoes; (MYHKLMOHMPOBAHME MOMHOMO M HEMosIHOro (hopMasnibHOr0 BapuaHTa
TEepPMUHa; Hanuuue abbpeBnaTypHbIX 0603HayeHuN; cnoBoobpaszoBaTesibHble
mMoandukaumn. MsydeHne MMEoWMXCS B HaLIEM pPacrnopsXXeHUU MNPUMEPOB MNO3BOMUMIO
MPUATM K CNeayloweMy BbiBOAY: B  QHIOS3bIYHOW TEPMUHOMOMMM  3KONOMMKU B
CMHOHUMMWYECKNX OTHOLLEHUSIX YYACTBYIOT pasHble, C TOYKM 3PEHUSI CTPYKTYpPbl, TEPMUHBI,
cpeauM  KOTOpbIX  pacrnpoCTpaHeHbl  OAHOCMOXHble  Pa3HOKOPEHHble  CMHOHMWMBI,
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[ABYXKOMIMOHEHTHbIE JIeKCEMbI, @ TakXXe CMHOHWMbI, MPeACTaB/IeHHblE COBOCOYETaHUSIMU
nnn abbpesnaTtypHbIM 0603HaYEHNEM.

KnroueBble cnoBa: 3KOI0rMyeckass TEpPMUHONOMUS; CUHOHUMUKS;  AybneTbl;
NosnneKceMHble TepMUHbI; abbpeBunaTypbl.

Abstract. The article examines the features of synonymous terminological words
included in terminology of ecology. Special attention is paid to the study of the formation
ways of synonymous terms in the English-language ecology vocabulary. Basic types of
synonymous ecological terms were singled out. It was found that doublets and poly-lexemic
terms with syntactic term-formation model constitute the group of the most productive
lexical units. It has been proven that synonymous ecological terms emerge in the English-
language terminology for various reasons. Among them are the following: the various
naming of the same notion that results from particular characteristics in national cognition
of a particular ethnicity; the differentiation of a poly-lexemic word unit; the lexical layers
interaction; the existence of complete and short formal variant of a term; the availability of
abbreviated formations; the word-building modification. In accordance with the examples
available to us we can draw the following conclusion: the English-language ecology
vocabulary is characterized by the presence of structurally distinct terms entering into
synonymous relations: the monosyllabic different root synonyms; the two component lexical
items; the synonyms in the form of word-combinations or abbreviations are among them.

Keywords: ecology terminology; synonymy; doublets; poly-lexemic terms;
abbreviations.

fBieHNe HEOTHO3HAYHOCTH TEPMUHOJIOTHYECKUX €UHUI] OCTAETCA aKTYaIbHBIM Ha
MIPOTSKEHUU HECKOJIPKUX JIECSTKOB JIET. BricTymas, 1Mo CyTH, CJIOBaMU «TOYHOTO» SA3BIKA,
TEPMUHBI MONAAI0T I10]T BO3/IECTBHE TEX K€ CEMACHOJIOTHUECKUX ITPOSBIIEHUH, KOTOPHIE
IIPUCYTCTBYIOT B JIEKCHYECKOM COCTaBe sI3bIKa OObIJIeHHOTro. Heobxoaumo, OJTHAaKo,
3aMeTUTh, YTO KOHIENIHA CUHOHUMHUHM TEPMHHOB HAXOJIUT pPa3HOE OCMBICJIEHUE B
001IIEOBITOBOM JIEKCUKOHE U B SI3BIKE JIJIs CIIEIHUAIBHBIX IeJIEeH.

CorsacHo «CitoBapio IMHTBUCTHYECKUX TEDMUHOB» , CAHOHUMAMU MIPUHATO CYUTATh
«CJIOBA CXOJKHE II0 CMBICTY, Mepefalolue OJHO M TOXKE IOHATHE, HO PaCXOAAIUECS
OTTEHKaMH WIN CTUJIHNCTHYECKUM CBOeoOpasueM, JIHOO U TeEM U APYTUM. B OOJIBIITUHCTBE
CIydaeB CHHOHHMBI OTHOCATCA K OJHOM 4YaCTH PeYd ¢ HPEACTaBISIOT co00M
B3aMMO3aMeHseMble KOMIIOHEHTbI BbIpakeHuii» [6]. HMcxoas u3 NOpUBEIAEHHOU
JeUHUIINKU, B OOIIEyImOTPeOUTETbHOM S3bIKE II0J] CHHOHMMAaMH IOAPa3yMeBalOTCs
pas3Hble, HO, BIIpOYeM, OJU3KME IO 3HadYeHuio ciaoBa. CTOUT y4decTb, dYTO B
BBIIIEYIIOMSHYTOM CJIydae C OBITOBOM JIEKCMKOW CHUHOHHMHS BOCIHPUHUMAETCA KakK
OJ1aroIpUATHOE SBJIEHHUE.

Yrto KacaeTcs CHemuaJbHOUN JIEKCUKH, CIIeIYeT MOUEPKHYTh, YTO OHA OTIMYAETCS
HEKOTOPHIM HaOOPOM TPeOOBaHUM, TPEAbIBIAEMBIM K I3bIKOBBIM €ITHUIIAM, BXOISAIIAM B

ee coctaB. OTHUM U3 TaKUX TPeOOBAHUN 3HAYUTCS CEMAHTHUYECKAsI TOUHOCTD CIIEIHATHHBIX
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TepMUHOB. TepMuH, Oyay4u BepOaTbHBIM CPEJICTBOM BBIPDIKEHUSA HAYIHON PEUH, CIIYKUT
WHCTPYMEHTOM JIJIs1 TOUHOU Nepefayu 3HaHUM.

CrouT yuecTb, 4YTO TIONBITKA HCCJIEIOBAHUS OKOJOTHYECKOH TEPMUHOJIOTHU
MPEANPUHUMAINCh OTE€YECTBEHHBIMH SA3BIKOBEIAMH HA MPOTSKEHUH HECKOJIBKUX
JIeCATKOB JieT. /il cpaBHEHUs, OT/JeIbHbIE ACIEKThI CTAHOBJIEHUS U Pa3BUTHUs PYCCKO- U
AQHIJIOSI3BITHOU HKOJIOTHUYECKOH JIEKCUKHU 00CyKAamnch B HaydHbIX Tpyzax A.C. FIBaHOBO#
[1], A.A. YepenmanoBoii [2]; B paboTax C.A. 'oman [3] obparaeTcss BHUMaHUE Ha CIIOCOOBI
IIepeB0/Ia COBPEMEHHBIX HKOJIOTHUECKHUX TEPMHHOB C aHTJTMHCKOTO S3bIKA HA pyccKui. [Tpu
9TOM, CJIeJTyeT IPU3HATh, YTO OOJIBIIIASA YACTh MPEAITPUHATHIX UCCIIEIOBAHUIN BBITIOJTHEHBI B
pycJie JJUHTBOKYJIBTYPOJIOTHUYECKOTO HAIIPaBJIEHU IIPH OIOPe HA TPATUIITOHHBIN ITOIXOI.

OTMeTHM, YTO B COBPEMEHHOU HayKe O SI3bIKE TEPMHUHOJIOTHYECKass CHHOHUMUS
Ipu3HaeTcss OOJIBITMHCTBOM HccaenoBaTesieli. Ilpuw 3TOM, B TEepMUHOBEIEHHU HeE
CYIIIECTBYET €IMHOTO IIOAXO/Ja K OIPeNesIeHHI0 U Pa3TPAHUUYEHUI0 TaKUX SI3BIKOBBIX
eIUHUII, KaK sapuaHm, dyb.aem u CUHOHUM.

Cormmacuo C.B. I'puHeBy-I'puHeBHUUYy, B TEPMHHOJIOTHAX OTAEIBHBIX oOJacTen
3HAHUsS CYIIECTBYIOT Kak Jy0JIeThl, TaK U BapUAHThl CHHOHUMUYECKUX TEPMHUHOEIUHII,
BBIPa’KEHHBbIE PA3JIMYHBIMU MOPQOJIOTUYECKUMHU (opMaMu abCOTIOTHBIX CHHOHHMOB.
BapuaTuBHOCTh TpaKTyeTCs yYeHbIM KaK pPasHOBHAHOCTh cHUHOHUMUH [4, C. 105]. B
MIPENPUHITOM HCCJIEJIOBAHUN CHHOHUMHYHBIX TEPMHUHOB 5KOJIOTHH 32 OCHOBY IPHUHSITA
kinaccudukanus, npeanoxkensas C.B. 'puneBsiM-I'puHeBHUUEM.

OnucaHHble HaydHble TOHATHUSA IIO3BOJISIOT YTBEpPXKJaTh, 4YTO, HECMOTPSA Ha
CYIIECTBYIOIIUH ITIOPAIU3M B3IJISZI0B OTHOCUTETHLHO TEPMHUHOJIOTUYECKON CHHOHUMUH,
OYEBHUHBIM OCTAETCA OJMH (PAKT — CAHOHUMUSA OJIUIIETBOPSIET 3aKOHOMEPHBIN PE3YJIbTaT
SBOJIIOIUHN TEPMHUHOJIOTUH.

OOBEKTOM HCCIIEIOBAaHUS B HACTOSIIEN pab0OTe BHICTYNAIOT TEPMUHBI-CHHOHUMBI B
AQHTJIUHCKOM SI3BIKE.

[{esib pabOTHI 3aKJIIOYAETCSA B YCTAHOBJIEHUH UCTOYHHKOB CTAHOBJIEHHS TEPMHHOB-
CUHOHUMOB B QHIJIOA3BIYHON 35KOJIOTUYECKON TEPMUHOJIOTHMH, a TAK)Ke B BBIJEJIEHUHN
OCHOBHBIX TUIIOB TEDMUHOB-CHHOHHMOB B OITHICHIBAEMOU 00JIaCTH HAYYHBIX HHTEPECOB.

IOMIIMPUYECKMM  MAaTEePHAJIOM  HCCIEJOBAHHUSA  IOCHYKWIA  AHIJIOSA3BIUHBIE
JIEKCUKOTpaduuecKkre WCTOYHUKHM WM BHIMKJIonenuu — Dictionary of Environment and
Ecology [7], Dictionary of Ecology [8], Encyclopedia of Global Resources [9].

I aHanmu3a SKOJOTHYECKOW TEPMUHOJIOTUU IIPOBE/IEHA CIUIONIHAs BBIOOPKA
IIPOCTHIX M COCTABHBIX TEPMUHOB U3 IEPEUHCIEHHBIX HCTOYHHKOB. OOBEM BBIOOPKH

COCTaBHJI 1200 QaHIJIOA3BIYHBIX TEPMHUHOB, BXOJAIIUX B COCTaB 0Tpac.11e171 <<O6III3.H
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sKosiorusi» (201 cjoBapHasg €IMHHIIA OT 00Iero oobeMa TEPMHUHOB), «HyKeHepHas
aKosorusi» (172 cjaoBapHble eIuHUIBI), «['uaposkosiorus» (164 cinosa), «ComuanabHas
BKOJIOTHUsA» (155 A3BIKOBBIX €AUHUIL), « XUMHUYECKasi SKOJIOTUA» (181 TEPMUH), « DKOJIOTHUS
atMocdepbl» (173 TepmuHa) u «I'apboskosiorusi» (154 ciaoBa). Kak mokazaym aHaiu3
coOpaHHOTO MaTepuaia, TEpPMUHBI IIPUBEAEHHBIX BBIIIE Pa3/leI0OB SKOJIOTHH Yallle BCEro
BCTYIIAIOT B CAHOHUMHWYECKHE OTHOIIIEHUSI.

[Ipu comocTaBJleHHMH TEPMUHOB-CHHOHHMOB B aHIVIOSI3BIYHOM BHKOJIOTUYECKOM
TEPMHHOJIOTUM MBI OOHADPYKHJIM JIEKCHYEeCKHEe €IUHHIBI C PasHoh (opMaIbHOMI
CTPYKTYpPOH — TEpPMHUHBI-Ay0JieThl. TepMHHOJIOTUYECKHE €IUHUIIBI II0Z00HOr0 poja
BBIPA’KAIOT OJWHAKOBBIA CMBICJ, OJHAKO IPU 5TOM OHHU He IIepelaloT pas3HbIe
XapaKTEePUCTUKH JeHoTaTa. CorjlacHO MPOBEEHHOMY aHAIN3Y, 011 TEPMUHOJIOTUUECKHUX
nybJsieToB cocraBuia 20,6% (247 cioB).

HcenenoBaHrue 5KOJOTHYECKOH TEPMHHOJIOTHH CIIOCOOCTBOBAJIO yCTAHOBJIEHHUIO
OCHOBaHWU A (YHKIIUOHHUPOBAHUS B HEH TEPMHUHOB-AYyOJIETOB: OOHApY’KEHO, YTO
CHHOHUMHUYHbBIE TEPMUHBI (POPMUPYIOTCS BCJIE/ICTBHE UCIIOIb30BAaHUS CJIOBAPHBIX €UHHUII,
KOTOpble TPHCYTCTBYIOT M B cOCTaBe OOIIeynoTpeOUTEJTbHOH JIEKCUKH, U B
00IIIeTUTEPATYPHOM JIeKCHKOHE. [IpuMepaMu MOTYT IOCIYKUTh CJIEAYIONIE TEPMUHBI:
(«commasnipHass skosiorusi») death rate — mortality rate (‘cmepmnocmy’); («3KOJIOTHA
atMmocdephbl») rainy season — wet season (‘doxcoausasn nopa’); («ob1ras skosorusi») water
plant — aquatic plant (‘é00noe pacmenue’); («rapboskosorusi») disposal site — landfill site
(‘noauzon 0aa omxo0dog’); («3kosorus atMmocdepbi») fresh air — crisp air (‘ceexcuil
8030Yx’).

Kak MOKHO 3aMeTUTb, MOMOJTHEHHE TEPMUHOJIOTUYECKOTO COCTABA aHTJIOSA3BIYHOM
DKOJIOTUYECKOH JIEKCUKH OCYIIECTBJISJIOCh MHOKECTBOM crocoboB. B aTrom miaHe
WHTEPECHO PACCMOTPETh TEPMHUHBI-CUHOHUMBI, 00pa3oBaHHbIE ITOCPEICTBOM H3MEHEHUS
dopmbl. B cooTBETCTBHH € TO/ICUETAMH, JIOJIS TEPMHHOJIOTHYECKHX CHHOHUMOB, CO3JJaHHbIX
Ha OCHOBe Moandukanuu GopMaJIbHOU CTPYKTYPHI, COCTaBUIA 11,4% (137 JIeKCeM).

N3yueHne JeKCUKOTpadUIECKOT0 MaTeprasia IoKa3aio, YTo Handre (opMaibHbIX
BapPHAHTOB B OKOJIOTUYECKOH JIEKCHKe OOBSICHSIETCA TeM, YTO, C OJHOH CTOPOHBI, B
AHTJIMHACKOM SI3bIKE MPeo0JIajlaeT TEeHAEHIHs 00pa30BaHUS TEPMHUHOEAUHUI] 34 CUET
ckatusa (QopMasbHON CTPYKTYpPhl TepMUHA WJIM NPU HOMOIU O0BeAWHEHUS KOpHeH
CJI0KHBIX JiekceM. C JAPYrod CTOPOHBI, CYIIECTBYIOIIE PACXOXKJIeHUs B (HDOHETHKO-
opdorpaduueckoii obsactu bpuTaHCKOTO W AMEPUKAHCKOTO aHIJIMUCKOTO sI3BIKA
SIBJIIFOTCA €llle OJHUM OCHOBAHHEM JIIsi PYHKITHOHUPOBaHUsA (HOPMaIbHBIX BADHAHTOB B

KOpIIyCe€ aHTJIOA3bIYHbIX TEDMHUHOB-CHHOHHUMOB.
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Bce Jiekcrueckre eUHUIBI aHATM3UPYEMOI TPyl TEPMHUHOB-CUHOHUMOB OBbLITH
Io/IpaszieIeHbl Ha JIBE KATETOPHUU:

- TEPMUHBI, CO3/IaHHbIE TIOCPEICTBOM C3KATHA U U3MeHeHUs GopMbl: («ob1mas
BKOJIOTHUSI» ) ecoregion — ecological region (‘axono2uueckuil pecuot’); («00IIAsT DKOJIOTHS »)
biological mass — biomass (‘6uonozcuueckas macca’); («obias skosorus») biological
pesticide — biopesticide (‘6Guonozuueckue necmuyudst’); («obmas skosorusi») cornflour —
corn flour (‘vyxypysuas myxa’); («ruzpposkosorusi») dryland — dry land (‘cyxodon’);
(«umkeHepHast sKojoTHsA») fish way - fishway (‘pviboxodHoe coopyiceHue’);
(«uHzKeHepHas sKoJoTHsA») floodgate — flood gate (‘3acaoH winro3a’).

- OpuUTaHCKHME U aMepUKaHCKHe BapUaHThl TEDMUHOB, AuddepeHIupyoIIecs
Ha (QoHeTHKO-opdorpaduueckoM ypoBHe: («obmras sKoJyiorusi») aestivation (‘remuas
cnauka’ Br.) — estivation (‘remnss cnsiuka’ US); («ob1mas skosiorusi») oestrogen (‘uenmp’
Br.) — estrogen (‘acmpoeen’ US); («uH:keHepHas skoJiorusi») fibre (‘eonoxna’ Br.) — fiber
(‘eonoxkna’ US); («xumuueckas skosorus») odour (‘sanax’ Br.) — odor (‘3anax’ US);
(«obmas akosorus») plough (‘mnaxomnasa semas’ Br.) — plow (‘naxomnas 3emas’ US);
(«xmMmueckas axoorusi») vapour (‘naput’ Br.) — vapor (‘napwt’ US).

[IposiBJieHUSI TEPMHHOJIOTUYECKOH CHHOHUMUM HCCJIEAYEMON HKOJOTHYECKOMH
oTpaciayd 3HAHWSA HAXOAAT OTPaKeHHWe W Ha CJI0BOoOOpaszoBaTesibHOM ypoBHe. COTrjiacHO
IIOJTyYeHHBIM JJAHHBIM, B QHIVIOSI3BIYHOU CITEITUAILHOM JIEKCHUKE ATOT CIIOCO0 0O0pa3oBaHUs
TEPMUHOB MPEJICTABJIEH 227 CJIOBAPDHBIMH €IMHUIIAMH, UTO COCTaBJIsAeT 18,9% OT 00111ero
YyrcJia CHHOHUMOB. Huske IpuBeieHbI IPUMEPHI BApUAHTOB, OTJINYAIOIINXCSA APYT OT Apyra
coBooOpaszoBarebHbIMU adpdukcamu: («rapboskosiorusi») ensilage — ensiling (‘xpanenue
8 cunocHoll sime’); («akosorus atmocdepbi») ozone-depletion potential — ozone-depleting
potential (‘nomenuyuan o3oHHO20 ucmowenus’); («obmas skosmorus») sib — sibling
(‘poocmeenHble cesasu’); («rapboskonorusi») sanitary landfill — sanitary landfilling
(‘mycopHas ceanka’); («rumaposkosiorus») siltation — silting (‘omaoscenue uaa’).

HHTEpecHO 3aMEeTHUTh, UTO B DKOJIOTUYECKOH TEPMHHOJIOTUH AHTJIMHCKOTO SI3bIKa
OOJIBIION MOIYJIAPHOCTBIO IOJIB3YIOTCA MOJIMJIEKCEMHBIE TEPMUHBI (22,3% JieKceM OT
o0IIero cjioBapHOTO cocTaBa — 268 c/I0B), XapaKTEPU3YIOIIHECHd CHUHTAKCUYECKOU
KOHCTPYKIIHEH CJIOBOIPOU3BOACTBA. VICIIOIb30BaHUE IIOJOOHBIX CJIOBECHBIX EIUHUII
IIPOAUKTOBAHO CTPYKTYPHO-THIIOJIOTHYECKOH 0COOEHHOCTHIO aHIJIOA3BIYHOTO CHHTAKCHCA,
IJIaBHOW 4epTOH KOTOPOTO CUMTAEeTCs aHaJIUTH3M. Ha mpumepe ciieayolnnxX TEPMHHOB
MO’KHO TPOCTEAUTh CIEeNU(PUKY OIHUCHIBAEMOTO SIBJIEHUS: («XUMHYECKas SKOJIOTHUS»)
absorption of radiation - radiation absorption (‘noenowenue usayueHus');

(«ruzmposkosorusi») deposition of silt — silt deposition (‘omaoxceHue HaHOCo8)’;
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(«comuanpHast skosiorus») level of population — population level (‘uucaenHocmsw
nonyasuyuu’); («sxosoruss armocdepbi») formation of dust — dust formation
(‘nbLreobpasosanue’); («skomorus armocdepsi») level of pollution — pollution level
(‘yposenv 3azpssHeHus’); («MHKEHEPHAS HKOJIOTHA») rotation of crops — crops rotation
(‘cesoobopom’); («rumposKosIOTHSA») inventory of water resources — water resources
inventory (‘600Hblil kadacmp’).

O630p HAy4YHBIX MyOJIUKAIMNA, IOCBSIIEHHBIX HCCIEAOBAHUAM TEPMUHOJJIOTHI
Pa3IUYHBIX ObJiacTell 3HAHUs, KOHCTATHUPYET, YTO YACTOTHOCTh YIOTPEOJIEHUs TOH WU
WHOW TEPMHHOJIOTUYECKOW €IWHUIIBI CIIOCOOCTBYET COKpaIlleHUI0 ee (HOPMBL.
TepMUHOJIOTHYECKasI €UHUIA, yTPAaunuBas OTAeIbHbIE DJIEMEHTHI, IIpeBpalaercsa B 6osee
KpaTKui 110 (popMaybHOM CTPYKTYPE U YZIOOHBIN /IS TIOCJIEAYIONIETO CJIOBOIIPOU3BO/ICTBA
TepMuH [5, C. 241].

BrIMosTHEHHBIE B IIPOIECCE MCCIEI0BAHUS CHHOHUMHUYECKUX OTHOIIIEHUH 10/ICYETHI
CBUIETEILCTBYIOT O TOM, UTO B AHTJIOSI3BIYHOH CIEIIMATBHOHN JIEKCUKE 17,5 % A3BIKOBBIX
equHUIl (210 CJIOB) IPUHAUIEKUT K KAaTerOpUM aKpOHHMOB. IIpumepamu
TEPMHUHOJIOTHYECKNX aKPOHHUMOB B KOJIOTHYECKOU cdepe HAydYHOTO MO3HAHUS CIIy:KaT
CJIeyIONIE CI0BAapHBbIE eIUHUIBL: («dKoaorusa atMmocdepbi») ADI — Acceptable Daily
Intake (‘mpuemaemasn oHesHas 003a’); («xumudeckas skoJiorusi») AOM — Active Organic
Matter (‘axmusHoe opeaHuueckoe coeduHeHue’); («obmas skosiorusi») BAP — Biodiversity
Action Plan (‘naan Odeiicmeuil no coxpaveHuro buopasHoobpasus’); («UHKeHepHast
skosorusi») CFP — Common Fisheries Policy (‘obwas pbwlboaosHas noaumuxa’);
(«uHkeHepHas skosiorusi») DHW — Domestic Hot Water (‘0bimosas eopsauas 600a’);
(«xummyeckass skosmorusi») EIL — Economic Injury Level (‘axoHomuueckuil nopoez
epedHocmu’).

OcranoBumcs oApoOHee HA BOIPOCE O B3aUMOEHCTBUN ab0peBUAIUU C APYTUMU
criocobaMu CJIOBOIIPOU3BO/CTBA. Kak HM3BECTHO, MO/ aKPOHHMMAaMHU OOBIYHO MOHUMAIOT
Pa3HOBHU/IHOCTh abOOpeBHATYpPHBIX 0003HAUeHUU, rpaduyeckas W 3BYKOBasg 000JIOUKA
KOTOPBIX BBITJIAJMT M 3BYYUT KaK HOBas CaMOCTOSITE/IbHAA JieKceMa. B xoze M3ydeHust
CIEIMAIBHBIX AHTJIOA3BIYHBIX HMCTOYHHUKOB OOHApPY»Ke€Hbl YACTUYHO COKpallleHHbIE
TepMHUHBI. B KauecTBe WUIIOCTPATHBHOTO MaTepHasia MPUBENEM OT/AeIbHbIE MPUMEPHI,
COCTaBUBIIIME HAILy BBIOOPKY: («cormuanbHas skosorus») CROW Act — Countryside and
Rights of Way Act (‘3axon o ceavckol mecmHocmu u npase npoe3da’); («XxumMudecKas
skosiorusi») HD polythene — high-density polythene (‘noausmunen 8wvicoxoil

naomuocmu’); («uHKeHepHas skosiorusi») CHP plant — combined heat and power plant

-92-



@unonornyeckuid acriekt N°02 (94) ®espasib 2023

(‘menaoaaexmpouenmpany’); («obmasa skosorusi») APG II system — angiosperm
phylogeny group II system (‘cucmema Ioxpwvimocemerurnas Purozenus epynna 2’).

B uccienyemoii BBIOOpKe HeTb3s1 HE BBIZIEJIUTD SJUITUITHYECKUE BAPUAHTHI. J[aHHBIN
BH/ JIEKCUYECKUX €THUII chopmupoBacs IIOCPEICTBOM VCKJIIOUEHU S
HernH(POPMATHBHOTO KOMIIOHEHTA B IIOJIMJIEKCEMHON CJIOBapHOU eauHHIlE. Takum
criocoboM 00pa3oBaHO 26 TEPMHHOB-CHHOHHMOB, YTO COCTaBJsAeT 2,2%, HaIpUMep:
(«commasibHasi 9K0JIOTHsA») optical probe monitoring — optical monitoring (‘onmuueckuii
MoHumopuHe’); («colpajbHas SKoJIoTHA») fire fighting machine — fire machine
(‘noxcapHas mawuna’); («ob1as sxoaorus») elfin wood prostrate formation — elfin wood
formation (‘cmaanux’); («rapboskosiorus») waste water disposal — waste disposal (‘copoc
cmouHblx 600°); («conmmanpHass BKOJIOTHA») countryside stewardship - country
stewardship (‘ynpasaenue mecmHviM ceabckuM HaceneHuem’); («3K0JIOTUs aTMOChHeEPHI»)
carbon dioxide tax — carbon tax (‘Hanoe Ha 8vlbpocvl duokcuda yaaepooa’).

3axaouenue

Ha ocHOBaHWM HCCI€OBAHUS MBI MPHUILIN K BBIBOAY, UTO (DYHKI[MOHHUPOBAHHE
TEPMHUHOB-CHHOHHUMOB B 3KOJIOTHYECKOH JIEKCUKE OUEBU/THO.

Ananu3 JekcukorpauuecKod JIMTEPATypbl KOHCTATUPYeT, YTO OCHOBHBIMU
IMPUYUHAMH 3aPOKAEHUS CUHOHUMHUYHBIX TEPMHUHOEIWHHI[ B OIKCHIBAEMOU 00J1acTu
HAyYHOT'O 3HAHUS SBJISAIOTCA:

- pasyimyHoe O0O3HAUeHHWE OJHOTO M TOTO K€ ITOHSTUSA, IPOJUKTOBAHHOE
0COOEHHOCTSIMH HAITHOHAJIBHOTO MBIILJIEHUsI KOHKPETHOT'O 3THOCA;

- nuddepernnanyis BApUAHTOB MOJIUJIEKCEMHOTO CJI0BA;

- B3aNMO/IEHCTBHUE JIEKCUUECKUX CJIOEB;

- (YyHKIMOHUpPOBaHWE TIOJITHOTO U HENOJIHOTO (OPMaJbHOTO BapHUaHTa
TEPMUHA;

- dbyHkIIMOHNpPOBaHME ab60pPEBUATYPHBIX OOO3HAUYEHUU /IS TOJIMIEKCEMHBIX
BapUAHTOB TEPMUHOB;

- coBooOpazoBaresibHble  Mopudukarmuu (adpdukcarmusas U HOHETHKO-
opdorpaduueckoe opopmiieHHE TEPMUHA).

VMeroruecs: B HaIlIeM PaCIOPS?)KEHUU MIPUMeEPHI HATJISTHO IEMOHCTPUPYIOT, YTO B
AHTJIOABBIYHON HAyYHOH TEPMUHOJIOTUH B CHUHOHUMHUYECKUX OTHOIIEHHUAX yYaCTBYIOT
pa3Hble C TOUYKHA B3PEHUs] CTPYKTYPhl TEPMHHBI, CpPeAN KOTOPBIX PacCIpOCTPaHEHbI
O/THOCJIOJKHBIE PA3HOKOPEHHbIE CHHOHUMBI, JIByYXKOMIIOHEHTHBIE JIEKCEMbBI, a TaKIKe

CHMHOHHUMBI, IIPpE€ACTAaBJIEHHBIC CJIOBOCOYECTAHUAMMN HUJIN a66peBI/IaTyprIM 0003HAYEHUEM.
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Martepuasn uccaeoBaHUs MMOKa3bIBAET, YTO U3 BCEX BBIZIEJIEHHBIX B XOJ/le aHAJIN3a
THUIIOB CMHHOHUMWYHBIX TEDMHUHOB HanboJIbIIEeH IIPOAYKTHUBHOCTBIO OTJIMYAIOTCA TEPMUHBI-
,Z[y6J'IeTbI n IIOJINJIEKCEMHBIE TEPMHUHBI-CHUHOHUMEI. PaCHpOCTpaHeHHOCTb
TEPMUHOJIOTHYECKUX JyOJETOB B HcCcaeAyeMoll o0siacT  3HaHUS — OOBACHSETCHA
WHTETPUPOBAHHBIM XapaKTEPOM HKOJIOTUHM KaK HAYYHON AUCIUILUIMHBI, BKJIIOYUBIIEH B
CBOM COCTaB TEPMHUHBI M3 CMEXKHBIX HAyK — TeoJioruu, reorpaduu, GU3UKU, XUMUU,
Ouosoruy, MeJUIMHBI U HEKOTOPBIX JApyrux orpaciedl. K gpyroil mnpuuuse,
mpoBoIUpyoled GOpMUPOBaHUE CHUHOHUMHU B OSKOJIOTUYECKONH TEPMHHOJIOTUU,
OTHOCUTCSA MOAU(UKANNA CTPYKTYpbl IOJUJIEKCEMHBIX TEPMUHOB, OTIMYAIOLIUXCS
CHHTAaKCHUYECKON KOHCTPYKIIMEH CJI0BOOOpa30BaHUA. YHOTpeOseHre CHUHOHUMHYHBIX
MHOTOKOMIIOHEHTHBIX TEDMUHOB CBA3aHO CO CTPYKTYPHO-THIIOJIOTUYECKOUN CHenu@UuKoi
AHIJVIOA3BIYHOI'O CMHTAKCHCa, CPpeJu I'JIaBHBIX ocobeHHOCTEeH KOTOPOIr'O YYE€HbIE BbIACIAIOT
AHAJIUTHU3M.

C y4eToM HayYHO-TEXHUUECKOTO ITPOTPecca, a TAKKE COBPEMEHHOU HKOJIOTHUUECKOH
0OCTAaHOBKH, OTKa3aTbCA OT YIOTPeOJIEHUSA TEPMUHOJIOTUUYECKUX CHHOHMMOB He
IIpeacraBjadeTCad BO3MOXHBIM. B 5TOI CBA3M B KauecTBe IIEPCIIEKTUB I[aﬂbHefImeFO
HcCIeIOBAaHUSA paccMaTpUBaeM pa3paboTKy MHOTOSI3BIYHOTO HKOJIOTHUECKOTO CJIOBaps
CHMHOHHUMOB.
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Mcnonb3oBaHue UCTOpPUM, FreHAEepa U Marm4yeckoro peasimsMa B poMmaHe
[xeHeTT YuHTepcoH “"Crpactb”

NMuuseBa EneHa BayecnaBHa

CTapwu1i npenoaaBaTesb Kadeapbl aHMMACKOrO SA3blka OTAENEHUS S3bIKOBOW
noaroToBkN MHCTUTYTa 06LWeCTBEHHbIX HAayK POCCUIACKOM akageMmun HapoaHOro
XO35IMCTBA W rOCy1apCTBEHHOM CNy>6bl npu Mpe3naeHTte PO, MockBa

Abstract. This paper examines Jeanette Winterson’s “The Passion” (1987) as a type
of postmodern historiographic metanarrative that creates a dialogical relationship with the
real seen in the carnivalesque Bakhtinian way. In mingling voices of the two ex-centrics, J.
Winterson’s metafiction emphasizes the role of subjective storytelling in historical discourse;
its use of the magical interrogates the idea of the “real” while cross-dressing articulates fluid
gendered identities. It argues that the novel undermines unitary ways of seeing to establish
postmodern multiplicity.

Key words: historical discourse, subjective storytelling, ex-centricity, gender, the
magical, Jeanette Winterson

AHHOTauma. B ctatbe mnccnegyetca pomaH K. YuHTepcoH “Crpactb” (1987) kak
TMMN  MNOCTMOAEPHUCTCKOrO  UCTopuorpacmnyeckoro  MeTaHappaTvMea,  CO3AaloLlero
ANanornyeckne OTHOLIEHMSI C peanibHOCTbIO, pacCMaTpMBaeMOM B 3CTETUKE KapHaBana
BaxTnHa. CMewwuBas “ronoca” [ABYX HELEHTPUPOBAHHbIX “ManeHbKMX” MNepPCOHaXeN,
MeTapoMaH [K. YMHTEpCOH aKkueHTUpyeT po/ib CyObeKTMBHOMO MOBECTBOBAHWUS B
NCTOPUYECKOM AMCKYPCE; WCMOSIb30BaHME B HEM KaTeropum Marmyeckoro CTaBuT MOA,
COMHEeHMEe wnaero “‘peanbHOro”, Toraa Kak KpoCC-APEeCCUMHr CnocobCTByeT Co34aHuIo
PasMbITbIX FEHAEPHbIX WAEHTUYHOCTEW. B cTaTbe AenaeTcs BbiBOA O TOM, YTO POMaH
AEMOHCTPUPYET HECOCTOSITENBHOCTb OAHO3HAYHbIX WMHTEPNPETaUMi Ans YyTBEpXXAEHUS
MOCTMOAEPHNCTCKON MHOXECTBEHHOCTM.

KnioueBble cCnoBa: MWCTOPUYECKUA AUCKYPC, CYObEKTMBHOE NOBECTBOBAHME,
HeUeHTPUPOBaHHOCTb, reHaep, Marmyeckoe, [pkeHeTT YUHTEePCOH

In her typically postmodern novel “The Passion” (1987), J. Winterson uses a form that
L. Hutcheon has coined as “historiographic metafiction” [7, p. 5], a self-conscious
metanarrative which examines the notorious relationship between history and fiction, and

problematizes what is meant by each; it foregrounds the importance of subjective
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storytelling in historical discourse and challenges the idea of history as a series of
interrelated facts. In accordance with Peter Brooker’s view, this type of the novel, “neither
repudiates nor simply ironizes the past; nor does it merely reproduce the past as nostalgia”,
but instead “reveals the past as always ideologically and discursively constructed” [4, p.
229]; moreover, history seen as a system of signification that helps us restore the world of
representations from the past, “does not exist in any other form except the text that has
always been rewritten” [11, 127], since it is known through its “remains” in the form of
archives, “historical” documents and eyewitness testimony. In other words, this mode of the
self-conscious fiction prompts questions not only about “the” authentic truth, but rather
“whose” truth prevails in the process of making of historical events into broadly
acknowledged historical facts, and as its consequence, J. Winterson’s metafiction tends to
rather privilege the recognition of multiple truths, “truths that are socially, ideologically, and
historically conditioned” [7, p.18]; above all, these truths have always been neglected by
officially accepted History.

J. Winterson’s telling refrain throughout her novel, “I'm telling you stories. Trust
me”, should be seen thus in tune with the historiographic metafiction’s claim that the writing
of history is a highly literary endeavor. In this sense, the given perception of the world
history events can be read only as subjective storytelling that contains unconventional
contradictory endings. From this point of view, history owing to its hybrid nature seems to
become an intertext, while “all historical knowledge is claimed to get the status of second-
hand knowledge as it is constructed on debatable hypothetical assumptions and
controversial subjective interpretations” [12, p. 140].

The main historical events of the epoch depicted in J. Winterson’s metafiction — the
Napoleonic wars of 1804-1815 and the inglorious defeat of the French army during the
Russian campaign — are given deliberately from the two marginal protagonists’ perspective
which questions the reliability of their narrations and demonstrates their ex-centricity, their
deviation from conventional social and cultural norms. J. Winterson’s historiographic
metafiction can be said to include two intertwining mini-stories that “belong to the domain
of the suppressed, and highlight the postmodernism’s claim that the marginal, the non-
totalizing, the local are given reassertion, as the centre does no longer exist” [11, p. 129].
Rather than show Napoleon’s advance across Europe from his own point of view, J.
Winterson’s metafiction narrates the stories of the little people from ex-centric groups
defined by their differences in social class and gender: the male soldier Henri who serves in
the unheroic role of neck-wringer of Napoleon’s chickens and the female webbed-feet

Villanelle, a denizen of Venice caught up as the brothel whore in the imperial project; their
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mini-stories supplement historical accounts while reviving the “dark areas” of history;
moreover, they relocate the historical discourse due to their “unreliable” descriptions of the
Venetian uncanny, and give a new status to the peripheral with emphasis being laid on the
neglected ex-centric. In other words, these apocryphal histories/stories collapse the
distinctions between past and present, the real and the magical, fantasy and fact, and bring
to mind Michel Foucault’s idea of “counter-memory”, which Brenda K. Marshall explains as
follows: “History, then, in Foucault’s terms, [becomes] ‘counter-memory’: the process of
reading history against its grain, of taking an active role in the interpretation of history
rather than a passive, viewing role, Counter memory intervenes in history rather than
chronicles it [9, p. 150].

J. Winterson’s metafiction does not provide any scrupulous description of notable
historical events that constitute the conventional background of the epoch, nor does it
describe any historical scenes that can be included into an officially recorded history, but
instead its main emphasis is on “untold histories” of the marginalized ex-centrics, their
romantic love and failed attempts to reach their personal integrity. Significantly, the
“passion” of the title can be accepted as a “polysemic sign” [1, p. 61], symbolising
simultaneously Henri’s hero-worship of Napoleon and later his unconventional love for the
webbed-feet Vilanelle; Villanelle’s romantic passion for the mysterious Queen of Spades who
in her turn suffers from the unrequited love for her husband; Napoleon’s trivial passion for
chicken and large horses; Joséphine’s uncontrollable passion for melons; and finally, the
sublime passion of Christ. As a consequence, the dislocated narratives that form the context
of quasi-historical representations lose their original references, and are given unexpected
meaning, while the real historical figures being textualized are exposed as “fabricated”; the
latter’s existence alters the self-conscious narrative that combines fact with fiction, claiming
to restore what has been overlooked, lost and suppressed.

In using the genre of autobiography, each character-narrator recounts their own life
story: Henri keeps his diary throughout the war campaign and writes his memoir in the
madhouse retrospectively while Villanelle tells her life story to Henri, his friend Patrick and
the reader. Although they present the same historical events in their stories — Napoleonic
wars, the occupation of Venice, the march on Moscow — their narratives form parallel
perspectives and mirror each other while emphasizing their love affairs and telling the story
of Henri’s loss of heart for war and Napoleon and fighting against Villanelle’ literal loss of
heart to the mysterious Queen of Spades. Their perspectives can be regarded as
conventionally gendered with Henri narrating a masculine and thus rationalistic war

discourse and Villanelle presenting a feminine and magical love story.
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At the same time, J. Winterson playfully inverts the relation between gender and sex
in her novel: Villanelle, who has webbed feet, can be seen as “phallic” while gentle and
passive Henri is feminized in his attitudes towards Napoleon and Villanelle; moreover,
Henri leaves the war without having killed anyone, but then in Venice he murders the cook,
Villanelle’s husband, an act which “hurt[s] his mind” [14, p. 147] and explains his self-exile
in the madhouse at the end of his relationship with Villanelle who has a daughter by him but
refuses to marry him. Their love discourses thus can be interpreted rather as “queered” in
different ways if to take into consideration their attitude towards traditional heterosexuality.

Significantly, J. Winterson’s novel includes several refrains: Henri’s phrase “I'm
telling you stories. Trust me” [14, pp. 5, 13, 40] which refers to the theme of subjective
storytelling and its role in history rewriting as well as to the problem of authorial power and
reliability, while Villanelle’s two refrains — “In between fear and sex, passion is” [14, pp. 55,
60, 62] and “You play, you win, you play, you lose. You play” [14, pp. 43, 66] — point out to
the theme of love as risk represented by the motif of gambling. As it follows from the text,
romantic love is related to the fear of loss: “We gamble with the hope of winning, but it’s the
thought of what we might lose that excites us” [14, p. 89]. Unlike Villanelle, Henri tells
stories in order to defend himself against the outcome of dangerous romantic love which
brings him a sense of loss. The loss of the beloved — his mother, the Emperor Napoleon and
Villanelle — encourages him to narrate and may explain his willingness to stay in the tower
at the end of the novel. As J. Gustar notes, “Instead of making his escape, he tells the story
of his life in order to preserve his love. Henri fails to overcome his loss — to do the work of
mourning — and passes into the terrain of melancholia” [6, p. 61].

Like J. Winterson’s earlier fictions, the novel intricately mixes a realist narrative with
episodes of magical intrusion. The magical in this novel exists in two main forms: magical
objects and magical features. The former include the magical icicle with a thread of gold
which the dying soldier Domino gives as his present to Henri. Months later, it has been
discovered still in its un-melted form. Some personages, like Henri’s friend Patrick, possess
magical features: his telescoping eye can apparently see young parishioners committing
adultery two miles away; besides this, he tells stories about Ireland where elves, ghosts and
goblins tend to live under the hills.

The novel’s most significant magical feature, however, belongs to the “phallic”
webbed feet casino croupier Villanelle who has an ability to miraculously walk on water; as
a consequence of the pregnancy ritual practiced by the wives of Venetian boatmen that goes
wrong, she is born with the webbed feet that are considered as the mark of a male: “[t]here

never was a girl whose feet were webbed in the entire history of the boatmen. My mother in
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her swoon had visions of rosemary and blamed herself for her carelessness” [14, p. 51]. Her
webbed feet symbolize her hybridity, a break with conventional gendered identities and a
mark of her difference. Like Virginia Woolf’s hero(ine) Orlando, she possesses both male
and female attributes, and has love affairs both with women and men; and even her name is
not literal either, since it refers to a poetic form, which she wears “as a disguise” [14, p. 54],
as she says. When Villanelle literally loses her heart, it keeps on beating in the jar in the
Queen of Spades’ palace in Venice: “The jar was throbbing. I did not dare to unstopper it. I
did not dare to check this valuable, fabulous thing and I carried it, still in the shift, down the
last two floors and out into empty night” [14, p. 120], as Henri recollects in his memoirs.
Moreover, after killing the cook, who sold Villanelle as a prostitute to the French army, Henri
observes Villanelle walking on water while dragging their boats across the canal. As S. Onega
claims, J. Winterson “redefines reality as complex and manysided, and situates it in the
realm of the fantastic, that is to say, in that frontier territory of epistemological uncertainty
where the real and the unreal coexist” [10, p. 147]. As a result, these magical objects and
magical features like Villanelle’s freakish body and her miraculous ability to live without a
heart interrogate the nature of the “real” and undermine the authenticity of historical
discourse which seems to be narratively re-assessed and re-evaluated.

Even Henri’s narrative which contains inverted hauntings and hostilities of the real
world perplex the confines of distinction by including grotesque-like fantasies into his
alternative historical discourse, which cause the latter’s further fragmentation: “I've seen
soldiers, mad with hunger and cold, chop off their own arms and cook them. How long could
you go on chopping? Both arms. Both legs. Ears. Slices from the trunk. You could chop
yourself down to the very end and leave the heart to beat in its ransacked palace” [14, p. 82].
Since Henri’s narrative includes fantastic elements, it can be aligned with subjective
storytelling that belongs to the voice of the suppressed. In accordance with R. Jackson’s
view, “The fantastic traces the unsaid and the unseen of culture, that which has been
silenced, made invisible, covered over and made “absent” [8, p. 4].

It is not only the use of the magical that disrupts historical discourse in the novel; it
is also the employment of parody that significantly helps undermine the officially accepted
versions of history by providing the mainstream record with half-forgotten narratives that
form the “dark areas” of alternative history. By leading to the tension between the officially
documented and the apocryphal versions of history, parody enacts both transformation and
renewal with the aim to promote marginalized ways in interpreting history; it blends
creation with critical responses to substitute, and, in so doing, it dislocates both the given

text and the earlier generated narrations. As a result, marginalized ex-centric aspects tend
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to form the self-conscious narrative while filling out the officially recognized history. The
fragmented remains included into historical figures’ apocryphal lives are given unexpected
meaning; since they lose connections with their initial referents, they start to be accepted as
“invented”. Thus, Napoleon is given a comic portrayal of an ogre in a fairy-tale due to his
banal passion for chicken: "He wishes his whole face were mouth to cram a whole bird. In
the morning I'll be lucky to find the wishbone” [14, p. 4]. In the similar mode, the story of
Napoleon’s wife Josephine, who has a passion for melons, embraces unrecognizable details
that reveal her different identity and occupies the unknown gaps in the accounts of the
mainstream history.

The novel depicts Venice as a carnival space which recalls the Bakhtinian idea of
masquerade. As Mikhail Bakhtin claims: “The mask is related to transition, metamorphosis,
the violation of natural boundaries, to mockery and familiar nicknames. It contains the
playful element of life” [3, p. 40]. Venice like Villanelle represents the playfulness of excess,
both in literal and metaphorical terms: an excess of its water and sexuality. It is described
as a “mercurial city” [14, p. 49], “a city of mazes” [14, p. 49] and finally, as “a city of disguises”
[14, p. 56]; it is a territory of permanent transformation that confuses rational minds. In this
changing world of shifting canals and casinos, which is “uncertain and temporary” [14, p.
57] Villanelle feels most comfortable at night: “In this enchanted city all things seem
possible. Time stops. Hearts beat. The laws of the real world are suspended. God sits in the
rafters and makes fun of the Devil and the Devil pokes Our Lord with his tail” [14, p. 76]. As
J. Seaboyer argues, Venice “recalls the ancient myth of the labyrinth, a fluid space of
transformation and danger that has traditionally stood for the psychic inward journey, and
increasingly for textuality itself” [13, p. 484].

Indeed, in the tales of Henri and Villanelle, the novel depicts moving versions of the
archetypal quests while focusing on the representation of Venice as a central topos of beauty
and decay linked to the drive for death. Its waterways represent the impossibility of any
mapping and offer the chance of living lives in imaginative quests and assuming oppositional
gendered identities; moreover, its water plays a figurative role in the understanding of both
Venice and its dwellers as embodiments of a dangerous female fluidity. As Villanelle remarks
while presenting her view of her native city: “The city I come from is a changeable city. It is
not always the same size. Streets appear and disappear overnight, new waterways force
themselves over dry land. There are days when you cannot walk from one end to the other,
so far is the journey, and there are days when a stroll will take you round your kingdom like
a tin-pot prince” [14, p. 97]. The link between the city and Villanelle is obvious, it anticipates

the latter’s sexuality, her androgyny and her passion for cross-dressing and gambling. The
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parallel is evident due to the use of the same nouns that refer to Venice and to Villanelle —
the disguise: “You’re a Venetian, but you wear your name as a disguise” [14, p. 54]. Later, in
the novel, Villanelle uses the same word to identify Venice: “This is the city of disguise.
Whatever you are one day will not constrain you on the next” [14, p. 150]. Here it is cross-
dressing through which Villanelle explores the subtle line between the construction of her
sex identity and the performativity of gender.

In the treatment of Villanelle’ sexuality, J. Winterson adopts a conventional model
which became influential in the early 1990s when J. Butler offered her idea of gender as a
drag: “Drag constitutes the way in which genders are appropriated, theatricalized, worn and
done; it implies that all gendering is a kind of impersonation and approximation. If this is
true, it seems, there is no original or primary gender that drag imitates, but gender is a kind
of imitation for which there is no original; in fact, it is a kind of imitation that produces the
very notion of the original as an effect and consequence of the imitation itself” [5, p. 127].
Examples of drag and cross-dressing foreground the artifice of Venice seen as a carnival city
and the performative nature of gender. As Villanelle remarks: “I dressed as a boy because
that’s what the visitors like to see. It was part of a game, trying to decide which sex was
hidden behind tight breeches and extravagant face-paste” [14, p. 54]. As M. Arostegui claims,
Villanelle is the “masquerader par excellence”, who is “not on the side of identity but on that
of performance” [2, p. 272]. As it follows from the text, J. Winterson uses masquerade to
disrupt and re-signify gendered identities and to undermine the idea of natural sexual
difference. At one point, Villanelle astonishingly asks: “And what was myself? Was this
breeches and boots any less real than my garters?” [14, p. 66]. Significantly, Villanelle’s
subversive potential means that she can change her gendered identities rather than being
fixed and trapped by them.

The novel’s feminism, at the same time, resides not only in Villanelle’s feminine
narrative with its struggle against patriarchy and the depiction of lesbian love in the city of
carnival Venice, but also in Henri’s male critique of militarism and his horror of male
violence against women being exploited in war. While Henri’s youthful desire is directed
towards Napoleon, his gendered identification tends to be with the women in his life: they
include his pious mother who wanted to be a nun, the French army prostitutes — vivandiéres,
whose side he takes against their violent clients; and, certainly, Villanelle, whom he declares
to love despite her rejection of him. Moreover, Henri’s narrative gives an insight into male
admiration of the bonds between women: “She would never do that for me” [14, p.15]; he
bemoans when he observes one prostitute who comforts another: “She held her companion

for a moment and kissed her swiftly on the forehead” [14, p. 15], and he envies women’s
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courage: “They go on”, he claims. “Whatever we do or undo, they go on” [14, p. 15]. Henri
seems to rewrite the traditional gender opposition saying a seemingly fundamentalist
statement: “Soldiers and women. That’s how the world is. Any other role is temporary. Any
other role is a gesture” [14, p. 45]. While this lamenting view appears to represent the world
of Winterson’s novel, in fact its heroes repeatedly prove otherwise by challenging rigid
gendered identities. Just as Henri’s feminine-like sensitivity presents him unsuitable for
soldiering activities, Villanelle’s ambiguous sexuality and her choice of her career put her
beyond the pale of traditional femininity. If in this view, by textualising individual and minor
perspectives that undermine unitary ways of seeing and interpreting, J. Winterson
challenges conventional monosexuality and reveals the performative nature of gender.
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AHHOTaumA. Hactoswasa craTtbs MOCBSLEHA M3YYEeHWI0  MOAESMPOBAHUSA
XYOOXECTBEHHOro  TekCTa. ABTOPOM npeasioxeHa W chopMynMpoBaHa Moaesb
WH(OPMATMBHBIX  COT. MNpeacrasneHa aBTOpCKas MHTepnpeTauus NOHATUSA
«MH(OPMaTMBHas CoTa», AOMOJIHEHHas Knaccudukaumen moaenen MHPOPMATMBHBLIX COT
ANS AanbHENLLEro MCMOMb30BaHWS MPU MOCTPOEHUN TEMMOpPasbHbIX, TOMOHUMUYECKUX W
ApYruX MoJenen B apXUMTEKTOHWKE XYAOXECTBEHHOro TekcTa. OnpeaeneHa crneumduka
MOCTPOEHMSI TEMMNOPanbHOM  MOHOMIMHEMHON OAHOBEKTOPHOM MOAENM  KBagpaTHbIX
NHGOPMATMBHBIX COT B poMaHe «Jane Eyre» L. BpoHTe. BbiiBNEHO, YTO ANS AaNbHENLIEN
WHTepnpeTaunMn MHPOPMATMBHONO MNOTEHUMANa XyAOXXECTBEHHOr0 TeKCTa Moaesnb
WMH(OPMATMBHbBIX COT MOXET NPEeACTaBMATb OAWH U3 MOTEHUMANbHO BaXXHbIX MOAXOAOB K
(hbopMUPOBaAHNIO KOMMIEKCHOW KOrHUTUBHOW MOAENN XY[0XXECTBEHHOIO TEKCTA.

KnioueBble cnoBa. MHdopmaTMBHAs COTa, MOAENMPOBAHME XyOAOXECTBEHHOro
TeKCTa, TeMnopasnbHas MoAesnb TEeKCTa, MOAENNPOBAHNE KOHUEeNToCdhepbl, apXUTEKTOHMKA
XY[A0XXeCTBEHHOro TeKCTa.

Abstract. This article is devoted to the study of the modeling of a literary text. The
author has proposed and formulated a model of informative cells. The author’s interpretation
of the term of «an informative cells» is also proposed, as well as the classification of models
of informative cells for further use in the construction of temporal, toponymic and the other
models in the architectonics of a literary text. An example of constructing a temporal
monolinear one-vector model of square informative cells is given on the example of the
novel «Jane Eyre» by Ch. Bronte. It is revealed that for the further realization of the
informative potential of a literary text, the model of informative cells can represent one of
the potentially important approaches to the formation of a complex cognitive model of a
literary text.

Keywords. Informative cells, literary text modeling, temporal text model, conceptual
sphere modeling, architectonics of a literary text.
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V3yuyas TeKCTOBblE KOTHUTHBHBIE MO/I€JIN, HEOOX0IMMO OOpaTUTh BHUMAaHUe Ha TO,
4To XYZIO3KECTBEHHOE IIPOCTPaHCTBO-BpPeMs MOXKET pean30BbIBaTHCA u
MHTEPIPETUPOBAThCA Jake B 0Oojiee MHOTOTPAaHHOM CTPYKType, YeM B PpeabHOCTH,
IIOCKOJIBKY, Kak oTMedaeT M. A. JIaHWII€HKO, «TEKCT, KaK CI0’KeTHO-TeMaTHu4yecKasd paMkKa,
dbopmupyeTcss 1O/ BJIMSAHUEM HHTEHIWM W WJUOCTHJIA aBTOpa» [1], MO3TOMY TeEKCT
ABJIAETCA OTPOMHBIM IIPOCTPAHCTBOM i MozenupoBanud. Ilo muenuro, B.1. Kapacuk
«OTpaKeHWEe B CO3HAHUM IMPEJCTABICHO B BHUJIE 00pa3oB» [2], KOTOPHIMH MBI MOKEM
II0JIb30BaThCA B Xy/J0KECTBEHHOM IIPOCTPAHCTBE TEKCTAa, TaK KaK BCerJa CyIlecTBYeT
IIPOYHAsA CBA3b MEXKAY COOBITHSAMH, KOTOPblE BO3MOKHO CKOHCTPYMPOBAaTh KaK B BUJIE
MOJIEJIHN, TaK U «CXeMBbI» [3].

XyZl0:KeCTBEHHOE IIPOCTPaHCTBO-BpEMS MO/IeJINPYETCs IIOCPECTBOM
nHTeprperanuu. Kak noguepkusaer E.A. OrueBa, «uHTEpIpeTaTUBHOE I10JIE IIPE/CTABIIACT
co0O# BCIO COBOKYITHOCTh WH(MOPMAIMH, KOTOPYIO MOTYT BBICKA3aTh YUTATENIH IIOCTIE
IIPOYTEHUS TPOU3BeZEeHUA» [4]. BaxkHO OTMETUTD, UTO HAYyIHBbIE Pa3pabOTKU 3apyOeKHBIX
yueHbix P. [Ikakenzoda [5] 0 MeHTaJbHBIX CTPYKTypaX U MOJENAX, TaKKe Kak U
uccaenoBanusa Jxk. Jlakkoda [6] mocTtpomnu pyHIaMeHT AJA peasn3aliid TEKCTOBOTO
MO/IeJIMPOBaHMSA, B TO BpeMs Kak MOJedb oTeduecTBeHHOU ydeHou M.H. JleBueHKO O
COOTHOIIIEHNU OOBEKTHUBHOTO M I'PAMMATHYECKOTO BPEMEHU IIPECTABJIEHA JIOCTATOUYHO
pPa3BepHYTOU U MHOTOTPaHHOMH [7].

OueBU/IHO, UTO TEKCTOBOE ITPOCTPAHCTBO-BPEMS MOKET OBITH IIPEJCTABIEHO B BUE
pasauuHbix Mozesed. OJHAKO HAM BUJUTCA, UTO IIPU KOMILIEKCHOM PacCMOTPEHUH
APXUTEKTOHUKHU Xy/I05KECTBEHHOI'O TEKCTa BA’KHO COXPAHATDH CBA3Db MEX/y HCCIIelyeMbIMHU
SIBJIEHUSIMU, OTPAKAIOIIYI0 « MHTEHITHIO TTrcaTesisi» [8].

OTMeTHM, YTO TAaKOM TEPMHUH KaK «CoOblmue» B MPOCTPAHCTBEHHO-BPEMEHHOM
paKkypce WHTepIpeTHUpyeTCsl KaK €IUHUYHBIA BIHN30/], KOTOPBIM IIPOUCXOJUT B
IIPOM3BOJIBHOM TOUYKe IpocTpaHcTBa. OHAKO, 10 HAIIIEMY MHEHUIO, «COOBITHE» HE MOKET
OBITH JIOKAJIM30BAHO E€AWHUYHON «TOYKOW» B IPOCTPAHCTBE TEKCTA, TaK KaK MOKET
BKJIIOYATh B c€0s1 MHOTOTPAHHOCTD II€JTU U 33/1a4, IIOCTABJIEHHBIX HCCIIeZioBaTeeM. B cBsa3u
C 9THM, I1esieco00pa3Ho cHOPMHUPOBATH KOMILJIEKCHYIO MOJIETh, KOTOPasi CMOYKET OTPA3UTh
MHOTOTPAHHOCTh MH(MOPMATHUBHOTO «COOBITHUSI» B AaPXUTEKTOHHKE Xy/I0?KECTBEHHOTO
TeKCTa. 32 OCHOBY ObLjIa MIPe/IJIOKeHa KOHCTPYKITUSA COT, TPeICTaBIeHHAsA HaMU KaK MO/IEThb
MHOOPMATUBHBIX COT U ABJIAIONIASACA YACTHIO «T€OMETPUIECKOT0 MO/IETMPOBAHUA» [9], UTO
B JaJIbHENIIIEM MO3BOJIET «IIOCTPOUTDH KOHIENTYaJIbHYIO MOZEIb» [10].

B aBTOpCKOW WHTepIIpeTanuu «uH@dopmamueHas coma — 3T0 6A30BBINA BJIEMEHT

Xy/I0KECTBEHHOTO TEKCTa, BepOATM30BaHHBIN B BH/I€ MHOTOTPAHHOU CTPYKTYPHOH SUEHKH,
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KOTOpas COZIEPKUT B cebe MH(POPMATUBHBIN KO, HCCIIEAYEeMOTrO COOBITHSA, UMEIOIIETO
TeCHYIO CBAI3b CO BCEMHU ssUeliKaMU TeKCTOBOTO IIPOCTPAHCTBA IPOU3BeZeHUA» [11].

OCHOBHO! 0COOEHHOCTHI0 MH(MOPMATUBHBIX COT SIBJIAETCA TO, UTO OHU COAEPIKAT
IIPUYNHHO-CJIE/ICTBEHHYIO CBA3b M UX BHYTPEHHAA CTPYKTypa CKpeIUifeTca eIUHOU
CIOKeTHOU inHued. Kaxzjasa rpaHb COThI pepe3eHTHPYeT YHUKAJIbHYIO XapaKTEPUCTHUKY,
BBIDQKAIOIIYIO HCCIIelyeMyl0 dYacTh wuHpopMmaruu. OdeBUAHO, 4YTO dYeM OoOJblile
MHTEPIPETATUBHBIX TpaHeld, TeM oO0beMHee Oy/ieT TeoMeTpUYecKas MOJelb
MH(OOPMATUBHBIX COT, U TEM MHOTOIPaHHEE caM IIPOIECC MO eINPOBAHUA.

B Hayke cyIiecTByeT TPaKTOBKAa OECKOHEUHOT0 MHOKECTBA COT, HO MCIOJIb30BaTh U
KJ1accu(PUIIMPOBATH B TEKCTOBOM IIPOCTPAHCTBE UX MOKHO TOJIBKO YaCTUYHO.

B aBTOpPCKOW KOHIENIIUM MOJETUPOBAHUA TEKCTOBBIX WH(MOPMATUBHBIX COT
OCYIIIECTBJIAETCSI UX BBICTPAUBAaHME B 3aBUCHUMOCTH OT TreoOMeTpuYecKod ¢(OpMBI: B
OJITHOMEPHOM WJIU JBYXMEPHOM TEKCTOBOM HPOCTPAHCTBe MH(MOpPMATUBHBIE COTHI MOTYT
OoTpaxkaTbcs B popme:

- TPEYTOJIbHUKA;

- KBa/IpaTa;

- mpu3Msbl (puc. 1) u JIp.

Jlna mpuMepa IpeJicTaBUM Npu3MaTtudyeckue MHGOPMAaTUBHBIE COTHI, KaK MO/IeJIb

OTpakeHus COOBITUN B ITPOCTPAHCTBE XY/I0KECTBEHHOT'O TEKCTA HA PUCYHKE 1.

Cobuimue 2 |
Cobuimue 1 |

PucyHok 1. Moaenb MH¢OpPMaTUBHbIX NMPU3MaTUUYECKUX COT TEKCTOBOIO
NPOCTPaHCTBa

Jlns Toro, 4ToOBl MOHATH, KaK BBICTPAWBAETCA MOJEIb WH(POPMATHBHBIX COT B
TEKCTOBOM IIPOCTPAHCTBE PACCMOTPUM CO3/IaHUE TaKOU MOJIeJIU Ha IIpuMepe OPUTAaHCKOTO
pomana XIX B. «Jane Eyre» III. BporTe [12].

ITO Xy/10’KeCTBEHHOEe IIPOU3Be/IeHIe COCTOUT U3 IIECTU OCHOBHBIX KOZHUMUBHO-

CHOHCEMHBIX nepuoi)oe:
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1. lercrBo B I'efiTcxe,.

2. OTpouectBo B JIoBy/icKO# HIKOJIE.

3. IOHocTh B JIOBY/ACKOM MIKOJTIE.

4. ’Kuzupb u pabora B nomectbe TopHDIMIII.

5. 2Kusnp B Myp-Xayce u paboTa B MECTHOH IITIKOJIE.

6. Boccoenunenue ¢ Mucrepom Poguecrepom. 3amok depaune.

B Tekcre mpousBesieHus «Jane Eyre» III. BpoHTe ObLI0 00HApy:keHO 3017 XPOHEM
CJIEAYIONIHUX YEThIPEX THITOB:

- Obobwarwue, B KOJIM4eCTBe 1703 XpOHEMBI, HallpuMep: «always», «last week»,
«yesterday», «usually», «of the future», «never» u ap.

- IIpedenvHble, B KOIUYECTBE 215 XpoHeMbl, HanpuMep: «before lunchtime», «by
this time», «till this hour», «she was indeed already come», «at the end of that time» u
Ap-

- IIponoH2uposaHHbvle, B KOJIUUECTBE 412 XpoHeMbl, Hanpumep: «from the day»,
«since the day», «for nearly an hour», «in the course of the day», «for several subsequent
days» u ap.

- ToueuHble, B KosmdecTBe 687 XpOHEMBI, HAIIPUMEP: «NOW», «momentarily», «on
Thursday afternoon, in time for dinner at six», «at this moment», «at the same time» u
ap. [12].

Jlasilee BBIABJIEHO, YTO PpOMaH MOXKeT OBbITh BepOaTU30BaH IOCPEJICTBOM
MOHOAUHETIHOT 00HO8EKMOPHOIl MeMNoPaabHO-CHOXHemHOU Modell, Ha 3TO YKa3bIBAET TO,
YTO BCE KOTHUTUBHO-CIOJKETHBIE IEepUOJIbl OYAYyT MOJHOCTBIO CJIEIOBATh 34 COOBITUAMH,
CBA3aHHBIMH C IJIaBHOU TreponHel pomana Jl>keitH Jiip, u nepcoHakaMu, BOBJIEYEHHBIMHU B
CIOJKET, TPOUCXOAAIINI ¢ Hel. Takike B MpOU3BEIEHUU MOXKHO HAOJIIOZIaTh TOT (PaKT, 4TO
TEMIIOPAJIbHBIA BEKTOP JIBIIKETCS B €UHOM CIO?KETHO-BPEMEHHOM ITOTOKE, IEPEXO/s OT
COOBITHH MPOIIIOTO B HACTOSIIIIEE.

Hcxonist u3 moIydYeHHBIX JaHHBIX, MOKEM CKOHCTPYHPOBATH TEMIIOPATILHYIO MOJIETD
WHQOPMATUBHBIX COT — PHUCYHOK 2, YUHTBHIBAsS OIMCAHHBIE BHINIE IIECTh OCHOBHBIX
KOTHUTUBHBIX CIOXKETHBIX IIEPHOJIOB, KOTOpHIE ONIPEAEJISAIOT COOBITUS B CO3/1aBaeMOM
MO/IeJTN, HAa PUCYHKU OHU 0003HaueHbI MapkepaMu «C 1», «C 2», «C 3», «C 4», «C 5», «C
6». Takke TPUHATHI CJEAYIOIIUE YCIOBHbIe 0003HadYeHus xpoHeMm: O — obobIaromme
xpoHeMmsl, IIx — mnpeznensHble XpoHembl, Il — nposoHrupoBanHble XpoHeMbl U T —
TOYeUHble XpoHeMbl. Tak Kak B Xy/I0’)KECTBEHHOM TeKCTe ObLIN BBIABJIEHBI YEThIPE THUIIA

XpoHeM, To UHpOpMaTUBHAA cOTa IpUHsIA PopMy KBajpara.
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®opmy Bceir MojiesTi HHGOPMATUBHBIX COT OYZET OMpeAessTh THUIl TEMIIOPATHHO-
CIOKeTHOU Mojienin npousBefienus «Jane Eyre» III. BpoHTe — 3TO MOHOoAuHelHas
00HOCEKMOpHAsL MeMNoOpPanbHO-CloXHcemHas modens. BeKTOp ykasbIBaeT, UTO COOBITHA

IIPOUCXOAAT IIOC/IeJ0OBATEIbHO, OT IIPOIIJIOTO ABHUTAaACh B HACTOAIIIEE.

# Bekrop Qxeiin Diip M

Mn=15 1ix-28  Whu-3 Wn-128 Wu-165 -6l
4 S|1F _wls  <E 2 _FE 2
=Cl + |7 c2 Z|TC3 il c4 #fp C5 | €6 —
N = : =] =Y & IE = ==
-39  1-76 -2 1T-342 1-165 1-6l

PucyHok 2. TeMnopanbHass MOHOJIMHEWHasA OQHOBEKTOPHas MoAesb KBagpaTHbIX
nHpopMaTUBHbIX COT B poMaHe «Jane Eyre» L. BpoHTe

B nmpencraBiieHHON MOAENIM MOXKHO YBUJETh, YTO OOO3HAYeHHs CTOPOH
MHOPMATUBHBIX COT BKJIIOUAIOT THII XPOHEMBI U YaCTOTHOCTh ONPEAEIeHHOTO THIIA
XpPOHEM B KOHKPETHOM KOTHHUTHBHO-CIOKETHOM Ilepuojie, 0003HAYEHHOM B KaXKJIOU COTe
kak cobpitTne «Ci1», «C2» u Ti. Hanmpumep, B miepuojie C 1 BbIsABIEHO 123 0000IIAIOIIIX
XPOHEMBI, YTO 0003HAUEHO B Mojeau Kak «O — 123», 39 IMPOJIOHTMPOBAHHBIX XPOHEM,
obo3HaueHHbIE Kak «I1y1 — 39», 28 mpeeTbHBIX XPOHEM, MAPKHUPOBAHHBIX KakK «I1mx — 28»,
30 TOYEUYHBIX XPOHEM, 0003HaUEeHHBIX KakK «T — 39». Takxe Bce COOBITHSA B3aMOCBI3aHBI C
[JIaBHOU TepOoMHEeW pOMaHa U IIPOUCXOASAT COBMECTHO B €€ CIIEKTpe, B CBA3U C 3TUM
COBOKYITHOCTh  KB3JIpaTHBIX HH(MOPMATHUBHBIX COT NpUHIA (GOPMYy OCHOBHOM
TEeMIIOPAJIbHON MOJIeJI TPOU3BeJIeHUs, TO €CTb MOHOJIMHEMHON OJIHOBEKTOPHOU
TeMIIOPAJIbHO-CIO’KETHOU MO/IEIH.

Moiesit ”H(OPMATUBHBIX COT IIPE/ICTABIAIOT COO0M OTPOMHBIN HHTEPIIPETATUBHBIN
MOTEHIINAJT JJIs IAIbHEHIIIEr0 MOJeJIMPOBAaHUS MPUCTPACTHA-BPEMEHU B KOHIlENTOChEpE
Xy/I0’KECTBEHHOTO IPOU3BeJleHusA. Mojenb CTPYKTYpUPOBAaHUS MHOTOTPAHHBIX s4eeK
IIOKAa3bIBAET, UTO OHU MOTYT IlepeZiaBaTh UHGPOPMAIIUIO, XPAHUTh KO/, COOBITHUS, a TaKXKe
PaCIPOCTPAHIOTCS Ha BCIO CTPYKTYPY IPOU3BEEHMSA, U B TOXKE BPEMs, B JIOKAJTU30BAHHOM

BHUJ€E CITOCOOHBI XPaHUTD U 11epeaaBaTb 3aKOJUPOBAHHYIO I/IH(bOpMaIII/IIO.

-107 -



@unonornyeckuid acriekt N°02 (94) ®espasib 2023

TakuMm o0Opa3oMm, NOpHUMeHeHHe Mozeaed HWH(POPMATUBHBIX COT pacCIIHPsET
UHTEPIPETATUBHbIE IIOTEHIIUAJ HCCIEN0BaTeNsI B HM3YYEHHU, KaK JIOKaJIbHBIX
TeMaTH4YeCKUX CETMEHTOB TEKCTOBOTO MUPA, TAK U IIPEJICTABJIISIET COOOM OJIFH U3 TJI00aTbHO
Ba)KHBIX IIOJIXOZI0B K CO3JAHHI0 KOMILIEKCHOH KOTHUTHBHOHM MOJETH XYy/I0KECTBEHHOIO
TeKCTa. B craThe IIpe/icTaBIeHbI BE MO/IE/IH, OJHA M3 KOTOPBIX SABJIAETCS Pelpe3eHTaluei
IIOCTPOEHUS MOJIeJT MHPOPMATUBHBIX COT TEMIIOPAJIBHOTO acIleKTa IPOU3BeJIeHUs «Jane

Eyre» III. bponre.
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Russian and Italian anecdote in the coronavirus pandemic: anti-crisis
humor on the way to a new well-being

Maslov Gleb Nikolaevich
Cand. Sci. (Philosophy), Dott. Ric., Docent, independent researcher, Moscow, Russia

AHHOTauua. B paboTe aHanM3MpylOTCS CXOACTBA M Pas/iMuMsl HaLMOHaNbHOro
MEHTaNMTeTa PycCKMX W UTaNbSHLUEB Ha OCHOBE COMOCTAB/IEHMSI COAEPXXaHUSI aHEKAOTOB

nepvoda  naHaeMun.  [pUMEHSIIOTC  ONMUCATENbHbIM,  FEPMEHEBTUMYECKUA U
KOMMNapaTUBUCTCKNIA MeToabl. BbisiBneHo HecoBnageHue HaLMOHaIbHO-
AETEPMUHMPOBAHHOIO  MOHWMMaHMs  6narononyumsi:  UTaNbSHCKME aHeKAOTbl  Yalle
3KCM/IyaTUMPYIOT TEMY [AOKOBMAHOM <«HOPManbHOCTU», PYCCKME — TEMY MWHMMU3ALUU

notpebHocte B Kpusanc. OB6BHEKTOM 4YepHOro toMopa B 06enx CTpaHax BblOMpaloTcs
NPeACTaBUTENM YYXKAbIX couManbHbIX rpynn. KoHUenT Npupoabl B PYCCKUX U UTANbSHCKNX
QHEeKA0Tax UCMosb3yeTCs NPOTUBOPEUMBO: U KaK 3TASNIOH YCTOMUYMBOCTM M YNUCTOTHI, U Kak
HeYTo BpaXXAebHOe CouManbHOM >KU3HWM YenoBeka. KOHCTaTUpPYeTCs  HEBbICOKMM
CNIOBOTBOPYECKU NOTEHUMAN aHEKAOTOB pacCMaTpMBaEMOro Nepuoaa.

KnroueBble CnoBa:. KOPOHABMPYC, aHEeKAOT, O6naronosyune, YepHbi OMop,
HeosI0rn3Mbl, Npupoaa u yenosek, Poccusa n Utanus.

Abstract. The paper analyzes the similarities and differences in the national
mentality of Russians and Italians based on a comparison of the content of anecdotes during
the pandemic. Descriptive, hermeneutical and comparative methods are used. A discrepancy
between the nationally determined understanding of well-being was revealed: Italian jokes
more often exploit the theme of pre-Covid "normality", Russian ones - the theme of
minimizing needs in a crisis. Representatives of alien social groups are chosen as the object
of black humor in both countries. The concept of nature in Russian and Italian jokes is used
inconsistently: both as a standard of stability and purity, and as something hostile to human
social life. The low word-creative potential of the anecdotes of the period under review is
stated.

Keywords: coronavirus, anecdote, well-being, black humor, neologisms, nature and
man, Russia and Italy.

[Maupemuss COVID-19 craja He TOJbKO WCHBITAHUEM I YCTOMYUBOCTHU
HAITMOHAIBHBIX CHCTEM OXPAaHbI 37J0POBbSI U IMPOBEPKON HA MPOYHOCTh U 3(P(PEeKTUBHOCTH
MEXKYHAPO/IHBIX COIJIAIIIEHHH B DTOM 00J1acTH, HO OTpa3wiach B I€JIOM Ha YKOHOMHUKE,

YKiIaae HOBCG,Z[HGBHOﬁ KHU3HU, 06pa30BaHI/II/I, TPYAOBBIX U CeMEeHHBIX OTHOIIEHUIX.
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HocuTenu HaIMOHAJIBHBIX S3BIKOB UYYTKO OTpeardupoBajii Ha S5TOT BbI3OB, OTBETHUB
BCIJIECKOM HEOJIOTU3MOB M TEKCTOB, 3HAUYUTEJbHAs YaCTh KOTOPBIX, MapajlOKCaJIbHBIM
0O6pa3oM, BOIPEKU CePhEZHOCTHU COOBITUM, OTTUCHIBAET COIMATbHbBIE SBJIEHUS, CBI3aHHBIE C
SIUieMUell B HPOHUYHOM WJIM IOMOpPHCTHUYECKOM Kutoue. [Ipesmerom  Harero
HCCJIeIOBAHUSI MBI BBIOPAJIM COIOCTAaBJIEHHE MUPOOIIYIIEHUS PYCCKUX U HUTAJIbSHIIEB Ha
OCHOBE aHa/IM3a TAKOTro 0co0Oro ’kaHpa, KaK aHeKAOT. KaHp 3TOT yKe IIPUBJIEKA
IIPUCTAIbHOE BHUMaHUE HCCiIeioBaTesien [1; 4; 12]. Kpome Toro, OT/e/IbHbIE CTaThU OBLITH
CIIEIMAIBHO IIOCBAINEHbl aHEKJ0TaM M IIIyTKaM, CBS3aHHBIM C MaHJEeMHEH, B PYyCCKOM,
aHTJIMHACKOM, HEMEIKOM U (paHITy3CKOM s3bIKaX, WHOIJA Ha COIOCTaBUTEJIbHOU
OCHOBe [3; 7; 9; 11]. OAHAKO HMMIIYJIbCOM JIJII HACTOSIIEr0 HCCIEAOBAHUSA ITOCTYKUJIN
CTaTUCTHUUECKHe JaHHble B pabore B.B./lemenTtbeBa [2]. B mpuBeneéHHON WM TabuIe
YACTOTHOCTH CJIOB B PYCCKUX aHEK/IOTAaX O KOBU/IE, CJIOBA « TAHSI» U «UTATTbIHCKUN» UIYT
TOJIKO Ha OJHY CTYIIEHbKY HIIKE CJIOB «PYCCKHM» W HAa MHOTO IO3UIMH OIIEPEKAIOT
HoOMHHaIu «EBponma» m «eBpomelickuii» [2, c. 784]. Bo BcAkoM ciiydae 3TO OTpakaet
dakT ocoboro nHTEpeca, KOTOPHIH PyCCKUE UCIBITHIBAIOT K VTasnmu u, 6osee Toro, Mtanus
JULSI PyCCKUX U ecTh EBpora mo mpeumyirectBy. Ho ciiemyeT jiu u3 3TOro BIBOJ O OJIM30CTH
MEHTAJIUTETOB JBYX cTpaH? Ha Ham B3IyIsi/l, ”MEHHO B aHA/JIN3€ jKaHpa aHEKJ0Ta KakK
0co00r0 BHIa HAPOJHOT'O TBOPYECTBA MBI MOKEM HAUTH HEKOTOPBIE UJIEN K PEIIEHHIO DTOU
IpO0JIEMBL.

HenocpeacTBeHHBIM MaTEPUAJIOM JJIsl KCCJIEAOBAHUSA CTAJIU aHEKIOThI, COOpaHHBIE
U pa3MelléHHbIe Ha MopTajie «AHEKIOT U3 Poccru» Ha pPyccKOM fA3bIKe [15] B Ha moprae
«Barzellette sul COVID» Ha uTaJIbAHCKOM s3bIKe [17]. AHAJIM3Y IOJBEPTAIIUCH TOJIBKO
BepOayin3oBaHHbIe (PEHOMEHBI KYJIbTYPbhI, KPEOJIHU30BAHHbIE TEKCThI HE BXOJWJIH B KPYT
Hamiero paccMorpeHus. OCHOBHBIMU METOJAMU HCCIAENOBAHUA ObLIM ONUCATEIHHBIH,
repMeHeBTUYECKUN U KOMIIapATUBUCTCKUH.

Cy1ecTByeT psij UJled 0 POJIH aHEKI0Ta B IIEPHO/I pAaCIIPOCTPaHEHUsI KOPOHABUpYyca.
BospmmHCTBO McCcyienoBaTesied COIJIaCHBI ¢ TEM, YTO AHEKJOT — 5TO MHCTPYMEHT TakK
Ha3bIBAEMOU KOMUWHT-cTpareruu (mpuema u30aBjeHUs OT CTpecca), MOTOMY UYTO IOMOP
criocobeH  MPOUW3BOAUTH MHOABEM  SMOIUHM U OCJAOJATh  IICUXOJIOTHYECKOE
HanpsiKkeHue [10, ¢. 1]. ITpobieMa cTpecca BakHa /I BCeX CJIOEB OOIECTBA, B YACTHOCTH,
JUISL CTYZIEHTOB B YCJIOBUSIX W3OJISAIIUN W JUCTAHIIMOHHOTO OOyYeHHs, KOTOPBIE ITPOCTO
TEPAIOT HABBIKKA JIMYHOTO OOIIeHMs (2 aHEKZOT Bcerjaa ObLI IMPOBEPEHHBIM CPEICTBOM
MOJ/lep>KaHusl pa3roBopa), IIPH H5TOM COCTOSTHUE 20% CTYZEHTOB COOTBETCTBYET
JINaTHOCTUYECKUM KPUTEPUAM IICUXHMYECKOTO paccTpoiicTBa) [8, c. 69-70]. B.B. Katepmuna

u C.X. I[I/IHI/IpI/II[I/I, OCHOBbBIBAACH Ha aHAJIN3€ JIEKCUKU (HO HE TeKCTOB) IIaHAeMHuu, CHUTAIoT,
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YTO B HEW OTPaKeHbBI TPU JOMUHHUPYIOIIHE JUHUH B3aUMO/IEHCTBUSA MaCCOBOTO CO3HAHMUSA C
BBI30BOM: CTpaTerusi CAep:KUBaHUs, OTPUIIAHMA U aJalTalluu IaHJAeMuH [6, c.13].
IIpomomkast GOKyCHpOBAaThCA HA SMOIMOHAIBLHOM 3apsijie aHEK0TOB, HE MOKEM IIPOUTHU
MHMO JUCKYCCHUU O UePHOM IOMOpe B nepuoy nmangemuu. B.M. Kapacuk koHcTaTHUpyeT ero
3HAUUTEJIPHOE TIPHUCYTCTBUE B IyOJWYHOM IIPOCTPAHCTBE [5,c. 31]. HekoTtopsie
HCCJIEIOBATEIM CKJIOHHBI BeCh KOBH/I-IOMOP PacCMaTpUBATh KaK YEpPHbBIH, IPU 3TOM
CIIOCOOHOCTh BOCIIPHHHMMATH €r0 CMENIHBIM WA OTTAJIKHUBAIOIIUM 3aBHCHUT OT MHOTHX
dbakTopoB, B TOM uymcie - OT reorpauuecKoro yJlaJieHus1 OT TEPPUTOPUU C HawmboJiee
TParu4YeCKUMH MOCIEACTBUAMU MMaHAeMuu [13, p. 2, 12].

[TortpITaeMcsA BBIJIEJIUTh HEKOTOpDHIE TeMaTHYecKHe OCOOEHHOCTH pYCCKUX U
UTATbAHCKUX aHEKJO0TOB. IlepBoe, UTO 3aMevaelllb — 3TO HaIlMOHAJIbHAs CIenuduKa
OTHOIIIEHNWE K MOHUMAHUIO OJIAaTOIOJIyUHs: JJIs UTATbIHIIEB XapaKTEPHO BBIPAKEHHOE B
aHEKJI0TaX UPOHUYHOE IPe/ICTaBJIeHne JIOMAaHAeEMUIHOTO BpEMEHU KaK HOPMBI, IyCTh U
HAIIOJTHEHHOHN YCJIOBHOCTSIMHU, PUTyaJlaMH U IPUBBIYKAMH OOIIEecTBAa HOTPebJIeHUs, HO
CTOJIb Y/TOOHOH (BCE TEKCTHI IAIOTCA B HAIIIEM IIEPEBO/IE C UTAJIbSIHCKOI0):

Tenepp Ham npedcmoum ucnbIMamMdb HACMOAWYH MPABMY: 3AKPbIUNbL
napukmaxepckue, Caa0Hbl Kpacomowl u 6apul. 2KeHwuHbl — Kax OHU ecmb Ha camom dene,
a MYM*cUUHbBL - mpe3awbl. (1)

Bce xcaayromes, umo u3-3a 3axkpwvimus 6apos 800 uenosex ocmanucs 6e3 pabomol,
U HUKMO He 6ecnoKoUmMCcs 0 Hac, B0CbMU MUAAUOHAX, UMO UCIMbIBAOM Hcaxcdy. (2)

Pycckue aHEKOTHI CKOPEeE IIPE/ICTABIIAIOT OJIarOMOJIyYre KaK HaTnuie MUHUMAJIbHO
IIPUEMJIEMBIX OJIaT B YCJIOBHUSAX KPU3HUCA:

Myocuuna ¢ 3anacom epeuxu U MakapoH, NO3HAKOMUMCSA C HCEHWUHO1L, C 3anacom
caxapa u myaaemuoil bymazu. (3)

2019 200: Koa0da sce mbl 6y0em Xopouio Humn?

2020 200: Kaxk xce mvl xopouwtio xcuau! (4)

Illen 4-it mecay kapanmuua. Pabomamsuw 3a edy 6bL10 ewé He NpecmMuM*CHO, HO Yice
He cmbloHo. (5)

[TepeopueHTanuss POCCUMCKOTO HaCeJeHHs Ha KPH3HCHOe IMOoTpebieHune
3adukcrupoBaHa u B «CioBape pycCcKOro sA3bIKa KOPOHABUPYCHOM SIOXH» B TAKUX CJIOBAX,
KaK «TPEYKOMAHUSI» U «TPEUKOBHPYC», CBA3aHHBIX C AYKUOTAKHBIM CIIPOCOM Ha IIPOAYKTHI
IepBON HEOOXOAUMOCTH [16, ¢. 43]. I[lomyTHO OTMETHM, UTO B aHEKAOTaX HEOJOTH3MBI
WCIIOJIB3YIOTCS OUYeHb PENKO, 3a HCKJIIUEHHEM TaKUX, KaK KOBUJI, KODOHABUPYC U
IIPOM3BO/IHBIX. B OrpOMHOM MaccHBe PyCCKUX aHEKOTOB Ha TEMY ITaH/IeMUH MbI BCTPETHIN

TOJIBKO HOMHMHaAIIUH «3apa3Hopa6oqI/II71», «KHUAUOTOBUPYC», <<}7BO)II)HéHKa>>, «KOBHIJIO»,
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«JleBaKIIMHAIUA», «aHTUIPUBUBOYHHUK», JIUIIb JIBE M3 KOTOPHIX IIPUCYTCTBYIOT B
cioBape [16, c. 25 104]. Ha Hamr B3I/, 3TO CBUJIETEIBCTBYET O TOM, UYTO CAMBIHN MOJTHBIHN
CJIOBAph HE YCIEBAET OTCJIEAUTH MOSBJIEHNE BCEX OKKA3MOHAIIM3MOB IEPHO/IA TTaH/IEMUU,
XOTSI OHM U COCTABJIAIOT 60 JIBIIYIO YACTh €T0 06beMa.

Ham He yzmanoch OOHApy>XUTh UTIBSHCKUX aHEKJOTOB O KOBUJE, T7ie OBl
IIPUCYTCTBOBAJIA PYCCKasi TEMA, HO, KaK y:Ke ObLJIO OTMeueHO, VTains 4acTo yHOMUHAETCS
B PYCCKUX aHEKJIOTaX KOPOHABUPYCHOM SIIOXH, IPHU 3TOM OOBITPBHIBAIOTCSA YCTOSIBIIHECS
npezcraBiaeHus o6 MTaauu Kak MecTe OTAbIXa O0raThIX PYCCKUX:

Bo snacmubix kopudopax Poccuu nanuka, cpvleaemes 0aumwlil ce30H, HA00 CPOUHO,
do matickux npa3oHuKo8, cnacams om Kopouasupyca Mmaauio. (6)

TCoBops o0 yepHOM I0MOpe, U B Tanun, u Poccuu o6beKTaMu T0J00HOTO PO/ia MIYTOK
Yalle CTaHOBATCS TPYIIIbI, KOTOPble MAPKUPYIOTCS KaK «PYTHE», HE OTHOCSIIECS K HaM,
HarpuMep — MOJUTUKU. BOT UTaIbAHCKHUI aHEKIOT MO/I0OHOTO pojia:

Hoaumuxu umerom npaso saxkyuHuposamscs nepgvimu! Ecau oHu cnacymes —
saxuuHa pabomaem. Ecau jxce ympym — cnaceHa cmpaxa. (7)

A BOT pyccKuii:

B Jlyme Hauaau nposodums no mpu Oe3uHgexyuu 8 deHvb. Ho napazumvt no-
npescHemy npuxodsam Ha 3acedaHus. (8)

OcobeHHOCTBIO PYCCKIX AHEK/IOTOB SIBJISIETCSA OOMJINE PEJTUTHO3HOTO IMOATEKCTA, U
5TOM B OOJIBIIMHCTBE CJydyaeB B (POKyce HAXOIUTCSA CTOJIKHOBEHHE Pa3HbIX CUCTEM
PalMOHAJIBHOCTH, PEJIMTHO3HONW U HAyYHOU (MEIMITMHCKOM), BO B3IVIsAZaxX Ha n3baByieHue
ot 601e3HU

Kumaiiywvt - memnoma. Bmecmo moeo, umobst nposecmu monebeH, oHu 60abHUYbL
3a 10 dHetl cmposim. (9)

Hspaunvcxkuii  munucmp 30pasooxpaHeruss faxoe Jluymau, Hassaswuil
KopoHasupyc 60xcvell kapoil 3a 20mocexkcyanudm, 8ckope cam 3ab0a1ea KOPOHaAsUPYCOM.
(10)

OmnpezeneHHBIN BCILIECK MHTEpeca K 5KOJIOTMYeCKOU TeMe B OOIecTBe B IEpPUO],
IIaH/IEMUY, BHOBbH ITOCTABUBIIHMEH BOIPOC O COOTHOIIEHUU TPHUPOJHOTO W KYJIBTYPHOTO,
TPUXOTOMHUHU MPUPOJHOTO, YEJIOBEUECKOTO U TEXHOJIOTUUECKOTO, Y3Ke SIBUJICS TPEeIMETOM
dunocodcekoro ocmpicienus. Tak, Pukapzo dcnuHo3a Jlosac B cBoelt paboTe He ITpUeMJIET
VCKJIIOUUTEIFHO TO3UTHUBHYIO XapPaKTEPUCTHUKY MPUPOBI, KOT/Ia «BCE HEOIPEJIEJIEHHOE,
nedekTHOe, OMMacHOe, CIIydaiiHOe, HEHA/IEXKHOE, He3aBEPIIIEHHOE WJIHM IPOCTO OIHO0YHOE
IIPUTIHCHIBAETCS YEJIOBEKY» [14, P. 34]. C 3TUM HeJIb3s HE COTJIACUTHCS, TIOTOMY UTO BHPYCHI

U CMEPTb TOXKE€ — IIpupoJa. Ho B AHEKA0TaX TOPXECTBYET TpaﬂHIIHOHHbIﬁ B3IJIA/d HaA
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MIPUPOZy KaK HA HEUTO IOJJIMHHOE, IIPOTHUBOCTOSAINEE HCKYCCTBEHHOCTH UYEJTOBEUYECKUX
YCJIOBHOCTEH, I IMEHHO B 3TOM PETHUCTPE IIPOSIBJISAIOTCS B3IVIAIBI HA MY>KCKO€E U JKEHCKOE,
KaK B y’Ke YIOMSHYTOM UTAJIbIHCKOM aHEKAO0Te (1), WU B PyCCKOM:

MHozue, Haxo0ach Ha camou3oaauUl, 80001e nepecmanu 3a coboll caedumsw. Ycol
monopwamcs, 60podbl KA0UbAMU, NUBHBbLE Hcu8ombl. XKymb. A npo Myxukos s 80oduwe
Mmonuy. (11)

[Ipu sTOM pyccKas IIyTKa CIIOCOOHA PACHPOCTPAaHUTH (PAKTOP IPUPOJTHOCTA U
OPraHUYHOCTH, CBOMCTBEHHOU Hea/IM3UPOBAHHON NaHJAeMHUHON WTtanuu, nake Ha
obIecTBeHHOE YCTPO¥cTBO Poccuu:

H3-3a xapanmuna 8 kavanax BeHeyuu soda cmanaa uucmotl u myoa 8epHYy.Aach
pulba, 8 kananvl Muaamna eepHyaucs aebedu, 8 nopm Kaavapu eepHyaucs 0eavduHbvl, a 8
Poccuro — moHnapxus. (13)

IToaBeaéM UTOTU: TEMAaTUYECKUH aHa/IN3 aHEeK/J0TOB ITaHAeMUITHOH 110Xu B Poccun
1 VTasinu BBIABIIAET pa3Hble HAIIMOHAIBHO-/IETEPMUHUPOBAHHBIE ITO/IX0/bI K TOHUMAaHUIO
OJ1aroTOJTyUusi: WTAJbIHCKUE AaHEKJOTHhl 4Yallle HKCIUIyaTUPYIOT TEMY JIOKOBHUIHOMN
«HOPMAQJIBHOCTH», PYCCKHE — TeMy MHUHHMH3AIHUU MOTpeOHOCTeN B Kpusuc. OOBEKTOM
YEepHOTO I0MOpa B 00euX CTpaHaxX 3ayacTyl0 BBIOMPAIOTCS IIPEACTAaBUTENN 3HAYUTEIHHO
y/IaJIEHHBIX B COIIUAIBHOM IIPOCTPAHCTBE TPYIIN, HAIIPUMED, ITOJTUTHKU. KOHIIENT MPUPOIBI
B PYCCKHUX U UTAJbSIHCKUX aHEK/IOTaX UCIIOJIb3yeTCsl IPOTUBOPEYUBO: C OTHOH CTOPOHBI —
KaK 3TaJIOH YCTOMYUBOCTH U YHUCTOTHI, C IPYTOA — KaK HEUTO IMPOTHBOIIOJIOKHOE U JaKe
BpaK/IeOHOE COIMATTLHOM KU3HU UeIoBeka. KpoMe Toro, oopamasch K CJIOBOTBOPUYECKOMY
MOTEHITHAJTY JKaHPa, MOYKHO KOHCTaTHPOBATh, YTO B BIIOXY MAHAEMHUH AaHEKJOT JOBOJIBHO
PEeZIKO CTaHOBWJICS cHePOM MOSBIEHUS HEOJIOTU3MOB.
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